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I listened to the webcast of the US Barbershop 
Convention in Portland recently and it was fantastic - 
much better and more interesting than I expected. I 
heard during the webcast that there were 10,000 at the 
massed sing - a huge number considering there were 
750 at the massed sing in Melbourne. I hope that I can 
actually be at a US convention one day. It would be a 
wonderful experience. 

The next convention for us is in Perth, next year, and 
although we won’t have as many as the US, the 
competition will be just as intense and just as much 
fun. I hope the Melbournaires can have a large chorus 
on the risers. 

Our chorus library has a large collection of videos of 
the top choruses and quartets from the US, so borrow 
a copy and see the best in the business. Rob Whitmore 
is the man to see. 

Most of the singers in these choruses are singers like 
us – not trained singers but men who attend practice 
each week and sing in the car and at home. Most 
entertainment in the world involves singing – we are 
part of that group of Men who Sing, so be proud! 

Cheers . 

 

WotsOn 
Aug 7th       Committee Meeting 7.30 p.m. at the church 

Sept 2nd     7.00 p.m. performance on ABC 774 radio  

This is a live performance on the Evening Show hosted by Peter Clark at the ABC 
Southbank Studios. This is a Monday night so it should already be written in to your di-
ary. We will need to have 3 or 4 songs that are note and word perfect sung with enough 
expression to impress an audience across the airwaves. 

Sept 4th      Committee Meeting, 7.30 p.m. at the church 

Sept 14th    Barbershop Variety Spectacular, 8.00 p.m. 

At the George Woods Performing Arts Theatre (Yarra Valley Grammar) and featuring 
Australia’s top barbershop quartet “Southern Cross”, The Melbournaires, Six Foot Four, 
Jigsaw, Four on the Floor, Sound Company, and Dave Fuller. Compered by John Baker. 
The theatre holds over 800 people so there will be no shortage of tickets to sell. Tickets 
are priced at $20 each and are available from Doug Moody on 9848-2421 

Oct 20th     Eastern Region Chorus & Quartet Competition, 2002  

This is the likely date but it has yet to be confirmed with Eastern Region Board. 
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Your Committee At Work 
The following matters were discussed at the June and 
July meetings: 

Musical Director: Ian Lushey was officially con-
firmed as our Musical director. 

Resignations: AAMBS was advised that Ken Green, 
Peter Gibson and Danny O’Connell have resigned 
from the chorus. 

New members: Applications for membership from 
Keith Piper and Amin Rahman were approved. 

Absent colleagues: Malcolm will follow up members 
who have not attended for many weeks. 

Membership dues: It was noted that the club’s con-
stitution requires membership fees to be paid in ad-
vance. Those who pay by instalments should have a 
balance of no more than $110 to pay by July. Some 
members are currently in arrears. 

Keyboards: One keyboard has been purchased to as-
sist with sectional practices. Another will be purchased 
so that both the basses and the baritones have access to 
a keyboard. Leads and tenors have access to the pianos. 

Publicity We mounted a display in the Shoppingtown 
library during June to try to attract new members. The 
display will move to another site in July. 

Recruitment: We will investigate the procedures used 
by Men In Harmony (Perth) to attract, train and hold 
new members in their chorus. Les will be asked to re-
establish the early-bird sessions for those members 
needing extra practice and new members in particular. 

Teaching tapes: Tom Smith reported that he had 
discovered a Sean Milligan on a website. Sean can pro-
duce high quality teaching tapes for any barbershop 
music we might care to nominate at very reasonable 
cost. Tom has an inventory of all titles currently in 
stock and was authorised to purchase tapes for a Beach 
Boys medley and a Glenn Miller medley. (However, Ian 
has requested that we delay purchase until the Music 
Committee has had an opportunity to review the mu-
sic.) 

CD purchases: We will expand our library to include 
examples of the best choruses and quartets on CD to 
complement our video collection. 

Federation Square wants us to be part of their open-
ing phase in the near future. No payment would be in-

volved but we would gain the quid pro quo of being able 
to use their theatre on one or two occasions each year 
for our own concerts. All gigs would be at night. 

Music folders: Our current music folders are not able 
to hold all of our music. Larger folders will be pur-
chased. 

New music format: Members appear to appreciate 
the colourful music issued recently. 

Eastern Region Workshop: The AAMBS Eastern 
Region will be holding a workshop in Canberra from 
the 11th to the 13th of April next year. This is an oppor-
tunity to join with other barbershop enthusiasts, learn 
more about our hobby, and become better barbershop-
pers. Of course there will be lots of conviviality and 
singing also. 

Melbournaires workshop: Don Kahl will conduct a 
workshop for us on Sunday 21st July at the Greythorn 
Bowling Club. We need to clearly specify the day’s 
program to ensure that we are coached in those aspects 
of the barbershop craft that will be of greatest value to 
us. (See report later.) 

Vowel sounds: Wally Coe coached us to sing vowels 
with the American pronunciation. Some members 
have expressed a strong view that we should use Aus-
tralian pronunciations in our singing. (Is “your” to be 
pronounced “yure” or “yaw”?) Tom has sought the 
views of leaders of other successful Australian choruses 
and the strongly held view is that there should be con-
sistency in the pronunciation of vowels by all members 
of the chorus and once a decision is made as to how a 
vowel is to be sung all members should conform. 
Members are advised that it is our policy to sing 
American songs the American way and Austra-
lian songs the Australian way. 

Advertising strategy: Roger suggested that we ap-
proach the Geelong chorus and the Sweet Adelines 
choruses about combining our advertising efforts for 
new members. One phone number. Those inquiring 
to be advised of choruses operating in their area. 

September concert: program is being finalised. 

Bruce Addis has discovered a useful little book in 
the Penguin Rough Guide Series. For around $16 
you can obtain  “The Rough Guide To Reading 
Music And Basic Theory” by Hugo Pinkstaboer 
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Long before migrating to Australia Will helped form 
and sang with the “Harmony Drifters” barbershop 
chorus in his home town of Hartlepool in England. 

Looking for a men’s chorus in Melbourne, he made 
contact through a friend of a friend in the Melbourne 
Sweet Adelines chorus with Graeme Murphy who had 
also been in contact with the Sweet Adelines and had 
wanted to get a men’s group going in Melbourne. 

And so a meeting of people interested in getting some-
thing started was held on May 9th 1991 in the home of 
Hilton Amos. Sixteen people attended and Will is the 
only current member of the Melbournaires who was 
present at the first meeting. 

Will served on the initial committee of the chorus, be-
came vice-president (1992-4) then president (1995-6) 
and ultimately immediate past president in 1997. 

During the early days of the chorus, Will served as 

leader of the Leads. With his usual devotion to the cho-
rus he would come all the way from Altona on a 
Wednesday night to run extra sessions for the leads in 
the “hut” in the church grounds. And in those days it 
was it was not unusual for only one or two to turn up 
for a sectional. Such is Will’s dedication to the Mel-
bournaires! 

It really has to be something important to stop Will 
from attending rehearsals. He believes that the only 
Monday when a rehearsal should NOT be held is 
when it falls on Christmas Day! 

Kingey Teagle, a cabinetmaker, and Will (with his 
skills as a welder) made our first set of risers. 

Will has sung on the risers at each of the conventions 
in which the chorus has competed – New Zealand, 
Canberra, Sydney, Brisbane and, of course, Mel-
bourne. He hopes there will be many more. 

At our meeting on 22nd July Will Hart was presented with a special trophy – the Melbournaires Excel-
lence Award - in recognition of his service to the chorus from its very beginning. Len Nayler supplied 
the following tribute to accompany the presentation. 

WILL HART – The Devoted Barbershopper 

(Members: Ian Lushey, Steve Carnie, Alan Bishop, 
Lecky Webster, Len Nayler, Doug Moody) 

 

Chorus members have suggested more than 40 songs 
as “possibles” for the future. The committee reviewed 
the list and considered the following as worthy of fur-
ther consideration. They are not listed in any particular 
order. After the September concert we will need to 
confirm the selections and give them a priority order. 

 

“I Can’t Give You Anything But Love” 

“Love To Hear That Old Barbershop Style” 

“Wonderful Day” Medley  

(“On a Wonderful Day Like Today” / “Zipadee 
Doo Daa” / “It’s A Good Day”) 

“You’re Nobody Till Somebody Loves You” / “Ain’t 
That a Kick In The Head” Medley 

“I Didn’t Want To Fall” 

“A Cottage Small By A Waterfall” 

“Loves Old Sweet Song” with verse 

“Love Me And The World Is Mine” arr. D.Wright 
“May I Never Love Again” 

“I’m Afraid The Masquerade Is Over” 

“I Am Australian” 

“Little Drummer Boy” (Christmas song featuring solo 
with chorus backing) 

 

Lecky is to research some more comedy songs. 

 

It was also suggested that we look at some gospel songs 
and a little brainstorming came up with the following 
list for later consideration: 

“I’ll Walk With God”       “Lift Up My Head” 

“Let All Mortal Flesh”     “Ave Verum” 

“Steal Away”                     “I’ll Fly Away” 

“Amazing Grace” 

 

Members are welcome to continue to suggest 
possible songs for the chorus.   

Music Committee Report 
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Barbershop Variety Spectacular 
The Barbershop Variety Spectacular concert is but five 
Monday Night rehearsals away. Once again, The Mel-
bournaires and the George Woods Performing Arts 
Centre come together to present a night of variety and 
fun in the barbershop style. Our concert takes the form 
of a contemporary music hall show where the audience 
also participates in the proceedings interacting with our 
Chairman for the evening, John Baker, and singing 
along with us (at the appropriate time, of course). 

The Melbournaires will be opening the first and second 
halves of the concert. The first half opening bracket is 
the fun segment where we parody the courting experi-
ences of the hapless male (‘Five Foot Two’, ‘Hard 
Hearted Hannah’ and ‘My Wife the Dancer’). The sec-
ond half opening bracket is the opportunity to demon-
strate once again how well we perform the ballads with 
‘Let the Rest of the World Go By’, ‘Irish Blessing’ and 
our first public performance of ‘Brother, Can You Spare 
a Dime?’ 

The supporting acts in the first half include the Yarra 
Ranges Quartet, Four on the Floor, the Melbourne 
Chorus quartet, Sound Company, Six Foot Four, Jigsaw 
and guest appearances by our comedy “monologuest”, 
Dave Fuller. Six Foot Four & Sound Company will per-
form, ‘Baby, It’s Cold Outside’ and Jigsaw will perform 
the Blue Grass Student Union version of ‘Minnie the 
Moocher’. Jigsaw will close the first half by leading the 
audience sing-a-long, which happens to include four 
verses of ‘Bill Bailey, Won’t You Please Come Home’. 
The first two verses are sung by the women in the audi-
ence to their partners pleading forgiveness for their mis-
takes and the last two verses are sung by the men in the 
audience basically saying, thanks but no thanks. Should 
make for some interesting repartee during the break. 

Following the Melbournaires in the second half, Dave 
Fuller will entertain until the Melbournaires are seated. 
And then the rest of the evening will be a spellbinding 
performance from Australia’s Gold Medal Winning 
Men’s Quartet, SOUTHERN CROSS. 

It’s a great line-up for the concert and promises to be a 
fabulous night BUT ONLY if we take full advantage of 
the remaining rehearsal time and our private time to en-
sure that we are word and note perfect. Get your lists of 
friends, relatives, work mates, colleagues, doctors, den-
tists etc and make sure that they and their friends have 
tickets for the concert. The value for money is simply 
outstanding. 

Singing the song is just one part of a perform-
ance. Interpreting the song to the audience re-
quires a presentation plan that may prove a more 
challenging requirement. In this article reprinted 
from the Harmonizer, July 2001, David Leeder, a 
presentation judge and coach, tells us… 

 

How To Lay The Groundwork 
For Interpretation 
 
To properly interpret a song you must go beyond your 
feelings about the music and try to get into the audi-
ence’s head and heart – interpretation is the care and 
feeding of the audience. What you feel isn’t as impor-
tant as what you can get the audience to feel. You must 
give information about the story and develop meaning-
ful, natural transitions from one thought or emotion to 
another. Your focus is communication, on being the 
“humble servant of the music” and “the faithful mes-
senger of the composer.” 

1.    View the auditory and visual aspects of 
your performance as one and the same. 
When most groups talk about their 
“interpretation plan” they primarily discuss 
what the audience will hear. This is partly be-
cause we have traditionally called what is heard 
“interpretation” and what is seen “stage pres-
ence.” 
However, audiences don’t see your perform-
ance that way: either what they see and hear 
makes for a great performance or it doesn’t. 
You can’t have strong interpretation but flat 
stage presence, or vice versa – you either sold 
the song to the audience or you didn’t. Unless 
the visual and auditory elements are in place 
and in Synch, your audience won’t be satisfied. 
Therefore, as a performer, you must seamlessly 
blend these two elements into a powerful pres-
entation. 

2.    Play close attention to song selection. 
The music you choose to sing will ultimately 
determine your personality with the audience. 
Choose songs that emphasise the strengths of 
your skill level and talents. There is no reward 
for effort in a train wreck. 

3.    Is the song really “you”? 
What do you wish to do with the song? That’s 

(Continued on page 5) 
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a good question, but a better question is, “What 
do you want the song to do for the audience?” 
The song is a vehicle for you to convey some 
thoughts, ideas, emotions or shared moments. 
It might simply serve as an escape from daily 
cares for your audience. Have you tailored the 
song to your strengths and your message, or 
have you simply tried to perform it the way an-
other quartet or chorus does it? (Attempt the 
latter at your peril!) Does this song fit your en-
semble’s personality? Does it reflect how you 
want your audience to remember you? 

4.   Choose a musical theme to sell the song. 
The musical theme is the principal musical 
statement of the song and arrangement. What 
are you trying to sell in a particular section: Lyr-
ics? Rhythm? Melody? Harmony? Comedy? A 
medley? Or are you trying to sell a combination 
of themes, such as lyric-driven verse with a 
rhythmic treatment of the chorus/refrain? You 
need to know which musical statement you’re 
trying to sell, and you need to stick with it until 
the song calls for a change in theme. Just re-
member that too many changes can disrupt the 
audience’s ability to follow your song. Don’t try 
to go Rhythm-Lyric-Rhythm-Lyric in the first 
five measures!  

5.   Identify the emotional theme (what’s it 
about?) 
What will be communicated to the audience in 
emotional terms? What do you want the song to 
convey, or more important, what emotion do 
you want the audience to feel?  Use a short sim-
ple sentence: “This is a song about love.” “This 
is a song about going home.” “This song builds 
excitement.” “This is about the love of one’s 
mother.” All would be super answers – but not 
if they all apply to the same song! Use the 
song’s single theme as a filter for every thing 
you do to interpret it. 

6.   Begin your interpretation at the end of the 
song. 
Answer this question: “At the end of this song, I 
want the audience to feel …….” Notice that the 
question was not, “How will I feel?” The illu-
sion about how your ensemble feels is impor-
tant; the audience’s feeling at the end of the 
song is the focus. Seek the strongest emotion 
possible. “Nice” or “Okay” or “Feeling sorry for 

me” are not good answers. “Tremendous love 
for their mothers,” “a deep yearning to go 
home,” “to stand up and cheer,” “a quiet, tender 
love,” or “a deep sadness,” “to march off to war 
for their country” – all would be great answers. 
Now that you know what the end should look 
like, you can begin interpreting the rest of the 
song with purpose, design, and the intention to 
“serve the music.” 

You’ll be a stronger performer if you plan carefully and 
are aware of the needs of the audience. When you focus 
on yourself, focus on being the messenger and giver of 
the music. 
                                                                            ……………………………………………………………………. 

Joan Sutherland on vocal technique 
Extracted from “Humming around the home” by 
Martin Kettle in The Guardian 

“I’m afraid the rot is setting in. Today the young singers 
do not develop a basic vocal technique. They don’t 
know how to breathe and support and project the 
sound. They breathe from the chest and don’t support 
anything. They sing from the throat but they don’t pro-
ject the sound into the cavities of the mouth and use the 
high palate. Singers of my era are now giving master 
classes because they find that too many young singers 
just don’t have the technique. Cotrubas said to me ‘I 
had a hard job learning my technique. They don’t want 
to have a hard job.’ They just want to read the music, 
learn it and go out and sing it.” 

                                     …………………………………. 

Interstate visits 
Several members have taken the opportunity to visit 
barbershopping colleagues while holidaying interstate. 

Paul Newham and Len Nayler have sung with the 
Banana Blenders, Doug Moody has sung with the 
Sunshine Statesmen, Ian Lushey has sung with Sydney 
Harmony and Frank Blackham has renewed 
acquaintances with Steve Jackson and his quartet in 
Cairns. 

It is always interesting to see how the other choruses are 
going, to garner some tips (both “how to” and “how not 
to”) and enjoy a night out with other guys who love to 
sing. The welcome is always very warm and, after your 
“fix” of barbershop music, you are ready to hit the tour-
ist traps once more. Like the song says,  
“Brighten your day, leave your troubles away, 
You’ll never go wrong with a song.” 
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After reading Dan’s bio and noting the length of time 
he had been involved in barbershopping I was expect-
ing to see a very old man when I arrived at Greythorn 
Bowling Club on Sunday 21st July. But – surprise, sur-
prise – the stranger in our midst was not  another 
young new member but the expert himself! 

The morning session with the quartets began with the 
Baker Whit More Beer combo singing Mary Lou. They 
were quickly reorganised along a shallow arc, feet 
spread as wide as the shoulders, and front-on to the 
audience. This open, “vulnerable” stance allowed each 
member to communicate with the audience. Dan re-
minded us that each member was an entertainer, on 
stage to communicate the message of the song. The 
lyrics of barbershop songs contain simple heartfelt 
themes. Only 7% of the audience would receive the 
message if the words were delivered without expres-
sion, a further 38% would understand the message if 
the words were delivered with expression, and the re-
maining 55% required the performer to use his body to 
get the message across. 

SO… start by asking what message you want the audi-
ence to receive from the song and then add expression 
and movement to support the message. Try miming 
the words while performing the song. Does your pres-
entation convey the message when the words cannot 
be heard? Singers should work to allow the facial ex-
pressions to be “heard”. Why not use a mirror at prac-
tice? 

Jigsaw was up next with Dream A Little Dream and Bar-
bershop Song. Dan asked once again for the quartet to 
understand the song. What sort of song is it? What is 
the message of the song? How do we communicate the 
message to the audience? He suggested that it was of-
ten worthwhile to simply listen to the music and let it 
reveal itself. The Message is contained in the music 
and not just the lyrics. “Dream” was a song with some 
difficult chords that he imagined might be sung softly 
at 3 a.m. in a piano bar. “Barbershop”, on the other 
hand, was a lively song requiring body movement and 
lots of gleam and evident pleasure at any mention of a 
barbershop song. 

Six Foot Four sang their latest song, Paper Moon, and 
Irish Blessing. Dan suggested that we should remember 
that “loud doesn’t count”. It is often better to back off 
the volume to achieve better tone. We are after reso-

nance/quality rather than power/volume. He showed 
how it was possible to make some simple changes to an 
arrangement to adapt it to the quartet’s voice capabili-
ties but he warned against making wholesale changes. 
He suggested that the use of duetting at practice – lead 
with bass, for example – would result in better-tuned 
chords. The other members of the quartet should lis-
ten for consonant 4th and 5th chords. Singing an uptune 
slowly would allow the quartet to perfect the tuning of 
the chords. 

Finally Dan asked the quartets, “How good are your 
misses?” He noted that it doesn’t matter how good you 
are when things go perfectly but how good you are 
when they don’t. Amateurs rehearse enough to get it 
right but professionals rehearse enough to never get it 
wrong. 

In the afternoon, the chorus took to the risers and sang 
Let The Rest Of The World Go By. Dan loved it, but he 
loved it a whole lot more after we adopted a quieter, 
more romantic mood for the song. He noted that the 
song was about deep devotion to the one you love, and 
that for the singer his world is wherever his loved one 
is and so “let the rest of the world go by”. Again he 
showed how a few little changes to the arrangement 
could improve our performance of the song. A few 
more songs and a few more challenges to make our 
singing and presentation more sensitive to the music 
and the day came to a premature end. (Did anyone 
think to ask about sensitive presentations of My Wife 
The Dancer, Hard Hearted Hannah and Five Foot Two 
Parody?) 

President Roger delivered thanks on our behalf and 
gave Dan a book of photographs of Victoria that 
showed just how beautiful our state can be. Some 
members met with Dan again at the Mitcham Hotel 
for dinner and later Len took him home and tucked 
him into bed so that he could get a good night’s sleep 
before flying back to Sydney and a date with the River-
side Ramblers. 

                             ………………….. 

Did you know that, before a concert, The Vocal 
Majority practise every second night for at least 
two weeks in order to reach the required stan-
dard and that standard is PERFECTION! 

 

A Day With Dan KAHL (of Uptown Sound and The Vocal Majority) 
Doug Moody reports... 
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Resources in Print 
Our chorus owns a number of SPEBSQSA publi-
cations that members may find of value. While 
some require a high level of musical knowledge, 
most are directed at the ordinary chorus/quartet 
member who just “loves to sing” and is interested 
in improving his performance. 
Music Fundamentals For Barbershoppers by Dr Burt 
Szabo (126 pages). This is the book for those with 
minimal knowledge of music. It has 18 short chapters 
and most chapters conclude with a “test yourself” exer-
cise (answers supplied). It begins with musical nota-
tion, moves into major scales and key signatures, then 
into note length, beats, time signatures and all the 
strange little marks that adorn our music. It explains 
syncopation and has a simplified look at the physics of 
sound to explain overtones. It does NOT look at the 
various types of chords and chord patterns. If you want 
to know about chords you will need Szabo’s other 
book (below). 
Theory of Barbershop Harmony by Dr Burt Szabo (34 
pages). This is the definitive work on the harmonies 
that are to be found in barbershop music (and those 
that should not be found in our music). It assumes an 
ability to read music and some familiarity with music 
theory. If you can cope with text like “Although the 
most basic root movement in harmony is that of the 
Perfect 5th downward (VII to III to VI to II to V to I), 
as discussed earlier, the use of Secondary Dominant 7th 
(Barbershop 7th) chords on certain lowered scale de-
grees often results in downward root movement of a 
diminished 5th.” then you will find this small book 
wonderful bedtime fare. 
Improving Vocal Techniques Through The Warm Up 
by Mel Knight et al (143 pages). Who would have 
thought that there could be so much to say about the 
warm-up? If Ian and Alan get their hands on this tome 
we might never get to sing another song! The intro-
duction states:  
“The warm-up period should serve the following pur-
poses: 
•        Activate the mind and music to the musical task. 
•        Physically prepare the body and voice. 
•        Educate the singer in the proper use of the vocal 
instrument. 
•        Teach musical concepts encountered in selected 
repertoire. 
•        Teach and reinforce techniques used by the cho-
rus or quartet.” 
The book has chapters on mental readiness, physical 
readiness, posture, breath management, tone produc-
tion, vowels, articulation, range and register, intona-
tion, and balance/volume relationships. It’s a very prac-
tical book – easy to read and brimming with plenty of 

exercises that allow the reader to apply the information 
to his singing. Highly recommended. 
Direct Hit Manual (23 pages). This is a handbook for 
six 2-hour sessions run by SPEBSQSA for those who 
want to learn how to direct a chorus. Exercises include 
“Heart of My Heart”,” Sweet Rosie O’Grady”, “Aura Lee”, 
“Where The Southern Roses Grow”, “Good Night, Ladies”, 
and “Wait Till The Sun Shines, Nellie”. The lessons 
cover basic conducting, giving pitch, directing cut-offs 
and teaching a song. 
The Master of Ceremonies Manual by Ev Nau et al (31 
pages). This is a small handbook full of the condensed 
wisdom of over 60 of the society’s experts. It covers the 
Emcee’s Craft, the Show Emcee, the Contest Emcee, 
the Chorus Spokesman and the Quartet Spokesman. 
There are plenty of do’s and don’ts for aspiring em-
cees. Definitely worth reading if you ever take on this 
role. 
Successful Performance For The Quartet and Chorus by 
Ev Nau et al (100 pages). With 40 pages of very read-
able advice on how to turn good singers into great per-
formers and 60 pages of appendices on just about every 
little aspect of a performance, this is a comprehensive 
publication that should be of particular value to gig or-
ganisers, musical directors and quartets. The section 
on “The Spokesman” repeats much of the advice ap-
pearing in the Master of Ceremonies Manual (above). 
Definitely worth reading! 
Sound For Ensemble Singing edited by Liles, Rashleigh 
and Richards (38 pages). This is a somewhat technical 
paper on the “way we should sing”. It’s full of interest-
ing information and has a useful glossary of terms. It 
includes sections on the nature of voiced sound, the 
ingredients of expanded sound, how to improve ex-
panded sound, and the relationship of sound to other 
aspects of performance. 
Chapter Marketing Ideas edited by Heller and Nyikos 
(16 pages). This compendium of ideas includes chap-
ters on defining the barbershop product, developing 
performance opportunities, media relations, marketing 
and membership, financial support and chorus organi-
sation. There are plenty of good ideas collected from 
successful choruses. An easy read. 
Script Writing For Barbershop Shows by Hugh Ingra-
ham (10 pages). Want to know how to put a show to-
gether? Want to build a show around a theme? Want to 
write a script to link the music and avoid the traps? 
Then this is the book for you and you can read it in 
less time than it takes for a committee meeting. 
Woodshedding Folio #1 compiled by Dave Stevens (34 
pages plus audio cassette of the melodies used in the 
folio). Here’s a few pages of woodshedding tips fol-
lowed by lots of tunes to test you out. For those who 
fancy their ability to harmonise an old song. 
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The Director’s Lament    As sung by the Alexandria Harmonizers 
(To be sung to the tune “I am the Captain of the Pinafore” from Pinafore by Gilbert & Sullivan) 

The words in black are sung by the Musical director, words in blue by the chorus, and words in red by the chorus while the director 
sings the previous line. Replace Harmonizers with Melbournaires and the song might be even more appropriate. 

 

Doom, doom, doom, doom, doom, doom, doom, doom,  
Doom, doom, doom, doom, doom, doom, doom, doom, 
I am the leader of the Harmonizers (and a right good director too), 
Though they’re very good, I want it understood that it’s not an easy thing to do. 
He thinks we’re very good but he wants it understood it’s not an easy thing to do. 
They’re not very smart and they won’t learn their part and they sing as dark as can be. 
………..No…….no…………….no……………….no………….no……no……not we 
I can plead all night but they won’t sing bright and they never ever stay on key. 
…….plead all night………………..sing bright 

What never? No, never! 
What never? Well… hardly ever! 

We won’t sing bright and stay on key. 
So give three cheers of great delight for the man who says that we’re not too bright 
Give three cheers of great delight for the man who says we’re not too bright. 

 

Doom, doom, doom, doom, doom, doom, doom, doom,  
Doom, doom, doom, doom, doom, doom, doom, doom, 
I don’t know how to make them follow. No, he  really doesn’t have a clue! 
I can wave my arms or sound alarms but they never ever sing on tune. (on tune) 
In spite of all his charms and the waving of his arms we never ever stay on tune. 
When a show comes around I work out a sound until it’s smooth as can be, 
………..show………around…………………….until it’s smooth as can be, 
But it jumps and jerks and it never works when they do choreography. 
…...It jumps and jerks and it never works 

What never? No never! 

(Spoken) One, two, three, four, five, six, seven, eight. 
Two, two, three, four, five, six, seven, eight. 
Three, two, three, four, five, six, seven, eight. 
Four, two, three, four, five, six, seven, eight. 
Five, two, three, four, five, six, seven, eight. 

(Sung) What never? No, never! 
He doesn’t think too much of jerks. 

So give three cheers and a hip hooray for the man who made us what 
we are today 
Give three cheers and a hip hooray for he made us what we are today 

We follow all his rules. We’re a bunch of singing fools and he made us 
what we are today.  
Hip, hip, hooray. 
 

Musical director, Ian Lushey, demonstrates superior muscle 
control and flexibility while performing a half body twist. “Believe 
me guys, you will definitely sing better after this. Heh, heh, heh!” 
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International Chorus and Quartet Convention,  
Portland, Oregon, July 2002 

Those that were able to tune in to the webcast of this convention were treated to the best that barbershopping 
can offer – PLUS some informed comment on the performances from the booth announcers. Five judges 
scored the contestants in each category (music, singing, presentation) providing a possible 1500 points per song. 
If we can believe the Melbourne Convention judges when they asserted that they applied the international stan-
dard then all the choruses performed every song better than the Melbournaires and eighteen of the choruses 
were better than the Banana Blenders (average 76.8%). Make sure you borrow the video when it arrives and 
view the performances against the following scores. 

Chorus  Song Mus Prs Sng Total Av. 

Masters of Harmony 
Santa Fe Springs, Calif. 

Song Of the South 
Here Comes The Showboat 

455 
469 

454 
472 

450 
458 

2758 91.9 

The Northern Lights 
Toronto, Ontario 

Polka Dots and Moonbeams 
Alabamy Bound 

452 
465 

446 
462 

439 
450 

2714 90.5 

Alexandria Harmonisers 
Alexandria, Virginia 

Remember / How Deep Is The Ocean 
Alexander’s Ragtime Band 

441 
446 

447 
463 

443 
440 

2680 
 

89.3 

Ambassadors Of Harmony 
St Charles, Missouri 

Toy Song 
Toyland 

439
443 

453 
457 

431 
432 

2655 88.5 

Midwest Vocal Express 
Greendale, Wisconsin 

Restaurant Olio 
Star Medley 

429 
425 

439 
443 

427 
416 

2579 86.0 

Great Northern Union 
Hilltop, Minnesota 

Forgive Me (Parody) 
How Could You Believe Me (Parody) 

427 
422 

440 
441 

421 
414 

2565 85.5 

The Big Chicken Chorus 
Marietta, Georgia 

When You Were Sweet Sixteen 
Big Chicken’s Going Down Medley 

428 
428 

426 
445 

420 
403 

2550 85.0 

Sound Of The Rockies 
Denver, Colorado 

There Goes My Heart / Broken Hearted 
Waitin’ For The Robert E. Lee 

420 
422 

422 
435 

417 
415 

2531 84.4 

Tidelanders 
Houston, Texas 

Soldier Medley 
Always 

416 
421 

429 
432 

413 
418 

2529 84.3 

Southern Gateway 
Western Hills, Ohio 

With A Song In My Heart 
Down Yonder 

420 
425 

420 
425 

416 
413 

2519 84.0 

Senate-Aires 
Salem, Oregon 

When You’re Smiling 
Pick Yourself Up 

418 
411 

421 
427 

419 
416 

2512 83.7 

Saltaires 
Wasatch Front, Utah 

How Deep Is The Ocean 
All Aboard For Dixie Land 

417 
416 

422 
421 

418 
415 

2509 83.6 

The Alliance 
Greater Central Ohio, Ohio 

For All We Know 
Come Fly With Me / Fly Me To The Moon 

422 
420 

416 
421 

413 
412 

2504 83.5 

Heralds Of Harmony 
Tampa, Florida 

When You Wish Upon A Star 
Beer Barrel Polka / Hoop-Dee-Doo 

417 
417 

419 
434 

414 
401 

2502 83.4 

Phoenicians 
Phoenix (Saguaro), Arizona 

There Goes My Heart 
Strike Up The Band 

414 
414 

416 
420 

411 
414 

2489 83.0 

Great American Chorus 
Lake County, Illinois 

With A Song In My Heart 
Give Me A Good Old Mammy Song / My Mammy 

412 
406 

416 
416 

407 
397 

2454 81.8 

Granite Statesmen 
Nashua, New Hampshire 

Hair 
You’re Nobody Till Somebody Loves You / Ain’t That A Kick In The Head 

397 
396 

402 
405 

395 
382 

2377 79.2 

Banks Of The Wabash 
Terre Haute, Indiana 

Smilin’ Through 
Let A Smile Be Your Umbrella / Powder Your Face With Sunshine (Medley) 

392 
393 

406 
402 

388 
386 

2367 78.9 

The Entertainmen Chorus 
SNOBS (Scandinavia) 

Them There Eyes (Parody) 
Jeepers Creepers / Meat Balls (Parody) 

409 
405 

420 
325 

391 
386 

2336 74.6 

Chorus Of The Genesee 
Rochester, New York 

Masquerade Is Over 
Sing Me That Song Again 

369 
361 

385 
386 

370 
368 

2239 74.6 

Great Lakes Chorus Side By Side (Parody) 
Handyman Medley 

361 
361 

362 
364 

350 
337 

2125 70.8 
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The quartet competition saw 43 quartets in the quarter finals, 20 in the semifinals and eleven in the finals. The 
quartets are required to sing two different songs each time they perform and the scores are aggregated over six 
songs for those that reach the finals. With five judges scoring each category, each song can deliver up to 1500 
points so the finalists end up with a score out of 9000. The top ten quartets are listed in order of their final rank-
ing. The first two songs for each quartet were sung in the quarter-finals, the next two in the semis, and the last 
two in the finals. 

Quartet Song Mus Prs Sng Total Avg 

Four Voices If I Only Had A Brain 
No, No, Nora 
Lazybones 
Charlestone 
You Made Me Love You 
After You’ve Gone 

442 
439 
445 
438 
439 
440 

434 
438 
447 
443 
446 
446 

430 
426 
434 
431 
436 
434 

7888 87.6 

Uptown Sound Nearness Of You 
Put Your Arms Around Me Honey 
It’s Impossible 
Yes Sir, That’s My Baby / Ain’t She Sweet (Medley) 
Sweet And Lovely 
This May Be The Night 

439 
438 
433 
437 
438 
435 

435 
431 
441 
444 
447 
443 

437 
428 
426 
425 
434 
431 

7842 87.1 

Power Play I’ve Been Workin’ On The Railroad 
Sunshine Of Your Smile 
Takin’ A Chance On Love 
Time After Time 
Side By Side 
When There’s Love At Home (There Is Beauty All Around) 

429 
442 
438 
431 
434 
438 

423 
436 
439 
433 
429 
440 

415 
427 
423 
425 
425 
432 

7759 86.2 

Riptide I’ll Forget You 
South 
For All We Know 
Naughty Angeline 
You’re The Girl I Love 
Ain’t She Sweet / I’m Gonna Meet My Sweetie 

428 
428 
429 
427 
438 
430 

425 
432 
428 
431 
438 
435 

438 
433 
425 
424 
435 
423 

7747 
 

86.1 

Metropolis I’m In Love Again (Medley) 
Why Won’t Women Give Me A Break (Medley) 
I’m Afraid Of The Beautiful Girls 
Thy Go Wild, Simply Wild, Over Me 
Alexander’s Band (Medley) 
Town In Old New Hampshire 

438 
428 
429 
439 
436 
431 

435 
433 
432 
450 
428 
429 

425 
418 
421 
424 
422 
419 

7737 86.0 

Gotcha! Wait Till The Sun Shines, Nellie 
What More Can A Soldier Give? 
Till There Was You 
When It’s Night Time In Dixie Land 
At The Jazz Band Ball 
If I Had My Way 

431 
433 
422 
415 
424 
417 

430 
437 
425 
432 
425 
422 

430 
435 
417 
411 
420 
415 

7641 84.9 

Excalibur Who’ll Take My Place (When I’m Gone)? 
Young And Foolish 
Please Don’t Talk About Me When I’m Gone 
Girl Of My Dreams 
When The Toy Soldiers March On Parade 
All The Little Toy Soldiers 

430 
424 
423 
418 
424 
422 

421 
416 
419 
424 
433 
426 

423 
419 
412 
415 
408 
411 

7570 
 

84.1 

Flipside That Tumble Down Shack In Athlone 
Make ‘Em Laugh 
Forgive Me 
B & O Line 
If I Had My Life To Live Over 
How Many Hearts / Put Your Arms Around Me Honey 

410 
420 
416 
416 
422 
415 

409 
417 
413 
419 
422 
417 

414 
413 
414 
411 
420 
406 

7474 83.0 

Saturday Evening Post Tin Roof Blues 
Do You Know What It Means To Miss New Year? 
It Don’t Mean A Thing If It Ain’t Got That Swing 
Tell Me You’ll Forgive Me 
Saturday Night 
Sweet Lorraine 

420 
409 
406 
411 
413 
410 

425 
423 
422 
426 
425 
425 

410 
407 
406 
410 
412 
409 

7469 83.0 

Finale Rock-A-Bye Your Baby With A Dixie Melody 
Night Time In Dixie Land (Medley) 
If All My Dreams Were Made Of Gold 
Banjo’s Back In Town 
I’m Beginning To See The Light 

416 
412 
408 
403 
413 

415 
415 
404 
411 
414 

411 
402 
409 
408 
405 

7372 81.9 
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Sweet Adelines Convention  
Our female barbershopping colleagues held their 
convention in Wollongong over Queen’s Birthday 
weekend and our local ladies did themselves 
proud. Robyn Nayler, Musical Director of the 
Yarra Ranges chorus, reports: 

 

Twenty-two choruses competed for the medals and 
seven more sang for evaluation only. Twelve hundred 
women attended the convention making it a bigger 
function than the men’s convention in Melbourne last 
year. 

The Yarra Ranges chorus went to Wollongong with a 
realistic goal – to score more than 500 points. At our 
first national convention we scored 434 points and at 
Perth two years ago we raised this to 474. For our third 
attempt, 500+ seemed a realistic target so we were ec-
static to earn 519 points. This placed us third in the 
small chorus (up to 40 singers) section only a little be-
hind Circular Keys on 529 and Redland Rhapsody on 
519 (but with a higher “sound” score than Yarra 
Ranges and so grabbing second place). 

The Melbourne Chorus achieved third place in the 

medium chorus section with 556 points, good enough 
to end up in fourth place over all behind Perth Har-
mony (625), Wollongong Harmony (561) and Endeav-
our Harmony (560). Yarra Ranges was eighth over all. 

Our local quartets also enjoyed success in a competi-
tion between 28 quartets. “Four On The Floor” from 
Yarra Ranges won the Most Improved Quartet award 
scoring 484 points, 100 points more than they did at 
the previous convention, giving them seventh place 
over all. “Sound Company” from the Melbourne cho-
rus, also on 484 points, was placed eighth. “Elle-O-
Quence”, with members from both Yarra Ranges and 
Melbourne, scored 463 and came 13th. “Dynaminx” 
from Yarra Ranges scored 423 and came 16th but fourth 
in the Novice Quartet section. “Cadenza” (551) took 
first place by a small margin from “Fascinatin’ 
Rhythm” (549). 

The competitors were accommodated in and around 
Wollongong and transporting them to the Entertain-
ment Centre over the three days of the event provided 
the local bus company with the biggest job they have 
had for a long while. 

Congratulations, ladies! Well Done. 

 

The Yarra Ranges Chorus 
directed by Robyn Nayler 
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“Four On The Floor” won 
Most Improved Quartet 

“Sound Company” from 
the Melbourne Chorus 
came eighth out of 28 

“Dynaminx” came fourth in 
the Novice Quartet section 

George practises for the “Big Chicken Chorus” while 
Les shows that you can gleam as you limber up 

Paul tries out Dan Kahl’s 
“open, vulnerable stance” 

while singing “Love Me And 
The World Is Mine” 
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