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Journal of the Melbournaires Men’s Barbershop ChorusJournal of the Melbournaires Men’s Barbershop Chorus  

  
October 2002  October 2002   

WotsOn 
Oct 23         “People Get Ready” for the Salvo’s Employment Express 

                               Performance time 10.00 a.m. Platform 2, Spencer St Station 

Nov 6          Committee Meeting 

Nov. ?          Eastern Region Quartet Competition, 2002  

Date to be determined. May yet be cancelled for want of a suitable venue. 

Dec 2           Melbournaires Annual General Meeting (during rehearsal) 

Dec 4           Committee meeting 

Dec ?            Federation Square gig  - possibly Sunday December 8 or 15 

Dec 14         Xmas Break-up with Yarra Ranges chorus. 

Ringwood City Wilhelmina Soccer Club rooms, Jubilee Park, Reilly St, Ringwood. Spit roast and 
salad. Cost: $15. Drinks at bar prices. 

Dec 16         Last rehearsal for 2002 

 

2003 

Jan 20          First rehearsal for 2003 

Apr 4-6       Eastern Region Workshop in Canberra 

We are waiting on the details of the workshop but the whisper is that you won’t want to miss it. 
The Canberra venue is designed to attract members from the southern part of Eastern Region 
without losing support from Sydney and further north.  

Oct 9-12      Australian Barbershop Convention (Thurs to Sun) 

This will be held at the Burswood Convention Centre & Casino. Dates are currently subject to al-
teration due to a clash with a Rugby International. 

 

2004 

Oct 27-31    4th Pan-Pacific Barbershop Convention (Wed to Sun) 

To be held in Christchurch, New Zealand. The organisers are planning to make this the biggest 
convention yet and are hoping for participation from the USA, Canada, Japan, China, and Australia 
and, of course, New Zealand. There could also be interest from Great Britain and Ireland.  
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What a great show! 
The Barbershop Variety spectacular on September 14 
showed us how a variety format can enhance our per-
formances. The mix of performances and the music hall 
theme sustained the interest of the audience and made 
for a great concert. I have received favourable com-
ments from many, many people saying how much they 
enjoyed our show.  

Thanks to all who performed, helped, sold tickets and 
made the show happen. Thanks to Tom Smith who had 
the idea in the first place. 

The show at Geelong went very well according to my 
reports. Thanks to all those who made the trip and par-
ticipated. I’m sure that the Geelong guys appreciated 
our input into their show. 

Our next gig is for the Salvos on October 23 at Spencer 

Street Station – their Right Track Employment express. 
I appreciate that your own employment comes first but 
if you can join us on platform 2 you will help swell the 
sound. 

Exciting news about Federation Square 
The square opens on 26th October and we have been 
asked to sing in the Atrium on a Sunday in early De-
cember – probably the 8th or 15th – two weeks after the 
National Gallery opens. This would be a super experi-
ence for us and provide great exposure for our chorus. 
Please make a note in your diaries. I will confirm the 
details later. The Theatre is expected to be finished in 
about four months and this is where we could possibly 
have a concert in the future.  

 

President’s Notes 

Your Committee At Work 
The following matters were discussed at the August/
September/October meetings: 

CD purchases: Catalogues are available from the Har-
mony Marketplace and A’Capella . It was decided that 
our initial purchase should be five CDs of the top cho-
ruses and that they should be obtained from the one 
source to minimise delivery and packaging costs. Ian 
Lushey and Len Nayler will make the selection. 

CDs: Roger Archman is prepared to lend members 
CDs from his extensive collection. 

Music Binders: Mike supplied a quotation for the pur-
chase of new binders and was asked to buy them and 
distribute them to members. 

Part-predominant music: Tom reported that part-
predominant CDs of the Beach Boys and Glen Miller 
medleys had arrived. Sean Milligan sings all four parts 
and according to Heather Smith he makes a pretty good 
quartet. 

Membership: Ken Green resigned as a result of mov-
ing to the top of Mt Dandenong. Dave Newman re-
signed because of pressure of work. Jack McKellar has 
resigned. Phil Joubert has indicated that his training 
commitments are currently preventing him from par-
ticipating in the chorus. He intends to return as soon as 

he can. Phil Dunn wants to continue with the chorus 
but is uncertain about when he will be able to resume. 
Some members have had work commitments that have 
prevented regular attendance at rehearsals and some 
have lost a little of their enthusiasm. John Wells has re-
sumed after a lengthy period of rehabilitation. Roger 
and Malcolm are trying to clarify the situation regarding 
a few others. Membership currently stands at about 45, 
down from about 50 last year. 

Standing Rules: The current rules may not be serving 
our membership needs. Some proposed changes to the 
Rules will have to be considered at the Annual General 
Meeting. (See page 3.) 

Attendance: Malcolm noted that fourteen members 
have taken periods of leave ranging from three to twelve 
weeks over the last few months. This is something we 
will need to take into account when planning perform-
ances. 

Recruitment: Nothing has yet developed from the 
proposal for joint advertising by the Victorian cho-
ruses – male and female. The next guest night will be in 
Feb/March. 

Publications for new prospects/members: Agreed 
that publications need to be updated to accord with 
current practice. Doug/Mike will take this on. 
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Recognition of years of service: It is proposed that 
some means of marking the years of service of members 
be created. Roger is investigating an appropriate me-
mento for ten years of service.  

Barbershop Variety Spectacular: From all reports 
the concert was very well-received. This concert had a 
theme, an emcee, a variety of acts, and audience partici-
pation. These are elements that we need to develop for 
future concerts. Other possibilities include items with 
instrumental backing, solo vocalists with chorus back-
ing, guest artists, etc. Tom was congratulated on his ini-
tiative in proposing and producing the concert. John 
Baker did an outstanding job as Master of Ceremonies. 
Ian Lushey brought our performance standard to a high 
level. Southern Cross was an excellent choice as head-
line act. When all accounts are paid a profit close to 
$1500 is expected. (See photo’s page 10.) 

Future concerts: Tom noted that theatres needed to 
be booked well in advance (like 12 months or more). 
Consequently, we need to be planning our concert 
schedule for 2004 now.   

Federation Square: We need to be working on a show 
package for Federation Square. Some of the items from 
the September concert will be usable. Tom has other 
material that did not get used in September. We need to 

develop a substantial repertoire if we are to perform at 
more than one concert. 

Perth Convention 2003: This will be held at the 
Burswood Casino/Convention centre from October 9 
to 12 (but subject to change). We need to discover how 
many men will go from our chorus, how many will take 
partners, etc. Some fund-raising concerts will be re-
quired to help subsidise the member’s costs. We need 
to book accommodation early to ensure that we are 
close to Burswood (or at Burswood) and have good re-
hearsal facilities. 

Eastern Region workshop: This will be held in Can-
berra next year and AAMBS is hoping for a good atten-
dance from Victoria. It’s scheduled for the first week-
end in April and an international judge will be along as 
visiting expert. Details should be available soon. 

Public Liability Insurance: The AAMBS policy cov-
ers injury to the public at our performances but not in-
jury to our members. If we thought it worthwhile to 
cover our members we would need to obtain another 
policy. Mike will investigate costs, etc. AAMBS needs 
to be informed about our performances, the numbers 
involved, their locations and other pertinent details 
prior to performances. 

Your Committee has been considering possible changes to the 
way the chorus operates. Some of the proposed changes will re-
quire alterations to our standing rules and these will be put to 
the forthcoming Annual General Meeting for approval. 

 

Membership, Subscriptions and Fees 
The current rules provide for Full Members, Associate 
Members, Honorary Members and Life Members. 
When a member is in arrears with his subscription he 
becomes a “Former Member”. When members join the 
chorus they pay a Joining Fee and members who leave 
for a period and rejoin pay a Reinstatement Fee. The 
chorus must advise AAMBS of all changes to its mem-
bership and each October AAMBS charges the chorus a 
capitation fee. This covers the cost of running the na-
tional association and regional groups. It also provides 
public liability cover for our performances. The yearly 
subscription is payable by monthly instalments in ad-
vance. Only financial members may vote at the AGM. 

The chorus’s financial year runs from November to 
October and the AGM is to be held in November.  

The committee believes that there is no reason to have 
an Associate Member category. (We have never had any 
Associate Members.) The arrangements for collecting 
subscriptions should also be regularised. The commit-
tee proposes that members should receive an account 
showing their financial status every three months and 
that subscriptions should be paid quarterly in advance. 
Subscriptions may be paid by cash, cheque or card. (At 
the moment the annual subscription is $264 or $66 per 
quarter and the Joining/Reinstatement Fee is $50.) Be-
cause the yearly subscription is decided at the AGM the 
committee believes that the AGM should be held in 
September rather than November. The committee pro-
poses to issue statements for Nov-Jan, Feb-Apr, May-
July, and Aug-Oct. The statements will be issued sev-
eral weeks prior to the start of each quarter. The first 
quarterly account will cover the residue of the current 
Nov-Jan quarter as well as the Feb-Apr quarter. 

The Standing Rules 
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Leave of Absence 
The current rules do not provide for Leave of Absence 
for any reason. Obviously members advise the commit-
tee of any planned future absences for extended holi-
days or business trips and we are usually advised of any 
extended illness or injury to a member that would pre-
vent attendance at rehearsals. A member who is unable 
to attend chorus rehearsals for an extended period is ex-
pected to maintain his financial status. Should he be in 
arrears then he becomes Former Member and can re-
gain his full membership by either paying past dues or 
paying a reinstatement fee plus the subscription in ad-
vance. 

The committee believes that members should be able to 
seek Leave of Absence to cover extended absences for 
illness or injury (a period of at least one month). We 
would propose that a member’s subscription would not 
be payable for the number of weeks he is granted leave. 
Generally this would mean that his account would be 
credited with subscription payments for the number of 
weeks of his absence. Members granted Leave for other 
reasons would be required to maintain their subscrip-
tions in advance or suspend their membership and seek 
reinstatement when they return (and pay a reinstate-
ment fee). 

Termination of Membership 
The current rules say little about members who leave 
the chorus other than members who are expelled. 

The committee suggests the following provisions: 
When a member resigns subscriptions should be paid 
up to and including the quarter when the member re-
signs. Where the member has paid more than one quar-
ter in advance subscriptions will be refunded for the 
unused quarters. 

Members who continue to attend rehearsals will forfeit 
their membership where subscriptions are in arrears for 
two consecutive quarters unless the committee agrees 
to a claim from the member for recognition of hard-
ship. 

Members who are in arrears and have not been granted 
Leave and fail to attend rehearsals over a 13-week pe-
riod shall forfeit membership.  

Chorus Equipment and Materials 
There is a legal obligation on departing members to re-
turn all chorus property. The committee believes that 
this requirement should be stated in our rules and apply 
to all members who resign,  suspend membership or 
have membership terminated. 

Accounts 
The current rules provide for two signatories to the 
chorus’s accounts. The committee believes that we 
should have four signatories with any two of the signa-
tories to sign cheques. This arrangement is more appro-
priate for a chorus containing many members in the 
50+ age group for whom travel and illness can result in 
absence from meetings. 

Forest Gump died and was met by St Peter at 
the Pearly Gates. 

“To get in here you must correctly answer three ques-
tions,” said Peter.  

“Sure,” said Forest.  

“The first question,” said Peter, “is how many days of 
the week begin with the letter T?”  

Forest thought for a while and replied, “Two.”  

“And what are those days?” asked Peter.  

“Today and Tomorrow.” replied Forest. 

“Well perhaps that question was a little ambiguous,” 
said Peter. “Anyhow the next question is: How many 
seconds are there in a year?” 

After some thought Forest replied, “Twelve.” 

“Only twelve? Are you sure?” asked Peter. 

“Positive.” Said Forest. “The second of January, the 
second of February, the second of March, etc. One day 
in every month of the year. That makes twelve.” 

“Well, I suppose that’s not really wrong,” said Peter. 
“Anyhow the last question is quite difficult. What was 
the first name of the “jolly swagman” in “Waltzing 
Matilda?” 

Forest applied himself to the problem and thirty sec-
onds later confidently answered, “Andy!” 

“Andy?” queried Peter. “What makes you so sure that it 
was Andy?”  

“Easy,” said Forest, “it says so in the song. ‘Andy sang as 
he watched and waited ‘til his billy boiled. Who’ll come 
a-Waltzing Matilda with me?’” 
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The change room at Geelong High School was full of 
Melbournaires and Bay City Conchords. One of the Gee-
long guys happened to mention that he reckoned the worst 
barbershop song was “Little Pal”. It so happened that Six 
Foot Four had intended to include that song in their set 
for the concert but had deleted it just that afternoon. Soon 
after the concert I sent the computer file for this song to 
members of the chorus who use Music Works Personal 
and mentioned the strong feelings of our Geelong col-
league. I can now report that he has like-minded friends 
amongst the Melbournaires! Roger recently supplied the 
following information adapted from www.jolson.org/
works/film/siws/ 
 

“Little Pal” was first sung by Al Jolson in the 1929 film, 
“Say It With Songs”. In the film Joe Lane (Al Jolson) is a 
struggling personality plugging songs on Radio QRSA. 
Joe has a beautiful wife, Katherine, and an adorable son, 
Little Pal (Davey Lee). 

The station manager, Arthur Phillips, has always loved 
Katherine and tells her he would be willing to advance 
Joe’s career, if she will “be nice to him”. In the vernacu-
lar of the time, “being nice,” meant more than tea and 
cakes. 

But Joe gets wind of Arthur’s move and confronts him 
on the way to the radio station. Joe is a former prize-
fighter and lays a decent punch on Arthur knocking 
him to the ground where he strikes his head. Joe heads 
off to the radio station unaware that Arthur has received 
a mortal wound. As he dies, Arthur tells bystanders that 
it was Joe who hit him. 

The police arrest Joe at the radio station and charge him 
with murder. Joe is tried, convicted and sent to prison. 

While Joe is in gaol, Katherine finds employment as a 
nurse with Dr Robert Merrill, who has also been in 
love with her for years. He asks her to divorce Joe and 
marry him.  

When Joe is released on parole he visits Little Pal’s 
school. Little Pal is so elated at seeing his father that he 
runs after Joe as he is leaving the school. Little Pal is 
struck by a car and seriously injured. The shock of the 
accident renders him mute. He needs expert medical 
attention and there is none better than Dr Merrill, a 
world expert on children hit by cars. 

Unable to pay any money, Joe accepts Dr Merrill’s offer 
to treat Little Pal in exchange for his custody because 

Joe realises that it is Little Pal’s only chance. But Little 
Pal remains mute and confined to bed until Katherine 
plays Joe’s recording of Little Pal. The youngster dreams 
that his father has visited and his faculties are restored. 
He can talk again. 

The movie ends with Joe on the radio, singing to his 
reconciled family. 

 

QUESTION: The first words uttered by Little Pal after 
he regained the power of speech were: 

A.   “That’s a lovely song, daddy.” 

B.   “Turn off that @#*&$% gramophone.” 

C.   “If only I could hear that in four-part a capella 
harmony.” 

D.  “Stop calling me ‘Little Pal’” 

E.   “It’s not the song; it’s the singer.” 

F.   “I wish I were deaf.” 

G.   “Who writes these ridiculous scripts?” 

 

If we used this song in a show we could ham it up a bit. 
All we would need is a young boy in a wheel chair as 
Little Pal, Joe Lane (Ian Lushey) the singer/prizefighter, 
Dr Merrill (Joe Graham in white coat and stethoscope), 
Arthur (George Arundel as a spivvy type), a good look-
ing young woman (I have no idea) and a choir of angels 
(Melbournaires). John Baker could tell the story in his 
inimitable, music-hall style while our characters act out 
the plot. The finale would have Little Pal rise from his 
wheel chair , take Joe’s hand and say “I’ll always love 
you, daddy,” or something similar. 

 

“Little Pal” – the song that inspired a miracle 

Little Pal, if daddy goes away 
Promise you’ll be good from day to day. 
Do as mother says and never sin. 
Be the man your daddy might have been. 
Daddy didn’t have an easy start 
So this is the wish that’s in my heart. 

What I couldn’t be, Little Pal,  
I want you to be, Little pal. 
I’m putting my faith and my hopes all in you 
To do all the things that your dad could not do. 
I’ll pray every night, Little Pal, 
That you’ll turn out right, Little Pal. 
So ‘til we meet again, heaven knows where or when, 
Don’t forget about me, Little Pal. (Bless you Little Pal.) 
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Video number 60 in our chorus library showcases the 
best talent from the SPEBSQSA International Conven-
tion held in Nashville, Tennessee last year. As well as 
the top 21 choruses there are performances from the 
Vocal Majority and a chorus made up of all the quartets 
in the collegiate quartet competition. 

I would be surprised if you enjoyed every offering on 
this video but you will pick up a lot of tips to make your 
own performance better. The sound quality is never as 
good as a CD recorded in a studio and you’ll need to 
turn up the volume on your TV. It seems to me that 
songs sung for competition tend to be chosen to show 
off the talents of a chorus. Consequently, choruses will 
strive to demonstrate their dynamic range (how softly 
they can sing while remaining in tune), their amazing 
breath control (how long they can sustain a chord, par-
ticularly the final chord of a song), and their ability to 
perform all sorts of contortions whilst singing and 
gleaming away. Some of the songs had few redeeming 
features (no catchy melody or rhythm – just a progres-
sion of well-sung chords) even though they allowed the 
chorus to show off. I suspect that our Melbourne audi-
ences respond better to arrangements that don’t deviate 
too far from the performances that made the songs 
popular in the first place. 

The close-up shots of members of a chorus singing can 
be quite revealing. The gleam factor was very high. The 
eyebrows were raised. The men sang with enthusiasm 
and most had pretty good mouth shapes. One can also 
appreciate the importance of synchronised, disciplined 
movements from each member of the chorus instead of 
having each individual sell the song in his own way. Of 
course, we do need to keep in mind that, in chorus 
singing, the facial expressions need to be exaggerated or 
the audience will miss them. (But tell that to my wife 
when she’s looking at the close-ups: “It looks like a lot 
of old guys pulling faces.” She has a long way to go be-
fore becoming devoted to our singing style.) 

You will be able to learn from most of the performances 
and you will love some of them. Several choruses con-
tained just 30-40 singers and second place getter, To-
ronto Northern Lights, showed how a well-balanced 
small chorus of quality voices could generate a quite 
magnificent sound.  

My reactions to just some of the performances: 

Great Lakes chorus, “Wait ‘Til The Sun Shines, 

Billy (Nellie) Parody” They dressed as a baseball 
team with spectators in wet weather gear. It seemed a 
little too contrived. 

The Chorus of the Genessee, “The Masquerade Is 
Over” This is a song that we have under consideration 
for the Melbournaires. It was sung well but the presen-
tation relied on facial expressions that seemed to be di-
rected at their musical director (a woman). 

Granite Statesmen, “What’ll I Do?”  It’s interesting 
to hear one of our songs sung by another chorus. They 
insert a break after “but now” in the verse, reject the key 
change in bar 40, extend bar 55-56 with baritones sing-
ing “Won’t you stay” instead of “Please stay”, and mod-
ify the tag. I liked most of these differences. I was also 
impressed with the way the tenors, baritones, and 
basses covered the leads with the soft “oo” of “do” as 
they sang each of their “What’ll I” in the chorus. So 
should we rest on our laurels or review our perform-
ance based on the Granite Statesmen interpretation? 
Why not have a look at this performance and make up 
your own mind.  

Pot O’ Gold, “Stars Fell On Alabama” Another 
song that is under consideration for our chorus and af-
ter viewing this performance I am pretty sure that we 
could do it quite well. Some great faces and minimal 
choreography with the director singing and  facing the 
audience and using hand movements that were appro-
priate for choreography as well as conducting. 

Collegiate Quartets Chorus “I’m Beginning To 
See The Light” What a great song and it was sung 
with enthusiasm by the young men of the college quar-
tets. They had obviously picked up the music during 
the convention – some were using the music on stage – 
and there was no coordinated choreography but the 
guys loved singing it and THAT came through. Per-
haps I also liked it because the singing remained faithful 
to the music. This is a song we should look at for our 
chorus. 

Senate-aires “Love Me And The World Is Mine” 
This was sung with minimal choreography but was 
nevertheless very effective. “Love Me…” is also under 
consideration for the Melbournaires. 

Heralds of Harmony “When You Wish Upon A 
Star” (Prisoner Medley) Dress a large chorus in hori-
zontally striped prison garb (black on white) and gaze 
upon the horrible effect. What looks effective on one or 

TOP TWENTY ONE CHORUSES, NASHVILLE 2001 reviewed by Doug Moody 
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two people can look quite ridiculous on 100+ guys and 
make their faces almost invisible. There is certainly a 
lesson in this for all costume designers. (See footnote.) 

Singing Buckeyes “How Deep Is The Ocean” A 
great arrangement of a great song and sung very well. 
Loved it! 

Saltaires “You Make Me Feel So Young” Another 
great arrangement of a great song. You can certainly tell 
when a chorus loves the song they are performing. The 
choreography had many simple but effective moves.  

Big Chicken Chorus “Ain’t She Sweet” This chorus 
gets up to all sorts of hi-jinks during their performance. 
They’re very entertaining with their slapstick antics but, 
for my money, they make the song a secondary consid-
eration. They claim, “Watch us how we demonstrate, 
how to dance and still sing great.” Even so, it’s a “must 
see”.  

Great Northern Union “My Foolish Heart” For 
some reason the melody of this lovely song seemed to 
get lost. A disappointment. 

Great American Chorus (5th place) “You’re As 
Welcome As The Flowers In May” and “My 
Honey’s Lovin’ Arms” It might be an oldie but 
“Flowers” is certainly a goodie and was sung brilliantly. 
It made me rush to my music folio to discover that we 
only have the chorus instead of the full song. What a 
pity! “Arms” was one of the songs Wally Coe left with 
us and this David Wright arrangement certainly 
sounded good. Perhaps we should give it another look. 

Ambassadors of Harmony (4th place) “Toy Song” 
and “Toyland” The songs did nothing for me but the 
presentation was just amazing. The members of this 
large chorus were dressed as every conceivable person 
from toyland and the stage was a riot of colour. No ex-
pense was spared. Choreography aplenty! It was more 
like an entry in the Rock Eisteddfod. 

Alexandria Harmonizers (bronze medal) “If You 
Were The Only Girl In The World” and Alexan-
der’s Ragtime Band” Excellent singing but the ar-
rangement of “Alexanders” did nothing for me and 
“Girl in the World” was sung with great emotion but 
too slowly and, in parts too softly, for my liking (and 
the Toronto Northern Lights took the mickey out of 
them for just that in their performance).  

Toronto Northern Lights (silver medal) “Brother 
Can You Spare a Dime” and “Sentimental Gen-
tleman From Georgia” Just a magnificent perform-

ance! The arrangement of “Brother” was much more 
difficult than ours but was sung to perfection by a cho-
rus rugged up in winter coats against the cold. Every 
member of the chorus was a believable character. And 
boy, can these guys sing! While taking the applause the 
chorus turned away from the audience with stooped 
shoulders as if ashamed of their begging. “Sentimental” 
was a spoof on the Big Chicken chorus and their out-
landish choreography, The Alexandria Harmonizers 
and their too soft/too slow style and the arm-waving 
conducting style of Jim Clancy of the Vocal Majority. It 
allowed them to include some of the same antics in 
their song and the audience loved it. Press the rewind 
button to see this performance a few more times. 

New Tradition Chorus (gold medal)“There’s 
Something About A Soldier” and “White Cliffs Of 
Dover” The costuming was outstanding. Every mem-
ber of this large chorus was decked out in officer’s caps, 
black trousers and white military jackets with plenty of 
gold braid. I’m told that they even left place on their 
jackets for the medal they expected to win! The cos-
tuming must have cost a fortune. They had a flag-
waving team with large white/gold/black flags as well as 
a rifle drill team. The whole chorus performed with 
military precision and they sang with the same level of 
discipline. For a simple song that goes over well, “White 
Cliffs” is hard to beat. Perhaps we should try it. It even 
got the green light from the spouse!!!  

And, yes folks, there’s still more but you’ll have to 
borrow the video… 
 

In reviewing the videotape of the Nashville convention I 
noted that the Heralds of Harmony (Tampa, Florida) per-
formed in traditional horizontal black-and-white striped 
prison uniforms. 

The May/June issue of The Harmonizer reports that they 
dropped the “prisoner” package from their repertoire after the 
convention and were therefore left with 110 prison uniforms 
stored in boxes. 

At the same time, the Pasco County (Florida) Sheriff’s De-
partment decided to replace their bright orange prison uni-
forms with the traditional black-and-whites. The proposed 
change was reported on the national news. The Heralds heard 
about it, contacted the sheriff’s department and were able to 
sell all 110 uniforms recouping 75% of their investment. 

The sheriff’s department was happy, the Heralds were happy, 
but the prisoners were unhappy. The prisoners com-
plained that the black-and-white uniforms made them 
look too much like criminals! 

Footnote – Realism in Costuming 
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Joe Liles, the SPEBSQSA tagmaster, suggests that 
tags that have one part singing a “hanger” (a sus-
tained single note) can provide novice barbershop-
pers with an opportunity to sing while others har-
monise with them. For those who have worried 
about singing in a quartet, all you need to contrib-
ute your part is a full tank of air and an ability to 
hold a note while others warble all over the place. 

Of course, it is not just novice barbershoppers 
who can enjoy hanger tags. The hanger singer has 
to lay out an accurate, beautiful tone and vowel to 
create the foundation that holds the tag together. 
The hanger singer may just be the most important 
of the four voices. 

SPEBSQSA asked Burt Szabo to create a hanger 
tag for each voice part. The results are printed on 
the next page.  

ENJOY! 

The theme to the romantic Audrey Hepburn movie, “Breakfast 
at Tiffany’s” was the Henry Mancini song “Moon River”. 
Here is the unromantic parody version as sung by “The Ritz.” 

Chopped Liver  
                   (Moon River Parody) 
Chopped liver, onions on the side, 

My social life has died from you (from you). 

My friends shun me. They outrun me. 

The smell of my breath is slow death – sad but true 
(sad but true). 

 

My odour’s twice as bad as beer 

As people who drink beer agree (agree). 

I know that my smell will not end. 

(No!) Always I’ll offend, (Yeah!) my halitosis friend, 
chopped liver in me. 

 

Chopped liver. Chopped liver. Chopped liver. 

Phew! Phewy phew!! Stinky pooh!!! Liver!!!! 

(Belch) ‘Scuse me. 
 

The first divorce directly related to September 11th ter-
rorist attacks has been filed in New York. It appears 
that a guy with an office on the 103rd floor of the World 
Trade centre spent the morning at his girlfriends apart-
ment with his phone turned off. He wasn’t watching 
TV either. When he turned his phone back on about 
11 a.m. it rang immediately. It was his hysterical wife, 
“Are you OK? Where are you?” 

He said, “What do you mean? I’m in my office of 
course.” 

It was late at night, the area had suffered a power fail-
ure, and Heidi, who was expecting her second child, 
was home alone with her three-year old daughter 
Katelyn. When Heidi started going into labour, she 
called “000.”  

The ambulance arrived but there was only one officer 
on board. The house was very dark so the paramedic 
asked Katelyn to hold a torch high over her mummy 
so he could see while he delivered the baby. 

Very diligently Katelyn did as she was asked. Heidi 
pushed and pushed, and after a little while Connor 
was born. The paramedic lifted him by the feet and 
spanked him on his bottom. Connor began to cry. 

The paramedic then thanked Katelyn for her help and 
asked the wide-eyed 3-year old what she thought 
about what she had just witnessed.  

Katelyn quickly responded, “He shouldn’t have 
crawled in there in the first place. Smack him 
again!” 

Childbirth – a Toddler’s Viewpoint 

September 11 – the fallout 

Hanger Tags 

LIVE IT 
LOVE IT 
SING IT 
RING IT 

(from a Sydney Harmony tee-shirt) 
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George and June practise being married for 
“My Wife The Dancer” 

Lecky’s butler offers the final touch 

Southern Cross - Daniel, John, Mark and 
Bill - get  ready for the Barbershop 

Variety Spectacular 

Quite a few got into town for the Peter Clark 
Evening Show at 774 ABC radio 

John Baker in fine form as chairman of 
the music hall 

John Baker offers flowers to the ladies of 
Sound Company 


