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WotsOn 

Richard Fisher recently returned from a conference in 
New York. He included in his schedule a visit to a re-
hearsal of the Big Apple Chorus. He was made very 
welcome and enjoyed an evening singing some great 
songs with some great voices. Wherever you go, look up 
the local chorus, contact the President or Secretary and 
I’m sure they will insist that you come along. I believe 
that Len Nayler has attended a rehearsal of The Vocal 
Majority in Dallas, Texas, and the experience was un-
forgettable. 

I remember an interesting experience that I had when 
my wife, Trish, and I were visiting the Kirkenhoff 
Flower Show in Amsterdam. The show is huge and 
they have acres and acres of new flowers and bulbs on 
display in glasshouses the size of Jeff’s Shed. There I 
was in jeans and backpack when I heard the sweet 
strains of men’s voices singing in harmony from some-
where ahead. We soon found a men’s chorus in dinner 
suits and sharp vests entertaining a vast audience. At a 
break I introduced myself and was invited to join the 
leads in the back row for some of the songs. I was wel-

comed with enthusiasm and given the music to sing. 
Unfortunately my contribution was very limited as they 
were singing a Russian love song in Dutch. But I did 
have a great time with this impromptu chorus visit. 

If you get the chance to visit another chorus, give it a 
go. Over the years men have visited our chorus from 
other Australian choruses and from overseas choruses 
in the UK, USA, New Zealand, South Africa and else-
where. 

There is nothing like a coming performance to focus 
the concentration and improve our singing and presen-
tation. We need a few gigs! If you know of an opportu-
nity, please suggest The Melbournaires as the entertain-
ment. We can tailor a show to suit any occasion. We can 
be flexible with financial arrangements as well. Contact 
Bill Bartlett, Perc Gebert or myself. 

Welcome to all the new men who have joined the cho-
rus recently. A few more are moving to 
the audition stage and will be performing 
on the risers with us shortly. 

Aug 25                   Wednesday: Coaching night with Presentation judge, Gary Wulf 

Aug 29                   Sunday: Quartet Coaching workshop with Gary Wulf 
                               North Sydney Leagues Club, 12-20 Abbot St, Cammeray. 10.30am –4.00pm 

Sept 6                    Monday: MOSAIC gig: Mt Pleasant Uniting Church Day Care 

Sept 15                  Wednesday: Christchurch rehearsal, Deep Creek U.C. 

Sept 22                  Wednesday: Christchurch rehearsal, Deep Creek U.C. 

Sept 24                  Friday: MOSAIC gig: Olinda 10.30am to 4.00pm 

Sept 29                  Wednesday: Christchurch rehearsal, Deep Creek U. C. 

Oct 6                      Wednesday: MOSAIC gig: Olinda: 10.30am to 4.00pm 

Oct 20                   Wednesday: Christchurch rehearsal, Deep Creek U. C. 

Oct 24                   Sunday: Melbournaires Concert: Pleasant Sunday afternoon 
                               Deep Creek Uniting Church 
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Oct 27-31              4th Pan-Pacific Barbershop Convention (Wed to Sun), Christchurch, N.Z. 

Oct 31- Nov 3      Harmony College: Sunday evening to Wednesday lunchtime 

Nov 21                  Sunday: MELBOURNAIRES gig: Yarra Ranges Chorus concert (or Dec 5?) 

Nov 24                  Wednesday: Quartet Night 

Nov 28                  Sunday: MELBOURNAIRES gig: Holy Trinity, Bacchus Marsh 

Dec 1                    Wednesday: MELBOURNAIRES gig: Boronia library, 7.00 – 8.00pm 

Dec 8                    Wednesday: Christmas Breakup at Alfred’s Homestead, $30 

Dec 10                  Friday: MOSAIC gig: Eastern Golf Club, lunchtime 

Dec 12                  Sunday: MELBOURNAIRES gig: Applewood 

2005 
Oct 6-9                 8th AAMBS NATIONAL CONVENTION,  Gold Coast. 
                               Conrad-Jupiters  Casino and Convention Centre at Broadbeach 

Your Committee at Work 
The June and July meetings discussed the following 
matters: 

Hall Hire Costs: The DeepCreek uniting Church 
have notified us that they are increasing the hall rental 
charge from $60 per night to $90 per night. As regular 
users of the church the amount of $90 is still well below 
the figure charged to casual hirers and includes the use 
of a church meeting rrom for our monthly committee 
meetings as well as the storage of our gear within the 
cost. It was noted that the fee has not changed for four 
years and that rental charges have increased significantly 
in that time. We therefore agreed to accept the new hire 
rate and not seek alternative premises. 

Subscriptions: The new hall hire rate will mean that 
hall hire will consume more than half of the income 
from subscriptions. The subscription rate has not 
increased for four years. The annual cost of running the 
chorus should be met from our subscriptions and the 
invested funds should be used for special purposes, for 
example, to supplement the funds raised from 
performances to subsidise participation of members in 
conventions, to fund special projects, etc. At a later 
meeting the committee will consider the amount that 
should be recommended to the AGM as our 
subscription for the next financial year. (New 
subscription rates, if accepted by the AGM, take effect 
from the second quarter of our financial year, i.e., 
February.) 

Gary Wulf Coaching visit: The Bay City Conchords 

have jumped at the chance to have Gary visit them on 
Tuesday August 23. We will host Gary and Jan on 
Wednesday August 24 and benefit from his coaching 
that night. (Gary was the Presentation judge at our 
Melbourne Convention and one of five presentation 
judges at the recent International Convention in 
Louisville.) We will need to get Gary and Jan back to the 
airport on Thursday morning so that he can fly to 
Adelaide to coach the Festival Statesmen and the 
Fleurieu Chorus. Our members will have a further 
opportunity to benefit from Gary’s expertise at the 
Quartet Coaching day in Sydney on August 29 (Sun.). 

Chorus Archivist: New member, Rodger Evans, has 
agreed to become our keeper of all things about The 
Melbournaires. Rodger has the necessary computing 
skills to embark on this project. He now needs those 
who are sitting on items of historical interest – 
newspaper items, photographs, old programs, etc. – to 
let him have them for inclusion in our records. 

Repertoire: Do we have songs in our repertoire that 
would allow us to participate in performances for a 
variety of purposes. We need a group of patriotic songs 
that might be performed at functions such as 
Citizenship ceremonies. We should ensure that songs 
like Advance Australia Fair, Waltzing Matilda, and I Am 
Australian become part of our repertoire. Similarly, a 
small repertoire of inspirational songs would make us 
more attractive to church groups. 

Website: The website needs to be updated regularly 
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with current news and pictures and have a “members 
only” section where members can download material 
that has been collected by Tom and others. Tom will 
talk to our website developer about the creation of 
“members only” area on our site. The committee 
agreed to Purchase a copy of Macromedia Contribute to 
allow the remote editing of the site. 

Quartet songs: Music Librarian, Len Nayler, 
reminded the committee that quartets were responsible 
for ensuring that all fees had been paid on non-chorus 
songs they perform.  

Applewood Sponsorship: The possibility of the 
chorus being sponsored by Applewood has been 
rejected by Applewood management who have 
indicated that they will not be expanding their 
sponsorships any further. This, of course, does not 
affect their desire for us to perform a Christmas gig for 
them. 

Chorus Development: Rose McGee, the Blenders 
Musical Director, returned from Director’s College last 
year full of inspiration and new ideas. Our MD helps us 
to become the best singers we can be. In turn we must 
help our MD to develop his skills and there is no better 
way of doing this than attending the week-long 
Director’s College  in the USA. This would cost the 
chorus plane fares, accommodation and meals along the 
route and a registration fee for the College. It was 
agreed that we should offer our MD, Ian Lushey, the 
possibility of attending Director’s College in 2005 by 
using our invested funds. 

Sweet Adelines Concerts: The Melbourne and Yarra 
Ranges choruses are both planning concerts at which 
they would like us to perform. The dates have not been 
finalised as yet. 

Whatever happened to…  Reg Prasad? 
Reg was one of the early members of the Melbournaires. Royce Amiet 
visited him in Darwin recently as did Kingie Teagle. Reg writes: 

“I arrived in Darwin towards the end of 1996 and settled down in 
Unit 3, 18 Harry Chan Avenue, Darwin, (tel/fax: 08 8941 1562; email 
regpras@octa4.net.au). I had purchased the unit while holidaying up 
here during the 1993/4 Christmas/New Year period. 

I haven’t stopped for a breath since arriving here. I was drafted into 
the Darwin Chorale in January 1997 and have sung tenor with them 
ever since. Their music ranges form highbrow to lowbrow. I also sing 
with other groups – highbrow and Gilbert & Sullivan. 

Obviously the heat and humidity, reminiscent of my first 20 years in 
Fiji, energises me enough to be a Tour Guide Volunteer and a Rotar-
ian and I occasionally get to use my medical skills. At the moment I 
am “Station Master Reg Prasad” guiding kids through an interactive 
exhibit, Kids on Track, at the Museum. 

And, of course, I have my three years as a Melbournaire to thank for 
the grounding in music that has provided me with an ongoing inter-
est.” 

The accompanying photo shows Reg doing his Station Master  act for 
the Museum and Art Gallery of NT.  Unfortunately, in this photo 
from the Northern Territory News of Friday May 4, the young lad’s 
face has been defaced with a red pen. (Our Reg, however, is in pristine 
condition.) Here young Axl Everett reaches into a “touch“ box to at-
tempt to identify the mystery object hidden inside. The news item 
published with the photograph says that” Station Master Reg Prasad 
will be one of the attractions for children at the Kids on Track exhibi-
tion. 
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IRVING BERLIN - a brief biography  

With a life that spanned more than 100 years and a cata-
logue that boasted over 1000 songs, Irving Berlin epito-
mised Jerome Kern's famous maxim, that "Irving Ber-
lin has no place in American music - he is Ameri-
can music".  

Irving Berlin was born Israel Baline in Eastern Russia 
(Siberia) on May 11, 1888. He was one of eight children 
born to Leah and Moses Baline.  His father was a sho-
chet (one who kills chickens as prescribed by Jewish 
religious laws) and was also the cantor in the syna-
gogue. The family moved to New York in 1893 to es-
cape the pogroms in Russia. As a poor immigrant fam-
ily, the Balines struggled and Issie took to the streets of 
the Lower East Side singing for pennies. He had only 
two years of formal education. 

When his father died, Berlin, just turned 13, was sing-
ing in Bowery saloons for spare change and later be-
came a singing waiter in a Chinatown café. In 1907 he 
earned his first song-writing credit for the lyrics to 
Marie From Sunny Italy. He changed his name to Irving 
Berlin and by 1909 he was working as a staff lyricist on 
Tin Pan Alley. 

He soon began composing his own tunes as well as lyr-
ics but he never learned to play a piano properly or to 
read music. On a conventional piano, he used only the 
black keys. Throughout his career he relied on an in-
strument called a transposing piano, which made it pos-
sible to change keys by moving a lever. After composing 
a tune, Berlin either sang or played it for an assistant, 
who would then transcribe it into musical notation. In 
this way, he generated some 1500 songs, many of them 
extremely forgettable, but including some that would 
remain popular through the years.  

By 1911 he had his first major international hit, Alexan-
der's Ragtime Band, and he became known throughout 
the world. In 1912 he married his first wife, Dorothy 
Goetz. They honeymooned in Cuba where his wife 
caught typhoid fever. She died five months later in 
1913.  

He remained a widower until 1926 when he married 
his second wife, Ellin Mackay.  They remained devoted 
to each other until she died in 1988. Irving met Ellin in 
1925 when she was a journalist contributing to the New 
Yorker. He had always been in awe of literature and 

higher learning, which had been denied him because of 
the poverty of his youth and that was part of his fascina-
tion with her. Her father, Clarence Mackay, was presi-
dent of the Postal Telegraph Company and a pillar of 
New York society and a leading Catholic layman. His 
wealth was inherited and he had little business sense 
himself.  

Clarence was an arrogant man. When he realised that 
Irving, a Jewish Tin Pan Alley composer from a poor 
family, was dating his Ellin, he sent her on a trip around 
the world to help her forget him. But Irving began to 
miss her and wrote the song “Remember” for her. She 
returned in September 1925 and they eloped straight 
after New Year. Berlin was 37 and Ellin was 22; 
Clarence disinherited Ellin immediately after the wed-
ding. Irving and Ellin had three daughters. 

In the years between his marriages, Irving had been 
busy not just writing music but also ensuring that the 
income from his music built his fortune. Unlike his fa-
ther-in-law, Berlin had great business acumen. He 
formed his own music publishing company and also 
co-founded ASCAP (the American Society of Compos-
ers, Authors and Publishers). He thereby retained con-
trol over his music and the way it was used. With pro-
ducer Sam Harris, he built his own Broadway theatre, 
The Music Box.  

Up until the sixties, Irving Berlin produced an out-
pouring of ballads, dance numbers, novelty tunes and 
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love songs that defined American popular song for much 
of the century. A sampling of just some of the Irving 
Berlin standards included: How Deep Is the Ocean?, Blue 
Skies, White Christmas, Always, Anything You Can Do, I 
Can Do Better, There's No Business Like Show Business, 
Cheek To Cheek, Puttin' On The Ritz, A Pretty Girl Is Like 
A Melody, Heatwave, Easter Parade, and Lets Face The Music 
And Dance. In a class by itself is his beloved paean to his 
beloved country, God Bless America.   

He was equally at home writing for Broadway and Hol-
lywood. He wrote seventeen complete scores for Broad-
way musicals and revues, and contributed material to six 
more. Among the shows featuring all-Berlin scores were 
The Cocoanuts, As Thousands Cheer, Louisiana Purchase, 
Miss Liberty, Mister President, Call Me Madam and the phe-
nomenally successful Annie Get Your Gun.   

Among the Hollywood movie musical classics with 
scores by Irving Berlin are Top Hat, Follow The Fleet, On 
The Avenue, Alexander's Ragtime Band, Holiday Inn, This Is 
The Army, Blue Skies, Easter Parade, White Christmas and 
There's No Business Like Show Business. His songs have 
provided memorable moments in dozens of other films, 
from The Jazz Singer to Home Alone. Among his many 
awards were a special Tony Award (1963) and the Acad-
emy Award for Best Song of the Year (White Christmas) 
in 1942.   

He was the top money-maker among song-writers in 
America. He lost his fortune in the crash of 1929 but 
managed to recover fairly quickly. He could be tight-
fisted with his money but at the same time unbelievably 
generous. During World War I he wrote the musical Yip, 
Yip, Yaphank which was produced by the men of Camp 
Upton. In this musical, the big hit song was Oh How I 
Hate To Get Up In The Morning, which reflected Berlin’s 
aversion to rising early. The musical raised more than 
$150000 to build a service centre at Camp Upton.  

In World War II he wrote the musical, This Is The Army, 
which raised $10 million for the Army Emergency Re-
lief. He also wrote other patriotic songs for the American 
Red Cross. An unabashed patriot, his love for, and gen-
erosity to, his country is legendary. God Bless America was 
written during World War I but rejected then as being 
too jingoistic. Berlin was asked to write a patriotic song 
for Armistice Day 1939, and lacking inspiration at the 
time pulled the old song out of his trunk. Kate Smith 
sang it and it struck a chord with Americans. The song 
threatened to replace the national anthem because of its 

popularity and patriotism. The copyright was signed 
over to the God Bless America Fund that has raised mil-
lions of dollars for the Boy Scouts and Girl Scouts.  

By the late fifties, Berlin had begun to lose touch with 
the musical tastes of ordinary Americans. His last musi-
cal, Mr President (1962), was a flop. As his influence 
waned he became increasingly reclusive, irascible and 
tight-fisted.  

Irving Berlin's centennial in 1988 was celebrated world-
wide, culminating in an all-star tribute at Carnegie Hall 
featuring such varied luminaries of the musical world as 
Frank Sinatra, Leonard Bernstein, Isaac Stern, Natalie 
Cole and Willie Nelson. On September 22nd 1989, at 
the age of 101, Berlin died in his sleep in New York 
City. 

Did Berlin have help in composing songs? 
A  persistent rumour held that Berlin ‘s songs were writ-
ten by black musicians in Harlem who worked anony-
mously. The rumour started with Alexander’s Ragtime 
Band. Many believed that it was impossible for one per-
son to write as many songs in as many styles as he did or 
for an untrained musician to write so many works of 
genius. Berlin always worried that something he had 
heard somewhere might find its way into his music. But 
no evidence has ever been discovered of plagiarism. 

Did Berlin write “Always” for Ellin? 
An associate asked Berlin to write a song for his girl 
friend, Mona. He worked out the tune and the line “I’ll 
be loving you, Mona” and put it away, unfinished. A few 
years later he pulled it out and substituted “always” for 
“Mona”. He tried to use it in the play The Cocoanuts, 
but the director hated it. When he eloped with Ellin, he 
still had it in mind so he dedicated it to her and assigned 
her the copyright. Over the years it earned her $300,000. 

What sort of a father was he? 
He was on the road with shows too much to be a doting 
father. When he wasn’t on the road  he worked through 
the night going to bed in the early hours of the morning. 
Ellin largely brought up the children. Although Ellin 
was Catholic and Irving was Jewish, the three daughters 
were raised Protestant, largely because Ellin was in fa-
vour of religious tolerance. 

References: Various internet biographies, A review of 
Laurence Bergreens biography of Berlin, “As Thousands 
Cheer”, Jewish Virtual Library, etc. 
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The Harmonet provides an email link for keen 
barbershoppers to swap ideas and have their questions 
answered by others. Phillip Fitzpatrick of the 
Fremont Pathfinders Barbershop Chapter sought advice 
on several issues to do with stage presentation and song 
interpretation: 

1. When we sing "When Irish Eyes Are Smiling" in the song, 
how are we supposed to look? 

2. How are we supposed to learn the notes and words and 
moves? It's not like we are robots! 

3. Can we get a library of 3 or 4 moves that we just do over and 
over so we don't have to keep changing things? 

4. How can I smile and sing an "oh" vowel? 

Phillip’s questions drew many responses. Often they 
provided only a broad view of the issue instead of 
specific answers. For example, no one dared to suggest a 
definitive presentation plan for “Irish Eyes”. 

 Jack Martin from Tampa Bay offered the following 
thoughts: 

“Hi Phil,   

Let me suggest something that I feel will solve most of 
your concerns. 

Read the lyrics of the song through a couple times and 
ascertain just what the message is. As you read the story, 
it should become evident to you what and where 
emotions are evident. Are there places that make you 
happy? There will definitely be an emotion created. Are 
there places that make you sad or melancholy; another 
emotion for sure. There are others! 

Write down the feelings that are created by the message 
and determine where the climax of the song 
is!  Probably close to the end or it could be the tag. Your 
call! 

Once you have written all this down at the appropriate 
places in the music, you have effectively created an 
interpretative plan.  Talk to you chorus about this plan 
and the emotions that are stirred up within you.  Try to 
get all your singers to buy into your interpretative 
plan.  Sing it and see if it works well.  It's ok to make 
changes as you go along but be sure and document 

them and revise you interpretative plan 
accordingly.  Again it's important to get all your singers 
to buy into the plan. Once you get it perfected, you 
need to transfer all these emotions you create to your 
audience. Believe me, if there are places in the song 
where you get a lump in your throat, so will the 
audience be effected in the same way. 

Please keep in mind that your singers will be doing the 
interpretation.  The responsibility for interpretation of a 
song is solely with the singers. Interp is not louds, softs, 
retards, accelerandos, etc.  These are only devices that 
allow creative interpretation. I often hear directors say, 
"we will put the interp in later" indicating that maybe he 
does this! 

Try this and if it works well you won't have to worry 
much about stage presence or choreography. This will 
hopefully come naturally.  If you continue to have some 
stone faces, work with these singers to improve by 
telling them what they should be thinking about in 
some of the passages. 

By the way, smiling can be accomplished with the 
eyes and eyebrows regardless of what vowel you are 
singing. 

Make moves simple, something the music calls for, and 
small.  A chorus doing a small move altogether comes 
off large! 

There are many ways to make your music come alive, 
This is but one. If it works, Great!  If not try something 
else.” 

Dick Johnson offered his ideas: 

“First get the message of the lyric. Find the emotions 
and sing *the story* not the notes. SP should be a 
natural display of the emotion felt by the individual 
singer (in a quartet) and the  result of careful 
preparation by your SP  coach in chorus matters. 

The recent trend of over-arranging songs might impress 
some folks, but *Gotcha* proved that "telling the story" 
and using (natural) emotion in your presentation is 
what sells the BBShop Art Form.” 

June Noble added her thoughts: 

“Finally someone with some REAL MUSICAL SENSE 

“Harmonet” Forum - Stage Presentation and Interpretation 
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SPEAKS! I have had some quartets who were my very 
favorites because they had what I call "SOUL”. They 
rated as champions in my book even though they never 
made first . 

There may be some very technically wonderful quartets 
out there who also have a "very polished" routine but 
they, personally, leave me cold because they lack the 
most essential ingredient - SOUL! 

Thank you, Dick Johnson, for your wonderful short but 
to the point evaluation!” 

Leo Laviree, a barbershopper since 1966 and clearly a 
KIBber (Keep It Barbershop) who hates to see 
barbershop move away from its roots, expanded on the 
topic: 

“The great Lou Perry taught me how to identify a 'good 
barbershop vehicle'.  He explained that it is a song with a 
melody line that can be sung by the average lead. The 
implied harmony favors the circle of fifths and has many 
natural "barbershop" seventh chords.  The words are 
simple and not faddish.  If you are in doubt whether it is 
a good barbershop vehicle, sing the melody line and 
have the other three guys in your quartet woodshed the 
chords.  If you can't fit the chords in, it is most likely 
NOT a good barbershop vehicle.  Modern day rhythms 
and over-arranging that disrupts the composers intended 
meaning of the song are not characteristic of the 
barbershop style. 

It is my understanding that there are two important 
factors: a good barbershop vehicle (song) and a good 
barbershop arrangement of that good barbershop 
vehicle. Lou said he could 'harmonize' anything, but a 
good barbershop song had it's own identity. 

The average person knows when they hear 'barbershop'. 
However, they can't always, technically, explain to a 
trained musician why something may NOT be good 

barbershop.  The world has its perception of barbershop 
harmony and it is not one of sophistication.  Barbershop 
harmony is perceived as simple.  An overwhelming 
majority of our 30,000 members are just regular 
'Barbershoppers' - amateur singers who sing for the 
fraternity and the love of the STYLE. 

Why are we trying so hard to change our simple art form 
into something complex?  Why spend thousands of 
dollars to try and convince the world that 
Barbershoppers are sophisticated professional trained 
entertainers?   I am a firm believer in quality singing, but 
over the years, I have come to realize that 'quality 
singing' is only in 'the eye of the beholder,' and the 
buddy next to us on the risers, the bari in our chapter 
quartets, and the guy that makes the coffee are far more 
important than any aspirations for a contest. 

Dr. Bob Johnson warned us all, in the late 1970s, not to 
let competition stratify the Society.  Perhaps, it has? Life 
is too short to fight and argue about a hobby. If people 
are "conflicted", they will find something else to do on 
'Thursday nights'. 

This is my two-cents worth, and it's from the heart with 
no intention to enflame.” 

Jim Coates didn’t participate in the Harmonet 
discussion but DID offer this advice at Harmony 
College in Perth last year: 

�     “Sing the arrangement to determine if the flow 
and phrasing is supported by the music 

�     Determine the teller and receiver of the story. 

�     Determine the emotions of each phrase or 
section. 

�     Determine a volume and tempo plan that will 
support all the emotions. 
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International Chorus and Quartet Convention,  
Louisville, Kentucky, July 2004 

Some of us have computers and broadband connections that allowed us to watch the convention close-up on a 
webcast. The fortunate ones were able to see the very best talent in barbershop ranks demonstrating the style and 
sound for a vast convention audience. If you want to see men sing without breathing (much) then this is where it‘s 
at. If you want to see a whole chorus of faces and movements that suggest that the emotion of the song is being felt 
by the singer then you need to be here. If you want to hear chords ring like you’ve imagined they could then this is 
the place for you.  

There are five judges in each of the three categories of Music, Presentation and Singing. Each judge scores each 
song out of 100 so there is a possible score in each category of 500 and a possible total of 1500 points per song. The 
choruses have to perform two songs and they usually choose a ballad and an uptune. The chorus with the highest 
score out of 3000 wins. The finals are contested by the top 20 American choruses PLUS selected choruses from 
affiliates in other countries (Britain and Sweden in this instance). 

Chorus/No, of singers Songs Mus Pres Sng Total Av. 
Ambassadors of Harmony (160) 
St Charles, Missouri 

I Have Dreamed 
The New Ashmolean Band 

464 
466 

456 
465 

467 
462 

2780 92.7 
 

The Northern Lights (51) 
Toronto, Ontario 

Brother, Can you Spare a Dime 
Make Them Hear You 

459 
450 

450 
454 

460 
453 

2726 90.9 

New Tradition (129) 
Northbrook, Illinois 

Camptown Races / Ring De Banjo / Buffalo Gals 
My Old Kentucky Home / Jeannie With The Light Brown Hair 

452 
457 

454 
446 

450 
454 

2713 90.4 

Alexandria Harmonizers (96) 
Alexandria, Virginia 

Lazy Bones 
Summertime 

455 
453 

451 
459 

445 
448 

2711 90.4 

The Alliance (57) 
Greater Central Ohio, Ohio 

The Sunshine Of Your Smile 
All Aboard For Dixie Land 

424 
427 

429 
447 

433 
433 

2593 86.4 

Sound of the Rockies (99) 
Denver Mile High, Colorado 

Over the Rainbow / I’m Always Chasin’ Rainbows 
When It’s Night Time Down In Dixie Land 

425 
430 

425 
438 

426 
426 

2570 85.7 

Great Northern Union (62) 
Hilltop, Minnesota 

My Foolish Heart  
There Goes My Heart 

426 
425 

430 
426 

423 
423 

2553 85.1 

Midwest Vocal Express (78)
Greendale, Wisconsin 

Always 
I Used To Love You But It’s All Over Now / T...? medley 

427 
417 

435 
443 

421 
405 

2548 84.9 

The Westminster Chorus (29) 
Westminster, California 

Shine 
So Long Mother 

420 
420 

425 
428 

419 
417 

2529 84.3 

Southern Gateway (86) 
Western Hills, Ohio 

Darkness on the Delta 
Blues in the Night 

417 
411 

425 
435 

418 
414 

2520 84.0 

Tidelanders (79) 
Houston, Texas 

You’ll Never Know 
Top Hat, White Tie and Tails / Steppin’ Out 

418 
416 

422 
428 

417 
410 

2511 83.7 

The Big Chicken Chorus (68) 
Marietta, Georgia 

Broken Hearted (Here I Am) Parody 
How Do I Get Out Of This Chicken Outfit? 

413 
422 

420 
438 

404 
400 

2497 83.2 

Heart of America (82) 
Kansas City, Missouri 

Auld Lang Syne 
Look Me Up When You’re In Dixie 

418 
408 

419 
424 

411 
404 

2484 82.8 

Heralds of Harmony (75) 
Tampa, Florida 

Mistakes 
Button Up Your Overcoat 

401 
395 

408 
414 

408 
398 

2424 80.8 

Saltaires (44) 
Wasatch Front, Utah 

How Deep Is The Ocean? 
Yes sir, That’s My Baby 

410 
394 

402 
407 

398 
389 

2400 80.0 

The Sanate-Aires (51) 
Salem, Oregon 

Smilin’ Through 
Everybody Step / Alexander’s Ragtime Band 

398 
394 

385 
388 

403 
398 

2366 78.9 

Banks of the Wabash (58) 
Terre Haute, Indiana 

My Melancholy Baby 
Margie / No No Nora / Blushin’ Rosie Medley 

395 
382 

381 
386 

393 
380 

2317 77.2 

The Grand Central Chorus (49) 
East Midlands Harmony Club, U.K. 

Get Out And Get Under The Moon / Shine On Harvest Moon 
Love’s Old Sweet Song Parody 

382 
367 

391 
381 

382 
378 

2281 76.0 

Granite Statesmen (73) 
Nashua, New Hampshire 

Nice Work If You Can Get It 
There Used To Be A Ballpark Right Here 

369 
375 

397 
401 

370 
363 

2275 75.8 

Holland Land Harmonizers (37) 
Batavia, New York 

There Goes My Heart 
On The Sunny Side of the Street 

360 
353 

376 
375 

373 
371 

2208 73.6 

Harmony Heritage Chorus (51) 
Macomb County, Michigan 

If We Can’t Be The Same old Sweethearts 
Get Me To The Church on Time / With A Little Bit Of Luck Medley 

370 
362 

371 
380 

358 
351 

2192 73.1 

Falu Miner Chords (24) 
Falun, Sweden 

You Must Have Been a Beautiful Baby 
The Church Bells Are Ringing For Mary 

324 
324 

339 
333 

340 
332 

1992 66.4 
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Fifty two quartet made it into the finals where they were required to sing two songs. The best twenty quartets then 
moved on to the semi-finals where they sang another two songs. The ten best quartets then sang two more songs 
in the final. The winner is decided by the best aggregate score out of a possible 9000 points. 

In the table, the top ten quartets are listed in order of their final ranking. The first two songs were sung in the 
quarter-finals, the next two in the semi-finals and the last two in the final. Once more the singing of a dirgy ballad 
by Gotcha (“What More Can a Soldier Give?) gained top scores from the judges., so that one can’t help wondering 
whether such a song should be considered “patriotic” (and banned) when a country is at war (in Iraq)! 

Quartet Songs Mus Pres Sng Total Avg. 

1.  
Gotcha 

If I Had My Way 
When It’s Night Time in Dixie Land 
What More Can A Soldier Give? 
Mr Jefferson Lord, Play That Barbershop Chord 
Down By The Old Mill Stream 
Wait Till The Sun Shines, Nellie 

445 
446 
452 
463 
447 
458 

460 
442 
458 
453 
442 
454 

457 
447 
463 
460 
446 
452 

8145 90.5 

2.  
Max Q 

My Honey’s Lovin’ Arms / Honey Medley 
If I Had My Way 
You Tell Me Your Dream 
When My Sugar Walks Down The Street 
When You’re Smiling 
Powder Your Face With Sunshine / Smile, Darn Ya, Smile 

445 
439 
435 
441 
449 
456 

442 
438 
437 
443 
436 
449 

444 
441 
444 
438 
443 
438 

7943 88.3 

3.  
Riptide 

Ain’t She Sweet / Yes Sir, That’s My Baby Medley 
Love’s Old Sweet Song 
Naughty Angeline 
From The First Hello (To The Last Goodbye) 
South 
When You were Sweet Sixteen 

445 
435 
451 
445 
457 
449 

438 
437 
439 
436 
436 
440 

440 
433 
442 
442 
442 
436 

7943 88.3 

4.  
Metropolis 

I Only Have Eyes For You 
I’m In Love Again / Them There Eyes Medley 
I’m Afraid Of The Beautiful Girls 
They Go Wild, Simply Wild, Over Me 
Beautiful dreamer 
Ya Gotta Know How To Love 

435 
439 
434 
445 
439 
448 

435 
437 
436 
452 
422 
437 

428 
427 
425 
427 
423 
433 

7822 86.9 

5.  
Saturday 
Evening Post 

The Roof Blues 
That’s A-Plenty 
Blues In The Night 
It Don’t Mean A Thing If It Ain’t Got That Swing 
I’m Always Chasing Rainbows 
I Can’t Give You Anything But Love 

420 
420 
422 
413 
423 
418 

423 
425 
426 
424 
430 
420 

424 
421 
419 
416 
417 
415 

7576 84.2 

6.  
Flipside 

B & O Line 
That Tumble Down Shack in Athlone 
Make ‘Em Laugh 
That Old Feeling 
All The Way 
Jazz Came Up The River From New Oeleans 

419 
415 
426 
415 
429 
418 

419 
413 
417 
419 
421 
419 

415 
415 
421 
415 
420 
416 

7532 83.7 

7. Realtime 
(Lead singer is 
Aussie John 
Newell from 
Southern Cross) 

For All We Know 
Birth Of The Blues 
Yesterday I Heard The Rain 
Sunnyside Up 
Come Fly With Me 
All Of Me 

401 
412 
416 
425 
423 
427 

397 
407 
421 
425 
426 
422 

403 
409 
419 
423 
427 
427 

7510 83.4 

8. 
Wheelhouse 

If I Love Again 
Red Head / Nobody Knows What a Red-Head Mamma Can Do Medley 
Wee Small Hours 
Gotta Be This Or That 
Fly Me To The Moon 
Old Folks At Home 

418 
421 
420 
423 
412 
416 

417 
417 
420 
417 
412 
413 

416 
412 
416 
413 
411 
415 

7489 83.2 

9.  
MatriX 

Oh! What A Pal was Mary 
You Took Advantage of Me 
The Song Is You 
Ain’t Misbehavin’ 
If You Had All The World And Its Gold 
Look Me Up When You’re In Dixie 

415 
409 
408 
403 
418 
410 

414 
415 
406 
405 
424 
420 

410 
410 
404 
402 
415 
410 

7398 82.2 

10.  
3 Men & A 
Melody 

Shoo-Fly Pie And Apple Pan Dowdy 
A Wink And a Smile 
Hit That Jive Jack 
Recipe For Making Love 
For Sentimental Reasons 
I’ve Got you Under My Skin 

412 
402 
412 
406 
398 
399 

400 
401 
407 
400 
417 
413 

402 
406 
408 
407 
406 
409 

7305 81.2 
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Never heard of the songs, “Shall I Wasting” and “Mavourneen”? These popular songs, performed by the first 
Whiffenpoofs, seem to have disappeared into the ether, but a search of the internet has revealed a possible 
“Mavourneen” written in the 1860’s by F. N. Crouch. “Mavourneen” apparently means “my darling”. The full 
musical score can be downloaded from http://scriptorium.lib.duke.edu/dynaweb/sheetmusic/1860-1869/. 

Kathleen, Mavourneen, the grey dawn is breaking, 
The horn of the hunter is heard on the hill; 
The lark from her bright wing the light dew is shaking; 
Kathleen, Mavourneen, What! Slumbering still? 
Oh! Hast thou forgotten how soon we must sever? 
Oh! Hast thou forgotten, this day we must part? 
It may be for years and it may be forever? 
Oh! Why art thou silent, thou voice of my heart? 
It may be for years, and it may be forever? 
Oh! Why art thou silent, Kathleen, Mavourneen? 

Kathleen, Mavourneen, awake form thy slumbers, 
The blue mountains glow in the sun’s golden light; 
Ah! Where is the spell that once hung on my numbers, 
Arise in thy beauty, thou star of my night, 
Arise in thy beauty, thou star of my night, 
Mavourneen, Mavourneen, my sad tears are falling, 
To think that from Erin and thee I must part, 
It may be for years , and it may be forever? 
Then why art thou silent, thou voice of my heart? 
It may be for years, and it may be forever; 
Then why art thou silent, Kathleen, Mavourneen. 

Clockwise from top left: Quartet gold medallists – Gotcha; Silver medallists – MaxQ; Gotcha again (just 
‘cause I like the photo); Bronze medallists – Riptide 

“Shall I Wasting” and “Mavourneen” and the rest...” 
- the Whiffenpoof Song 
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Sweet Adelines Convention – Adelaide, 2004 
Twenty six Australian choruses and 25 quartets gathered in Adelaide for the 2004 bi-ennial convention. Once 
more, the large Perth Harmony Chorus with 85 singers directed by Cathy Rainey took first place. (Perth Harmony 
are to the Australian Sweet Adelines what the Blenders are to  AAMBS.)  

But the Victorian women 
returned home with their 
heads held high. The 
Melbourne chorus, directed 
by Jeanette Whitmore, came 
second overall but first in the 
mid-size chorus section, the 
Yarra Ranges chorus, 
directed by Robyn Nayler, 
dramatically improved its 
scores on previous 
conventions and came in 
seventh overall and Geeloog 
Harmony came in twelfth 
overall but gained the bronze 
medal for small choruses. 
And to top off the chorus 
successes, Jeanette Whitmore 
won the Novice Director 
award. 

“Accolade” from the Circular Keys Chorus in Sydney won the quartet competition with 580 points (out of 800)
singing the Love-Eyes medley (David Wright) and Here I Am Broken-Hearted (Graham). Sound Company from the 
Melbourne Chorus took out the bronze medal (546 points). Four on the Floor from Yarra Ranges came 12th (489 
points) singing What’ll I Do and Oh Suzannah. Dynaminx  came in 18th on 406 points singing Mary, You’re a Little 
Bit Old-Fashioned and Redhead.  

Congratulations to all concerned! 

Chorus / Director Songs Score 

Perth Harmony (85) 
Cathy Rainey 

I Never Meant To Fall In Love (Liles) 
My Honey’s Lovin’ Arms (Wright) 

634 

Melbourne (43) 
Jeanette Whitmore 

The Masquerade Is Over (Waesche) 
Swannee (Waesche) 

598 

Endeavour Harmony (45) 
Lea Baker 

Sing Me That Song Again 
Redhead Momma 

596 

Circular Keys (58) 
Vicki Dwyer 

Kiss Me One More Time 
Dr Jazz 

590 

Wollongong Harmony (51) 
Robert Smith 

Lulu’s Back In Town 
You Keep Coming Back Like a Song 

575 

Sydney Town (46) 
Lindsey Dwyer 

How Ya Gonna Keep ‘Em Down On The Farm / 
Johnny’s In Town Medley 
Old Times, Old Friends 

570 

Yarra Ranges Harmony 
(43) 
Robyn Nayler 

Original Dixieland One-Step (Craig) 
After The Laughter Came The Tears (Craig) 

555 

Clockwise from the right:  
Four on the Floor quartet;  
Dynaminx quartet;  
some of the ladies (about half) from the Yarra ranges 
Harmony chorus in action 



Riser Notes  Page 12                                                                                                                                     July 2004 

Sweet Sound Of Music 
By Andrew Johnstone (reprinted from the Kew Progress 
Press) 

Say this for the women from the Melbourne Chorus: 
they sure know how to make beautiful music. 

And now they’re taking their show on the road. 

The Kew-based chorus won gold, silver and bronze 
medals at last month’s Sweet Adelines International 
Convention in Adelaide and has been invited to per-
form at next year’s Harmony Classic and International 
Education Symposium in the U.S. 

Chorus director, Jeanette Whitmore, said the 46–strong 
chorus, a chapter of the Sweet Adelines International 
organisation, was delighted to win the opportunity to 
represent Australia and, more specifically, Melbourne. 

“Just the opportunity to see these groups sing live and 
participate in an international competition will be an 
unforgettable experience,” she said. 

“We have a lot of work to do, but are thrilled at the op-
portunity this represents and we are now actively seek-
ing sponsorship to enable very woman in the chorus to 
achieve this goal of representing Melbourne and Aus-
tralia on the world stage.” 

Sweet Adelines is a women’s organisation with a world-
wide membership of about 30,000, and is represented 
in 10 countries. 

Ms Whitmore said Sweet Adelines purpose was to teach 

and perform the American four-part harmony barber-
shop style and to encourage a global appreciation of 
music through education and performances. 

Four American judges scored the Melbourne Chorus 
ahead of 26 rival Australian choruses at last month’s 
convention, leading to the invitation to compete as one 
of the ten highest scoring choruses from around the 
world at the symposium in Greenville, South Carolina, 
next July. 

The competition at the Adelaide Convention Centre 
was a successful one for the chorus. As well as the 
group’s overall success, Ms Whitmore received the 
Novice Director award. 

The chorus is a two-time winner at the Melbourne In-
ternational Festival and Choirs. 

Formed 20 years ago by Marian Reinsch, who is still 
with the chorus, its repertoire includes popular Broad-
way musicals, jazz and pop. 

The choir practises at the East Kew Music Centre every 
Wednesday night and draws members from across the 
metropolitan area and surrounding districts. 

Phone 0500 544 566 for membership, sponsorship and 
performance booking information. 

Footnote: While some may be able to pick a few errors 
of fact in the above article, it was nevertheless great 
publicity for the Melbourne Chorus - the sort of posi-
tive publicity we all envy. And it’s a good story! Who 
said hard work never pays off? 

Four of the lovely voices from 
the 46-member Melbourne 
Chorus: 
From left: Julie Grove, Olinka 
Baykara, Elinda Rymer and 
Louise Ewbank. 

Picture by Kris Reichl 
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Bran Muffins 
Sam and Edith were 85 years old, and had been married 
for sixty years. 

Though they were far from rich, they managed to get by 
because they watched their pennies. Though not young, 
they were both in very good health, largely due to the 
wife's insistence on healthy foods and exercise for the 
last decade. 

One day, their good health didn't help when they went 
on a rare vacation and their plane crashed, sending them 
off to Heaven. They reached The Pearly Gates and 
there an escort was waiting to show them inside. He 
took them to a beautiful mansion, furnished in gold and 
fine silks, with a fully stocked kitchen and a waterfall in 
the master bath. And their favourite clothes hanging in 
the closet. They gasped in astonishment when he said, 
"Welcome to Heaven. This will be your home now." 

Sam asked how much all this was going to cost. "Why, 
nothing," their companion replied, remember, this is 
your reward in Heaven." Sam looked out the window 
and right there he saw a 
championship golf 
course, finer and more 
beautiful than any ever-
built on Earth. 

"What are the greens 
fees?" grumbled the old 
man. 

"This is heaven," the 
companion replied. 

"You can play for free, every day." 

Next they went to the clubhouse and saw the lavish 
buffet lunch, with every imaginable cuisine laid out be-
fore them, from seafood to steaks to exotic desserts, free 
flowing beverages. "Don't even ask," said their compan-
ion to Sam. "This is Heaven, it is all free for you to en-
joy." 

The old man looked around and glanced nervously at 
Edith. "Well, where are the low fat and low cholesterol 
foods, and the decaffeinated tea?" he asked. 

"That's the best part," their escort replied. "You can eat 
and drink as much as you like of whatever you like, and 
you will never get fat or sick. This is Heaven!" 

Sam pushed, "No gym to work out at?" 

"Not unless you want to," was the answer. 

"No testing my sugar or blood pressure or..." 

"Never again. All you do here is enjoy yourself". 

Sam glared at Edith and said, "You and your stupid bran 
muffins. We could have been here 15 years ago!" 

The church ran a school holiday program for primary 
school children from the church and local schools. It was 
modelled on the Olympic Games. Fifty children partici-
pated and fourteen secondary school students from the 
church’s youth group acted as leaders. The program ran 
over four mornings for 2 hours each morning. 

Following the “Opening Ceremony” there were track 
events, field events, team events, water sports and paralym-
pics. The spectators cheered on their “country’s” represen-
tatives from the very latest in stadium furniture – the Mel-
bournaires’ risers. Naturally there was a marathon runner 
entering the stadium on the last day and finally a closing 
ceremony. 

A big thank you goes to the men who gave up their time to dismantle the risers when the games were over. 

“Go For Gold All-ympics” at Deep Creek Uniting Church 
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Copyright and Licences 
Fay Baker of the Copyright Agency Limited supplied 
this information to the Sweet Adelines for publication in 
OZCHORDS. It is reprinted here with minor changes 
to make it applicable to AAMBS members. 

It is important for us to understand our legal require-
ments regarding copyright and licences; they are an es-
sential part of entertainment life and also, unfortu-
nately, a part of the ongoing costs of choruses and quar-
tets. 

Purchasing an Arrangement 
If you buy an arrangement of a song from an arranger or 
anywhere else, this doesn’t give you the right to copy it 
(unless the arranger can also provide for you to pay for a 
certain number of copies). Usually, you have bought 
the arrangement only and the fee is likely to be the 
same for one copy or for 100. The fee you paid is for 
the arranger’s hard work of putting the song into bar-
bershop chords. Some SPEBSQSA music does not have 
an arranger’s fee attached, as the arranger has either 
waived the fee, or the fee is included in the per copy 
cost, or the Society has made an agreement with the ar-
ranger. 

Purchasing the right to copy 
Copyright means the right to copy. This is what you 
must pay the Copyright owner (an organisation or per-
son who manages the copyright for the person/people 
who wrote the song) to legally make copies of someone 
else’s intellectual property, including books, poetry, 
music and pictures. The Australian Performing Rights 
Association (APRA) is the governing body for copyright 
in Australia. So the first step in purchasing copyright is 
to contact APRA and ask which company to contact to 
request permission to make copies. Then contact the 
company with the details of the song and ask the price 
for a licence to print the required number of copies. 
Then pay your money and you will be supplied with a 
legal document granting you permission to make no 
more than a specified number of copies and telling you 
what details of that permission need to be printed on 
each copy. 

An exception to this is when the song is in “public do-
main”. This means the song does not have a copyright 
owner and once you’ve bought the arrangement you 
can make as many copies as you like without paying a 
copyright fee. Advance Australia Fair and The Old Songs 
are examples of songs in Public Domain. 

APRA Licence to Perform 
Your quartet or chorus must also have an APRA licence 
for any public performance at any event. It is called a 
Community Bands, Choirs and Orchestra Licence. A 
licence costs $62.72 per year. However, AAMBS holds a 
licence that covers most events but does have limita-
tions. You will NOT be covered by the AAMBS licence 
if: 

•     The audience is greater than 500 
•     The public is charged for entry at an advertised 

seat price 
•     You are performing at someone else’s gig (then 

they have to get the licence) 

APRA Mechanical Licence 
This licence must be obtained for any recording, tape, 
CD, etc., that you make. Royalties from the songs on 
the recording have to be paid from the sale price. 

APRA Website 
www.apra.com.au provides details of all matters related 
to copyright and performances and the appropriate li-
cences. 

Footnotes:  
1. Len Nayler is our Music Librarian and undertakes all 
the tasks of ensuring that our chorus music is legal. 
Quartets are required to look after their own situation 
where they sing music that is not in the chorus reper-
toire.  

2. The AAMBS Handbook for Clubs and Quartets provides 
further information. 

3. These days our chorus generally purchases print 
rights for 100 copies in anticipation of  considerable 
growth in numbers. It is more economical to do this 
than to purchase say 60 copies and then have to apply 
again for further copies at  a later date. 

 
Production line for tenors? 
(as reported by Jill Margo in The Financial Review col-
umn, Waiting Room) 

Cosmetic surgeons have conquered new territory and 
are now providing voice lifts. 

They have begun implanting fat or collagen that can 
tweak the voice to disguise its age. According to the 
British Medical Journal, such implants are usually used 
to help people who have lost the ability to speak. 


