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It’s great to be back singing four-
part harmony again. I certainly 
missed singing over the holidays. 
The Management Committee met 
early in the New Year and resolved 
that 2002 will be a fun year with no 
talk of conventions. New songs, 
new men, new tags, perhaps an 
overnight trip away like the Bal-
larat visit of a couple of years ago 
and a concert later in the year. 

I recently listened to the world’s 
best chorus, the Vocal Majority, 
and was surprised to hear a concert 
where they had quite a number of 
items with accompaniment – like 
piano, guitars, and rhythm sec-
tion – to, of course, wonderful 

four-part harmony. It provided a 
more varied and interesting pro-
gram. Do we have a rhythm sec-
tion in the chorus? Or instrumen-
talists? If you believe you have 
some talent here please see Ian 
Lushey, our chorus VP of Music. 
We may be able to take a leaf out of 
the VM songbook. 

Ron Willis, chairman of BABS (the 
British Association of Barbershop 
Singers) has been in Melbourne 
visiting his daughter. He rang me 
hoping to come and sing with us 
but he was a couple of days after 
our final break-up at the hotel. He 
did tell me about the BABS web-
site –                      www.

singbarbershop.com – and it is a 
great site to visit with a so-called 
“barbershop radio station” playing 
a selection of mainly British bar-
bershop music. Results of recent 
chorus and quartet competitions 
are also posted. 

Ron was a guest on “Barbershop 
Notes” radio segment on 94.1 FM 
and talked about BABS and the 
European interest in barbershop 
harmony. He hopes to come to 
Australia a little earlier next year so 
he can sing with us. 

 

 

WotsOn 
May 1st              Inala Village Hostel (Companions Club), Middleborough Rd Blackburn 
(Wed.)                    Arrive 1.15 pm for performances at 1.45 pm and 2.45 pm.  Gold vests and din-

ner suits.  Sign up ASAP. 
 
Sept 14th           George Woods Performing Arts Theatre (Yarra Valley Grammar) 
(Sat.)                       Barbershop Variety Concert.  Still in planning stage 
 
April 19-21      AAMBS Eastern Region Workshop 
(Fri – Sun)             COST: $120 (meals & accommodation) 
                                VENUE: Uniting Church Conference Centre (Naamaroo) at Lane Cove 
                                ACTIVITIES: Lots of chorus singing and three intensive sessions in one of 

quartetting, directing, barbershop basics, vocal excellence, showmanship or judg-
ing PLUS quartet singing, woodshedding, tag singing, selling a song, reading mu-
sic, etc. 

 

WotsOff 
July                   AAMBS Quartet Competition, 2002. 
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Editor’s comments 
My first “Riser Notes” as editor and I’m certainly feeling my way! 
There are fewer pictures and more text than under Mike’s editor-
ship because I don’t have a scanner or a digital camera and I am still 
finding my way with the software. A change to A4 format provides 
me with fewer production problems. If you have ideas for things 
that could be included in our newsletter – even your own contribu-
tions - please let me know.  

Looking back 
2001 was a big year for the Melbournaires. Chorus numbers in-
creased substantially. A new performance suit was purchased for the 
chorus. We hired our very own barbershop coach for six weeks to 
lift our singing. We organised the best barbershop convention ever 
held in Australia/New Zealand. AND we ended up fourth best 
chorus in Australia! On top of that Six Foot Four won the Novice 
Quartet Trophy and the AAMBS Eastern Region Bronze Medal. 

Looking forward 
No doubt about it – fourth best chorus is pretty good. But could we 
have done better? 

The Music Committee intends to tackle this issue. Wally Coe has 
provided us with some feedback (page 2-3). Wally suggests that we 
can lift our performances with more expert coaching using Steve 
Ferrick (The Bear) from the Sydney Harmony Chorus and Steve 
and Fiona Johnson from the Banana Blenders. (The Committee is 
already moving on this.)  

Wally also warns about the danger of starting to think we are more 
expert than we really are. However, even though we are not experts, 
we know what the judges thought of us and we are able to view our 
performance on videotape and compare it to videotapes of the best 
choruses in the world – videotapes that are available from our own 
library (see page 3). We can also read the judges manual (available 
from www.spebsqsa.org) to find out exactly what the judges are 
looking for.  

We joined the Melbournaires because we love to sing. Some of us 
also love to perform but all of us have to become entertainers as 
part of our obligation to the chorus. And to be entertainers we have 
to do more than just belt out those chords and hear them ring (even 
though that’s part of the pleasure of Monday nights). 

So, where do you think we can improve?  

Doug 
 

The WORD from 
Wally… 

Sept 25, 2001 
“How’s the 4th place chorus? Congratu-
lations. You have all given such a great 
effort. I hope all members are still high 
from their great contest performance. 
As I say there are hundreds of things 
you must do to attain B/S perfection 
and, at the moment, you have accom-
plished some. 

I believe it is now time for you to have 
a membership fireside and discuss your 
chorus goals and how you are going to 
deal with them. 

“Danger zone for the chorus”: some 
members may feel that they know 
quite a bit about our craft and that is 
one big misconception. A little knowl-
edge is dangerous – very dangerous. I 
have seen choruses go backwards from 
where you are so be supper smart and 
always keep the big picture in front of 
the membership. You have just started 
the long journey. Some of the things I 
worked on were quick fixes – not long 
term.!! 

For example, the lead section has no 
strong quartet performers; the Banana 
Blenders have seven with three gold 
medallist singers. Ours can be devel-
oped but this will take some time. 
There are five excellent leads with the 
Brisbane chorus (Clippers) including 
two medallists and many strong leads 
in Sydney. We had to protect our lead 
section and I am so proud of the con-
trolled singing they did. 

Quarteting is one great way to develop 
the leads and that should help you to 
the next level!!! 

The basses are halfway to being a great 
section. Continue to develop sing-
ing5/16th high all the time, especially on 
the low notes. Sing them sharp!!! 

(Continued on page 3) 
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When taking a breath you must 
have a gleam in your eye and think 
legato. Strive for brighter sounds 
every week and take no prisoners!!! 
This goes for all sections. The 
gleam!! You must take this com-
ment as a challenge!!! 

I believe that you must make one 
of your goals in 2002: EVERY 
BREATH SET YOUR FACE!!! 
The chorus did not make it in this 
respect. Take the men out of the 
chorus that need help and get their 
faces to perform at a high level.  

Do not take poor singers into the 
chorus. Make all men earn a spot 
on the risers. This should be a 
must!!! 

I am sure that some members 
thought we should have medalled 
and I thought we had an outside 
chance. So many things to deal 
with besides singing, performing 
and running the convention, and 
what a great convention it was un-

der the world circumstances. 

Thanks for all your good wishes. 
Liz and I thank you for all the 
courtesies extended to us and we 
wish you success on all your en-
deavours. 

Much love to all 

Wally and Liz 

 

Feb 14th 2002 
… “I will try to comment on all the 
things you have asked for the cho-
rus but before I do I would suggest 
strongly that you fly the Bear in 
from Sydney and have a retreat to 
make a plan for the chorus that 
makes sense for the next year. You 
also need to have Steve and Fiona 
(Johnson) from the Gold Coast 
working choreo for the new songs. 
Just send them a tape and ask for a 
visual package. I think you need to 
develop relationships with new ex-
perienced people so that you can 
keep going forward. Having said 

that, the real problem is a director 
and the Bear can help. I really trust 
these people to do the right things. 

Try different people out front to 
direct with the Bear. He is good 
with music and Steve with the 
choreo. 

Best regards to all 

Wally 

 

P.S.: Liz felt that we sang cleaner 
and more musical than all the 
other choruses in the contest. I am 
sure we are prejudiced but that’s 
the way I saw it too. I still think my 
comments in my last fax are right 
on for Melbourne. 

 

What’s in Rob’s suitcase? 
Each week Rob Whitmore lugs a case full of barbershop goodies to Monday practice. But what’s inside??? 

•     Videotapes of the chorus and quartet finals from the yearly international conventions back 
to 1993 (Calgary 1993, Pittsburgh 1994, Miami 1995, Saltlake City 1996, Indianapolis 1997, Atlanta 
1998, Anaheim 1999, Kansas City 2000, Nashville 2001) 

•     Videotapes of the chorus and quartet finals from Australian conventions (Perth 1993, Canberra 
1995, Sydney 1997, Brisbane 1999 – all sessions, Melbourne 2001 – all sessions and also the 1994 NZ 
convention) 

•     Miscellaneous videotapes (Melbournaires 1996, Albrechts workshops 1996, Melbournaires 1995, 
Southern Region quartet Elimination round 1999, VCE B/S workshop 2001, AAMBS Junior Quartet 
Competition 2001, Vocal Majority) 

•     C/Ds (Nickelodeon quartet, “Get Happy” Fred quartet, “The Entertainer” Keepsake quartet, 
“Harmony Gold” Men in Harmony chorus) 

•     Audiotapes (Melbournaires 1995, “A Little Fatherly Advice”, Vocal Majority and The Ritz, Banana 
Blenders chorus) 

 
Why not borrow from the collection and find out how other barbershoppers do it, or even how the Melbour-
naires used to sound? If you have suggestions for building the club’s music resources see Rob or any member of 
the committee. 
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From Shout (March 2002) - the newsletter of Commu-
nity Music Victoria 

 

In late 1996 Banyule City Council (BCC) set up a fa-
cility to provide affordable rehearsal and recording 
services primarily for young people. Housed in a 
Council-owned factory previously used for a variety 
of community activities, the facility/program has 
proved to be both popular and successful. Last finan-
cial year, 550 rehearsal sessions took place in the stu-
dio’s three rehearsal rooms, 650 hours of independent 
recording took place, on top of which the studios were 
occupied for around three days a week by a wide 
range of community projects. 

Remarkably, Jets Studios was set up and has contin-
ued operations without the benefit of any “external” 
funding. BCC has financed the entire process from 
within its own budget. The original investment (not 
including the regular costs of keeping the building in 
reasonable repair) was $20000 for the creation of the 
first two rehearsal rooms. Once these became a going 
concern, BCC then invested a further $80000 in an-
other rehearsal room and the outfitting of a recording 
studio. The studio has a Mackie 32 channel desk with 
24-track digital tape recording plus there are PAs, 
amps and drum kits available for hire. 

The studio has its own $90000 line within the BCC’s 
annual budget, out of which comes the wages of the 
two staff who coordinate the studio’s program. This 
commitment is offset by an annual income of around 
$40000 generated through charges for rehearsal and 
recording use. The oversight of the service is the re-
sponsibility of BCC’s Youth Service but it operates 
relatively independently submitting an annual busi-
ness plan. 

But the studio is not just a fabulous facility for local 
performers. Its objectives also include a commitment 
to providing access to entertainment opportunities, 
fostering links with the community, responding to 
relevant issues affecting young people and providing a 
range of training and educational programs. 

It actively stages events in the local community that 
give Jets bands a chance to play live, sometimes for the 
first time. At these events Operations Assistants (see 

below, Volunteer Program) also gain experience or-
ganising and staging live music events. These events 
include “Summer in the Parks” FreeZA all age events 
and the regular “Jets Presents” night at the Tote Hotel 
in Collingwood. 

The Studio’s responsibility to foster links with the 
community and to respond to relevant issues affecting 
young people has resulted in a range of fruitful part-
nerships. These include working with North East Al-
liance for Mental Illness, Community Music Victoria 
and Preston Adult Community Education. 

The studio’s training and educational programs for 
young people have been very successful. For example 
the program son offer this year include: 

Music and Literacy 
Two 8-week courses delivered with Olympic 
adult Education that target year 9 and 10 stu-
dents experiencing literacy difficulties. Based 
on the AUSMUSIC curriculum, the course 
runs 1 day per week during terms 2 and 3. 
There are no charges. 

Recording Studio Workshops 
A half-day workshop with a sound engineer 
for secondary schools outlining the processes 
of multi-track recording with a band. Work-
shops are suitable for years 7-12 and can be 
designed to meet specific requirements. The 
charge is $75 per session. 

Recording Industry Course 
A 4-day course during term 3 holidays target-
ing year 11 and 12 students looking to develop 
careers in sound recording. Participants get an 
intensive hands-on look at sound –recording. 
The course charge is $50. 

School Holiday Workshops 
Available in a range of music industry areas. 
Previous workshops have included song writ-
ing, PA set up and music video production. 

Rocket Girls 
This is a group that focuses on providing ac-
cess to the music industry for women 

Volunteer Program 
Jets relies heavily on volunteers to cover their 

(Continued on page 5) 

Jets Studios – A Local Government Initiated Music Service 



  April 2002                                                                                                                             Riser Notes  Page 5 

(Continued from page 4) 

long operating hours. Volunteer Operations 
Assistants are responsible for the studio at 
night, making bookings, taking phone calls, 
liaising with customers and processing pay-
ments. 

Employment Projects 
Jets has run Work for the Dole programs with 
Employment Focus. Projects have included 
the Banyule community music CD compila-
tion and GROWL, the Banyule Musician 
website. 

 

RATES: 

The recording studio is open 7 days a week. Opera-
tions assistants help staff cover the hours of operation. 
Charges: $22 per hour (including engineer) 

The three rehearsal rooms are available for hire to 
both young and established bands. Charges: $27.50 
for four hours at peak times and $16.50 for four 
hours during off-peak times. This includes access 
to PA system, microphones and stands. Equipment 
like drums and amps is also available at reasonable 
rates. 

 

Contact Details: 

Jets Studios 

24 The Concord, Bundoora 

Telephone: 9467 7152 

Fax: 9466 9192 

Mark Hobbs (Studio Coordinator) 0411 267 427 

Mark.Hobbs@banyule.vic.gov.au 

The paid staff members are Mark and Elise. 

 

 

Doug’s footnote: 

I spoke to Elise about the availability and suitability of 
the facility for recording a chorus of about fifty guys. 
Recording facilities usually need to be booked about 
four weeks in advance. They have had choirs use the 
recording studio previously but recommend the use of 
a larger rehearsal room for recording with large 
groups on a Sunday when the whole facility is given 
over to recording. They have all the necessary micro-
phones, etc. 

The committee will send some of our experts over to 
Bundoora to see whether we could use Jets Studios to 
record our chorus and quartets. 

 

 

Once upon a time a Lead 

Thought that the time was ripe indeed 

To find three guys in other parts 

And start a group of foursome arts 

 

First, to find a good strong Bass. 

He checked around the meeting place; 

The man he found to fill the basement 

Had plenty of power and perfect placement 

 

A Tenor then was in demand 

To really cap the forming band. 

The guy he got was very clever, 

His bell-clear tones could hold forever. 

But still there was no time to tarry, 

He had still to find a Bari. 

The winning man could sight-learn words 

And coax a ring from sloppy chords. 

 

The ranks were filled! Time to rejoice! 

The founder could fulfil his voice. 

But on one thing the three agreed - 

T’was time to find a better lead. 

A Better Lead 
(lifted from the Sydney Harmonizer, September 2001) 
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Those of us who have been in the 
chapter for a few years remember 
when a the guy directing craft ses-
sions or warm-ups would some-
times say, “Sing that phrase saying 
‘bung, bung, bung’.” I figured that 
somebody, somewhere, who 
taught vocal techniques, had re-
cently decided that use of this syl-
lable would expedite musical 
learning. Personally, I didn’t think 
the word “bung” would help me to 
sing better, or hear the chords bet-
ter, or do whatever else better that 
it was supposed to do. While re-
viewing some material I picked up 
at Harmony College last summer, 
however, I ran across the following 
story from the life of our founding 
father, O. C. Cash. 

Cash, who was born in 1892, was 
raised in a part of Oklahoma de-
scribed as a rather wild area. His 
father was a leading citizen in the 
community and was president of 

the school board. One day, two 
hoboes who had been kicked off a 
train by a railroad detective wan-
dered into the general store and 
overheard Mr Cash remark that 
the community needed a school-
master. 

One of them, a man named Jim 
Wiley, said, “I can teach.” 

Mr Cash, who was understandably 
sceptical, asked him if the world 
was flat or round. The hobo re-
plied, “I can teach it either way.” 

“You’ve got a job,” said Mr Cash. 

Wiley became the local schoolmas-
ter and also organised a night 
school in which he taught mathe-
matics one evening and music an-
other. Young O. C. Cash attended 
the music classes and later recalled 
that Wiley taught his students to 
harmonise by arpeggiating familiar 
chords on the syllable “bung”. 
(Arpeggiating is singing the notes 

of the chord one after the other.) 
Wiley called this the bung-bung 
system, and it made a permanent 
impression on Cash. 

One day some law enforcement 
officers appeared at the school and 
told all of the children to go home. 
Mr Wiley, they explained, had to 
go away for a while. He never re-
turned. 

Forty years later after Cash had be-
come a lawyer, he decided to try to 
find out what had happened to this 
man. He discovered that Jim Wiley 
had died in an Illinois penitentiary, 
after being convicted of forgery. 
Cash always believed that Wiley 
was framed. 

Despite my original impression, 
singing “bung, bung, bung” has a 
place in barbershop history, I 
guess. that it wasn’t as dumb as I 
thought 

 

The Bung-Bung System and its place in Barbershop History 

By Fred Hinesley 

(Taken from Sharptalk, Macon, Georgia USA and based on notes provided by Dr David Wright 
for his barbershop harmony history class at Harmony College, August 1998) 

In future issues: 

The Whiffenpoofs: How did they start? Who was Mory? Who was Louie? What is a whiffenpoof? 
The Melbournaires connection. 

Making sense of barbershop music: What do those symbols mean? Beams, ties, slurs, flags, etc.? 

Recording barbershop music: Do’s and don’ts for good recordings. 

Learning barbershop music:  Are teach-tapes enough? 

Barbershop chords: what’s in and what’s out 

Harmony College 2001: ex-students recall what they learned at school with the Kiwis. 

The barbershop style: Understanding the lingo. Music, singing and presentation. 

The junior barbershop program: What should we be aiming to do? How can we develop young 
barbershoppers? 

Reviews, new resources. 

News and events, opinion, jokes, etc. In fact anything of interest to Melbournaires! 


