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WotsOn 
Mar 28 Easter Monday evening: MELBOURNAIRES gig: Aston-Martin Owners Club National 

Meeting Dinner at Chapter House, 197 Flinder Lane. Black dinner suit, blue vest and 
“Brother” costume. Be there at 6.30pm for warm-up at 7.00pm and perform at 7.50pm 
and 8.45pm. 

April 2 Alan Bishop returns from Japan 

April 4 Guest Night 

April 13 Admin committee 

May 1 Sunday afternoon.: MELBOURNAIRES gig: Applewood. To be confirmed. 

May 7 Saturday evening: MELBOURNAIRES gig: Rotary Concert in the Forest Hills Secon-
dary College theatre. Full concert package. 

May 11 Admin committee 

June 4 Eastern Region Quartet Qualifying round in Sydney. All quartets that intend competing 
at the Gold Coast need to sing in Sydney or supply an authenticated videotape of a two-
song performance filmed under contest conditions (announced, walk on, perform, re-
ceive applause, walk off – with full length shots of the quartet throughout) 

Oct 6-9 8th AAMBS NATIONAL CONVENTION,  Gold Coast.  Conrad-Jupiters  Casino and 
Convention Centre at Broadbeach 

Oct 9-12 Harmony College 

Every year that I have been a member of the chorus we 
have been able to gain new members to bolster our 
numbers and replace those who move to the Gold 
Coast or elsewhere. Our Guest Nights have been a 
great way to promote the chorus and attract men to see 
and hear what it's all about. This year, Monday April 
4th is the night and I think all of us would love to look 
out from the risers and see a hall full of people keen to 
have a go at this wonderful hobby. 

At the 2001 Melbourne Convention we had 52 men in 
the chorus and, boy, we sang well. The sound of a lar-
ger chorus of men who sing well is awesome and I per-
sonally would like to be singing with 60 or more Mel-
bournaires. A chorus of this size also gives us more op-
tions when we go out to entertain. Can we do it? 

If each chorus member could encourage ONE extra 
man to come along it would be a super night. We will 
hopefully have advertising in the papers and some Auc-
tion Boards as well. Mike Thorne has prepared some 
colourful flyers to put up in shops, golf and bowling 
clubs and anywhere else that people will stop and 
read. Rodger Evans will look after libraries and Kevin 
Kirwan will look after schools. 

I am convinced that advertising works but a personal 
invite to a guy you think could be interested is also ef-
fective. 

Please spread the word, and let’s have a hall 
full of men just itching to come and sing 
with us. 
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Your Committee at Work 
The committee consists of Roger Archman (president), 
Tom Smith (secretary), Rodger Evans (treasurer), Mal-
colm Morrison (membership VP), Doug Moody 
(Music VP), Len Nayler, Bill Bartlett, Bill Rennie, Pe-
ter Waterworth, Kevin Kirwan, and Mike Thorne. All 
members are invited to discuss their concerns with 
members of the committee and/or ask Tom to have a 
particular issue placed on the agenda. Don’t leave it to 
the AGM to raise a matter of concern. 

The following matters were considered at the Decem-
ber and February meetings: 

Chorus goals: It was argued that the chorus needs to 
have some short-term goals towards which we can 
work in the interests of having the chorus make contin-
ual improvement. (See article on page 4.) 

Accounting software: Treasurer, Rodger Evans, re-
ported that the Club’s accounts would now be recorded 
with MYOB software rather than Quicken. Our audi-
tor supported the move. 

Investments: Instead of placing money in a term de-
posit it will now be placed in a Cash Management ac-
count. This will provide us with a more flexible money 
management arrangement that allows the treasurer to 
move funds between the accounts to maximise the 
amount of money earning the higher interest rate. 

Subscription: In view of the increased hall rental 
charge, the AGM was asked to raise the subscription 
from $66 to $79 per quarter. The AGM approved the 
new subscription rate. 

Raffle: The raffle at the Christmas break-up at Alfred’s 
Homestead raised over $600. Mike Bindon generously 
organised the raffle and donated the prizes. Our thanks 
to Mike and Maree for making the raffle such a success. 

Riser Discipline: Two members raised complaints 
with the committee about the deteriorating standard of 
riser discipline. It was noted that new members are not 
given any guidelines on this matter and that all mem-
bers needed to adopt a more positive attitude to their 
work on the risers in the interests of having the chorus 
make greater progress at each rehearsal. Information for 
new members will be developed that covers riser disci-
pline as well as other matters. 

Participation in gigs: It was noted that at some gigs 
we were struggling to gain the participation of 60% of 
our membership. We need to have a participation rate 

closer to 80% to show an audience the real Melbour-
naires’ sound. (See article later in this newsletter.) 

Emcee: John Baker is not always able to attend our gigs 
and alternative emcees are required. Those with some 
experience or interest in this area are invited to volun-
teer their services. 

Presentation Master Class: Tom will be organising 
with AAMBS to have Dwain Probst (presentation judge 
at the Gold Coast convention) to run a master class on 
this aspect of barbershop in Melbourne after the con-
vention. Invitations would be extended to other Eastern 
Region choruses and Adelaide choruses to attend the 
class. 

Singing lessons: We’ll obviously be a better chorus if 
we sing better individually. With this in mind, the com-
mittee agreed to underwrite the cost of a singing lesson 
for each member with the possibility of extending the 
program after review of the first round of lessons. 
Funding for later rounds will be considered later. 

Gold Coast Convention: Members will be subsidised 
for the whole of their registration fee ($240). Around 
40 members have indicated that they will participate so 
our commitment will be about $10000. 

Sponsorship team: Rodger Evans, Bill Bartlett, Mike 
Bindon and Bob Bryant have agreed to participate in a 
review of our approach to sponsorship. 

Melbournaires Barbershopper of the Year: Mem-
bers again awarded the Jack Bird trophy to Doug 
Moody. Doug told the committee that, although he was 
proud to receive the award again, he believed that there 
were many deserving members and that it was not un-
reasonable to expect a winner to drop out of the ballot-
ing process for a few years after winning the trophy. 
Mike Thorne noted that the current balloting proce-
dure spread the votes amongst a large number of people 
so that it was possible to win with very few votes. Mike 
was delegated to revise the rules for electing the B.O.Y. 

Membership: Robert Findley has resigned. Potential 
members, Malcolm Roberts and Fred Springvelt, will 
not be continuing. 

Name change: In future we will use the name “The 
Melbournaires Harmony Chorus” when promoting 
the chorus. The chorus’s legal name will not be 
changed. 

Rotary Concert: Yarra Ranges Chorus will join us to 
put on a concert for Rotary in the Forrest Hills Secon-
dary College theatre on Saturday May 7.  
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Website: Our website needs to be brought up-to-date. 
Members with thoughts on the matter should address 
their concerns to Tom. 

Visual aid: Ian Lushey requested the committee to con-
sider the purchase of a digital projector for use as a 
teaching aid. However, Tom advised that we could ob-
tain a free loan of a 42” plasma screen for those occa-
sions when its use was required, through the man who 
hosts our website. 

Support Group: The group has formed in will involve 
itself in any matters that can assist the chorus in its ob-
jectives. Fundraising is one area of operation but they 
will also assist with performances and audible support at 
conventions. 

Mission statement: The current mission statement 
was developed in 1997. It is time that we revised the 

statement to include the concepts of “excellence” and 
“continual improvement” and then re-issued the state-
ment to members. 

Music team: Committee held a joint meeting with the 
Music Team and referred a number of matters to the 
Music team for consideration. The committee would 
like to see the Music Team become more active within 
the chorus.  

 Audition requirements: Currently men are required 
to sing the audition songs in a quartet with few errors 
before being admitted to membership. It might be desir-
able to include an initial audition to check that a man 
has reasonable voice quality and can sing in tune before 
asking him to learn the songs. Having been admitted to 
membership, a man should have to demonstrate that he 
knows a song before joining the chorus on the risers for 
a performance of it. 

The end of another year is upon us and we can look 
back on 2004 and see a number of successful events, 
performances and some learning experiences. One of 
the major successes of the year, once again, has been the 
work of Alan Bishop and the guys who sing with MO-
SAIC in the daytime gigs. Alan and the boys have per-
formed throughout the year both in charity work and 
paid sing-outs. This has resulted in lots of rewarding 
work for all concerned and a nice little earner for the 
Chorus.  

The main chorus has been a little short of jobs during 
the year but this has improved already for the coming 
year with a number of jobs already booked. It is very 
important that we get as many as possible to these sing-
outs. The absence of just one voice makes a difference 
to the overall Melbournaires’ sound. This particularly 
applies to the stronger, experienced voices in the chorus. 

2005 
2005 is going to be an exciting and challenging year. We 
have gigs already lined up and of course there is the 
Gold coast convention in October. The emphasis in 
2005 will be on individual improvement through voice 
coaching, on-going assessment and performance coach-
ing. Naturally our aim is to improve our sound and vis-
ual quality and also do well in competition.  

Wouldn't it be great if we could achieve 420 points or 
better on the Gold Coast? It's certainly possible if we 
can get everybody there and everyone is prepared to do 

the necessary home practice and allow themselves to be 
assessed by their section leader, in private, from time to 
time. Obviously individual improvement will mean 
chorus improvement but this will depend on each man 
doing the necessary home practice. Rehearsal time is 
not practice time and we should try to make sure 
that we learn our notes and words in our own time 
so preciously short rehearsal time is not wasted on 
this activity.  

The chorus has engaged two singing teachers to do a 
private lesson for each of us in the first part of next year. 
They are Dr. Sue Braadvedt and her partner, Ian Cous-
ins, who is a renowned singer in the opera circles. I am 
sure that each of us will benefit from the vocal coaching 
that we will be getting on a private basis during normal 
rehearsal time. We are particularly fortunate that they 
both live in Donvale and are prepared to give us the 
time on Monday night.  

I am always loathe to thank people on an individual basis 
because almost every one of us does something extra for 
the chorus each year. However, I would particularly like 
to thank the section leaders Alan, Steve, Lecky and Les. 
The job of the MD would be impossible without these 
guys. Also I would like to thank David Durrant, John 
Webb and John Wells for their musical help throughout 
the year. It is not possible for me to hear everything so I 
always welcome their comments and corrections. 

John Baker has been a simply outstanding MC and he 

MUSICAL DIRECTOR'S REPORT 2004 
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has now taken on the role of performance coach as well. 
He put together the package for "Let's Get Away From It 
All" that was an audience favourite in Christchurch and 
he worked with the Christchurch chorus on their extra 
rehearsal nights. I am looking forward to having him 
coach the chorus next year for the Gold Coast. I also 
hope that Brenda Smith can give John some assistance 
with the presentation package for the Gold coast.  

Unfortunately our result at the PanPac was disappoint-
ing. We did not sing well enough on the day and we 
missed a lot of our chorus buddies who help to make up 
the Melbournaires’ sound. Apart from that we all had a 
wonderful time in NZ and those of us who went on to 
the Harmony College learned a lot of valuable tips for 
improving our singing and performance. 

 What more can I say about Doug Moody that has not 
already been said about our BBShopper.O.T.Y? He is a 
real asset to the chorus with the music printing that he 
does and all the other activities he is involved in. He also 
sings a mean baritone in a number of quartets!! 

A big thank-you to Roger, our superb president, for his 
continuing work in promoting the chorus and to the 
men of the committee for their guidance and regular 
inspiration. 

Thank-you all for your hard work throughout the year. 
It is an honour to be allowed to stand out the front and 
be your director. I know that next year is going to be an 
exciting, challenging and rewarding year for us. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Chorus Goals for 2005 
The Management committee and the Music Team be-
lieve that, with the combined efforts of all members, the 
following goals will be achievable. 

1. Maintain continuous improvement in the 
management of rehearsals and the teach-
ing/learning strategies of the chorus. To this 
end Peter Waterworth has offered to supply spe-
cific information on the teaching strategies that 
should be used with men and older men in par-
ticular. The chorus will fund our Musical Di-
rector’s attendance at Director’s College in Ohio 
later this year. Members are asked to provide 
feedback to the Music Team on the changes to 
teaching strategies that they would find helpful 
or additional materials that would be of assis-
tance to them. 

2. Increase membership by FIVE men.  There 
must be lots of men out there who would love 
to sing with a chorus like ours. They need to 
KNOW about us and we need to have printed 
material to give to enquirers. Our website 
should be as good as we can make it. Our Guest 
Night should show the chorus at its best. 

3. Conduct a 2-day live-in workshop in prepa-
ration for the Gold Coast Convention. Well 
we’ve put this in without knowing whether it is 
going to be possible for everyone to get away for 
a weekend. But in the next couple of weeks we 
will survey the membership on this issue. Our 
fall-back position will be a whole day or two at 
the church on a Saturday. 

4. Have at least 80% of our men at the Gold 
Coast convention and score at least 70% in 
one song. That means we’ll need to get nearly 
40 men to the convention and score a total of at 
least 420 (from six judges) in one song. What we 
are trying to do is move from the “middle B” 
level towards the “upper B’ level and if we can 
do it in one song, why not in both songs? This 
requires all men to be note perfect and to have 
practised the songs and their interpretation and 
choreography until they can’t get it wrong. If 
everyone does some work towards improving 
his voice quality the chorus sound will also im-
prove. Can we build on what we are learning 
from our singing coaches? 

5. Record some songs for a future CD. Once 
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we have polished up some songs, particularly 
our convention offerings, we should be able to 
get them recorded. With contributions from our 
quartets we might soon have enough material 
put away to publish a CD of our own. 

6. Coordinate and conduct one public con-
cert. This year it needn’t be a major event, per-
haps a Pleasant Sunday afternoon, but we 
should be able to run a concert as a fundraiser 
later in the year to support our trip to the Gold 
Coast Convention. 

• Never be satisfied with the starting pitch. If the 
chorus uses a standard pitch pipe, insist on your 
preference for an electronic one - and vice 
versa.  Check notes against your own pipe just 
as the director is ready to give a downbeat.  Do 
the same midway through the song, as the di-
rector should be made aware of how much 
pitch has been lost - while you're still singing. 

• If the director insists on talking too much be-
tween songs, always trying to "fix" something 
you know is trivial, interrupt him by blowing 
the pitch.  He'll be grateful for this reminder 
that rehearsals are for singing, not talking. 

• Complain about the temperature of the re-
hearsal room, the lighting, the lack of space, or 
a draft. It is best to do this when the director is 
under pressure. 

• Ask for a re-audition or riser spot change. Ask 
often. Give the impression you're about to quit. 
Let the director know you're there as a personal 
favor.  

• Loudly clear your throat during pauses. Tell a 
joke to the fellow beside you the moment 
the chorus stops singing, (baritones are trained 
to do these things from birth). 

• Long after a phrase has gone by, ask the director 
if your B natural was in tune. This is especially 

effective if you didn't have a B natural or were 
not singing at the time. 

• Wait until well into a rehearsal before letting 
the director know that you don't have any mu-
sic. 

• Look at your watch frequently. Shake it in dis-
belief occasionally. 

• Whenever possible, sing your part either an oc-
tave above or below what is written. This is ex-
cellent ear training for the director. If he hears 
the pitch, deny it vehemently and claim that he 
must be hearing the overtone/undertone. 

• Tell the director, "I'm not sure of your beat." 
Directors are always sensitive about the quality 
of their "hands", so challenge them frequently. 

• Ask the director if he has listened to the Vocal 
Majority (or Masters of Harmony, etc.) re-
cording of the song you are rehearsing. Imply 
that he could learn a thing or two from it.  Also 
good: ask, "Could we use the tag that (insert 
quartet name here) did at prelims in '87?" 

• If your phrasing differs from that of others 
singing the same phrase, stick to your guns. Do 
not ask the director which is correct until back-
stage just before the performance. 

• Remember - softer means slower. 

Keeping Your Musical Director In Line 
(Adapted from "The Choral Singer's Guide to Keeping the Conductor in Line" by Philip Cave and passed along by 
our own M.D., Ian Lushey) 
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Where is Tin Pan Alley. Is it a place? Is it a concept? 
Was there really a Tin Pan Alley? 

Yes, Virginia, there really was a Tin Pan Alley and it was 
the popular music publishing centre of the world from 
around 1885 to the 1920's. Before that though, all of the 
important publishers of American music were scattered 
over much of the country. Some were in New York but 
others were in Chicago, Philadelphia, Cleveland, Cin-
cinnati, Detroit, Boston and Baltimore. All of these 
early publishers played important roles in the printing 
and distribution of sheet music and none had any mo-
nopolies on success. Most music publishers also pub-
lished church music, music instruction books, study 
pieces and classical items for home and school use. 

After the American Civil War (1865), over 25,000 new 
pianos a year were sold and by 1887, over 500,000 
youths were studying piano. Edison’s phonograph was 
not invented until 1877 and sound quality was poor. 
The first commercial radio station didn’t broadcast un-
til 1920. Broadcast quality was poor and Bing Crosby is 
thought to be the first baritone to be able to perform on 
radio with the improvements to microphones in the 
‘30s. Consequently, the demand for music was met by 
people playing and singing for their own entertainment 
and enjoyment. 

A typical home music parlour from the turn of the 20th century 

As a result, the demand for sheet music grew rapidly 
and more and more publishers began to enter the mar-
ket. During the last fifteen years of the 19th century, 
New York began to emerge as the centre of popular 
music publishing. Mainly, this happened because New 

York was becoming an important centre for the musical 
and performing arts. As such, much of the talent was 
there and that was where one could immediately see 
trends and changes in musical style. During this period, 
a new generation of music publishers emerged who 
added energy and impetus to the music industry. 

Among the most successful were Thomas B. Harms 
(Harms, Inc. started in 1881) and Isadore Whitmark 
( M. Whitmark & Sons first published music in 1885). 
These visionaries concentrated almost exclusively on 
popular music, and the key to their success was their 
use of market research to select music and the use of 
aggressive marketing techniques to sell the product.  

Song composers were hired under contract giving the 
publisher exclusive rights to popular composer's works. 
The market was surveyed to determine what style of 
song was selling best and then the composers were di-
rected to compose in that style. Once written, a song 
was actually tested with both performers and listeners 
to determine which would be published and which 
would go to the trash bin. All of a sudden it seemed 
that music was becoming an industry more than an art. 

Once a song was published, song pluggers (performers 
who worked in music shops playing the latest releases, 
akin to playing new CD releases in a record store today) 
were hired and performers were persuaded to play the 
new songs in their acts to give the music exposure to 
the public.  

The corner of 5th and 28th streets, New York, ca. 1900  

America's Music Publishing Industry - the story of Tin Pan Alley  
Adapted from an article by Rick Reublin in http://parlorsongs.com, a website that deals with the popular music from the 1800’s to 1920. 
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By the end of the century, a number of the more im-
portant publishers had offices on 28th Street between 
5th Avenue and Broadway. This street (28th) became 
known as "Tin Pan Alley". Performers who wanted new 
songs for their shows would also visit the Tin Pan Alley 
publishers where they would listen to demonstrations 
of the latest songs.  

Exactly why the area is called Tin Pan Alley seems to be 
fairly well documented, yet still smacks of an urban 
legend. Nonetheless, the name is attributed to a news-
paper writer named Monroe Rosenfeld who while stay-
ing in New York, coined the term to symbolize the ca-
cophony of the many pianos being pounded in pub-
lisher's demo rooms which he characterized as sound-
ing as though hundreds of people were pounding on tin 
pans. According to the story, he used the term in a se-
ries of articles he wrote around the turn of the century 
(20th) and it caught on.  

A sheet music cover artist works to create the beautiful covers we pre-
serve today. ca. 1900  

During these same early years, vaudeville replaced the 
minstrel show as the most popular form of stage enter-
tainment. These shows had a great appetite for music 
and the publishing houses were more than happy to 
help out as enormous amounts of money were to be 
made from the sale of songs popularized by these 
shows. In the first two decades of its existence, Tin Pan 
Alley produced a succession of songs, remarkable from 
a commercial standpoint and for their endurance in 
American culture. The market potential for songs was 
enormous, even by today's standards. Charles K. Har-
ris's After The Ball (1892) sold over five million copies! 
Large numbers of songs from this period became 
widely known and are a part of our traditions even to-
day.  

Songs like: In the Good Old Summertime (1902), Give 
My Regards To Broadway (1904), Shine on Harvest 
Moon (1908), Down by the Old Mill Stream (1910) 
and Let Me Call You Sweetheart (1910) are still sung 
today and their melodies could probably be sung by just 
about anyone you might ask.  

The lyrics of music from this period suggest that the 
USA was a peaceful, happy and prosperous place. The 
many songs about the past describe warm memories of 
happy and innocent times in rural or small town set-
tings. The persistent image of the "Gay Nineties" as one 
of the happiest and least troubled times in American 
history has been derived largely from these songs. 
Compare those images to today's music which is mostly 
in an urban setting with very disturbing and violent 
images.  

Regardless of the happy times the music connotes, we 
cannot forget that Tin Pan Alley was not about love 
peace and happiness, it was about selling songs. The 
times certainly had their share of troubles and life was 
not a bed of roses then anymore than now. There were 
no altruistic desires on the part of the publishers to 
solve the problems of society nor were they attempting 
to create a happy world. They were simply about trying 
to create and sell music that people bought. Their cho-
sen method during that time was to provide musical 
entertainment that allowed people to escape the realities 
of the hardships of life and their own life's troubles.  

The composers and lyricists of the times were as much 
a victim of the system as they were driving it. We have 
to face up to the fact that art for art's sake is wonderful 
but that most of the composers and publishers of the 
period were much more interested in feeding them-
selves than creating a body of art that was valued as art 
versus a commercial success.  The music of the times 
was not as much a reflection of the times as it was a re-
flection of people's desires for how the times and their 
life should be. The beautiful sheet music of the times 
was nothing more than the result of creative and clever 
marketing.  

Then of course, there are the people, you, me and all of 
the professional amateur musicians of the world. Just 
plain folks who love music and play it or sing it for the 
entertainment of others. Our tastes, our abilities are 
what have ultimately shaped the music of the past and 
present. In the end, we owe a great deal to the visionary 
publishers and marketers of Tin Pan Alley.  
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Ernest R. Ball was born July 21, 1878 in Cleveland, 
Ohio and died on May 3, 1927 at Santa Ana, California. 

He was precocious in music from the start. He was 
given music instruction at the Cleveland Conservatory, 
and as early as age 13 began giving music lessons to oth-
ers. Today he is noted mostly as one of America's best 
loved composers of Irish songs and is often called the 
American Tosti (Francesco Paolo Tosti, 1846-1916, a 
prolific and talented Italian song composer and 
teacher.) Though he was famed as a composer of Irish 
tunes, he wrote many other "mainstream" songs, actu-
ally, many more than his "Irish" output.  

In 1905, Ball was already in New York City and work-
ing as a relief pianist at the Union Square Theatre and 
later worked in Tin Pan Alley at the Whitmark publish-
ing house as a song demonstrator. Ball remained a loyal 
employee of Whitmark for the rest of his life in spite of 
his fame. Ball's early attempts at composing were self 
described as "flops." In 1904 he wrote In The Shadow Of 
The Pyramids with Cecil Mack. Introduced by the dy-
namic and popular May Irwin, that song was also a 
"flop." In 1905 he was given a few verses written by the 
then state Senator, James J. Walker, who later became 
famous as Jimmy Walker, Mayor of New York City. He 
put one of the verses to music, and called it Will You 
Love Me In December as You Do In May? It became a na-
tional hit. This song caused Ball to reassess his ap-
proach and in he later recounted that he realized this 
song had "come from the heart" where his earlier songs 
had been fabricated and structured. Ball said, "Then 
and there I determined I would write honestly and sin-

cerely of the things I knew about and that folks gener-
ally knew about and were interested in." 

From that beginning and from 1907 to 1910, Ball wrote 
a number of 'mainstream' songs that were moderately 
successful. But in 1910, a collaboration with Chaucey 
Olcott, changed his career. In that year, Ball wrote the 
Irish classic, Mother Machree. Two years later, in 1912 
the lyricist of Mother Machree, Rida Johnson Young, 
joined him again to publish When Irish Eyes Are Smiling 
and his position as a writer of Irish ballads was ce-
mented forever. He wrote hundreds of songs over his 
career, many Irish, many not, and it is said his output 
amounted to over 25 million copies of sheet music sold. 
His last song published was appropriately, Irish, the 
1927 hit Rose of Killarney with lyrics by William David-
son. 

Ball also enjoyed a long career in vaudeville as a singer 
of his own ballads. During later appearances, he co-
starred with his wife, Maude Lambert. In 1927, a few 
minutes after his act on a Santa Ana, California, vaude-
ville theatre, he suffered a fatal heart attack and died, 
just 49 years old. Fittingly, he had just performed a 
medley of his greatest hits as a recap of his great musical 
accomplishments. On hearing of his death, the great 
Irish tenor John Mc Cormack said; "Ernie is not dead. 
He will live forever in his songs." 

Ball was buried at Lake View Cemetery Cleveland, 
Cuyahoga County, Ohio, USA. 

J. Kiern Brennan ( b. 1873, San Francisco, d. 1948, 
Hollywood) began his musical career as a vaudevillian 
singer and turned to writing lyrics. His biggest hit was 
A Little Bit Of Heaven, Sure They Call It Ireland, written 
for the stage show The Heart Of Paddy Wack in 1914. 
The music for that song was by Ernest R. Ball and with 
that start, the two teamed for a long line of songs that 
were popular and lasting hits. Though Ball did write 
some songs on his own and a few with other lyricists, 
Brennan in generally considered to be Ball's chief lyri-
cist. As a youth, Brennan worked as a cowboy and took 
part in the Klondike gold rush. He worked as a singer 
in a number of Chicago publishing houses and also 
wrote a number of stage show scores. In 1929, he fo-
cused his efforts on writing songs for Hollywood. 

Ernest R. Ball—Tin Pan Alley Songwriter 
Ernest Ball wrote the music for two of our repertoire songs—Let The Rest Of The World Go By and Love Me 
And The World Is Mine. The lyricist for the former song was J. Kiern Brennan with whom he wrote many  other 
songs. The information below comes from parlorsongs.com. 
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If you just like to sing, you can indulge yourself in the 
shower or in the car in splendid isolation from the rest 
of humanity! 

If you like to sing harmonies then you can sing along to 
the radio or the CD player and woodshed your part. 

But if you like the multiple harmonies of the trio, quar-
tet or larger, then you need a computer to play the 
other parts while you add your little bit of harmony. 
No need for real people! 

However, if you want to share your love of harmony 
with other like-minded guys then you need to join a 
harmony club. It’s a bit like a dating service or a football 
club; it provides an opportunity to meet up with others 
who share your interests, develop a long-term relation-
ship, and work as a TEAM to make the whole greater 
than the sum of the parts. And MEN LOVE TEAM 
SPORTS. 

Singing harmony is, after all, a team sport. It relies on 
the skills of the members of the team but it also re-
quires team members to subjugate their own efforts to 
the needs of the team. The baritones may have a great 
high note that they’d love to belt out but they’ll just 
have to tone it down to allow the harmonies to come 
through.  

And once you realise that the quartet or chorus is pretty 
good, you’ll want others to listen to you and watch you 
perform. When the group gains a reputation for good 
entertainment and good singing it needs to deliver that 
quality every time it performs. When you go to 
McDonald’s anywhere in the world you expect a Big 
Mac to have a consistent taste. The “brand” has to 
mean something. When we take our small chorus to 
daytime functions we don’t sing as “The Melbour-
naires”. Instead we sing under a different brand, 
“Mosaic”, and we know that the moderate sound we 
make is inferior to the big sound of the larger chorus.. 

The team isn’t at its best when members go missing. 
We need to field a full side, or a nearly full side, each 
time we take to the stage if we are to produce the au-
thentic Melbournaires sound. So being a member of 
the team requires individuals to make sacrifices, not 
just so that they don’t let the others down but to de-
velop their own performance skills as well. The practice 
games at training are no substitute for the real, live, on-
stage experience when an appreciative audience can let 
you know how much they enjoy what you do.  

Of course, we are generally members of more than one 
team and sometimes the team schedules clash. There’s 
the married team that wants to go on holidays, to family 
functions or to other events. There are work commit-
ments. There’s Rotary, Lions, U3A and other clubs. 
And sometimes you just need a break, yourself. 

BUT, IF YOU’RE ABSENT, YOU WILL BE 
MISSED so the chorus likes to provide you with a sig-
nificant amount of prior notice of its gigs – enough no-
tice to let you organise those other commitments that 
don’t have to be on any particular date.  

Make sure that your Melbournaires commitments 
are written onto the family calendar and that oth-
ers know that you take your membership of the 
club seriously and will not lightly miss any of its 
activities. 

Got a GIG! Gotta go! 

LIFE EXPLAINED 
On the first day God created the dog. God said, “Sit all day by the 
door of your house and bark at anyone who comes in or walks past. I 
will give you a life span of twenty years.” 

The dog said, “That’s too long to be barking. Give me ten years and 
I’ll give you back the other ten.” 

On the second day, God created the monkey. God said, “Entertain 
people. Do monkey tricks and make them laugh. I’ll give you a 
twenty year lifespan.” 

The monkey said, “How boring. Monkey tricks for twenty years? I 
don’t think so. Dog gave you back ten, so that’s what I’ll do too. 
OK?” And God agreed. 

On the third day God created the cow. God said, “You must go to 
the field with the farmer all day long and suffer under the sun, have 
calves and give milk to support the farmer. I will give you a lifespan 
of sixty years.” 

The cow said, “That’s kind of a tough life you want me to live for 
sixty years. Let me have twenty and I’ll give you back the other 
forty.” And God agreed again. 

On the fourth day, God created man. God said, “Eat, sleep, play, 
marry and enjoy your life. I’ll give you twenty years.” 

Man said, “What? Only twenty years? Tell you what, I’ll take my 
twenty, and the forty the cow gave back and the ten the monkey gave 
back and the ten the dog gave back. That makes eighty years, OK?” 

“Okay,” said God, “you’ve got a deal.” 

So that is why the first twenty years we eat, sleep, play and enjoy 
ourselves; for the next forty years we slave in the sun to support our 
family; for the next ten years we do monkey tricks to entertain the 
grandchildren; and the last ten years we sit on the front porch and 
bark at everyone. 

Life has now been explained to you. 
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In the 1970s, Peter Allen gained recognition both as a 
composer of romantic ballads such as "I Honestly Love 
You" and "Don't Cry Out Loud" and, contrastingly, as a 
flamboyant stage performer.  

He was born Peter Allen Woolnough on 10th February, 
1944 in Tenterfield, northern New South Wales. He 
had a loving mother but an abusive father. He learned 
to play the piano and began entertaining people at the 
local pub when he was still a child.  

By 1959, he was in Sydney, where he became a last-
minute replacement in a duo appearing on the televi-
sion show Australian Bandstand with guitarist and 
singer Chris Bell. The act was successful and the two 
became known as the Allen Brothers.  

In the early 1960s, they had an Australian hit with "My 
Secret" and toured the Far East. They were appearing in 
the Starlight Room of the Hong Kong Hilton in the 
spring of 1964 when Judy Garland saw them and was 
impressed. She got them bookings and brought them to 
London, where they were her opening act. She also in-
troduced Allen to her daughter, Liza Minnelli, and the 
two became engaged. After a lengthy engagement, Allen 
and Minnelli married on March 3, 1967. 

During the late 1960s, Allen became involved in the 
Greenwich Village music and theatre scene, and grew 

disenchanted with the more conventional show busi-
ness world represented by his professional partner and 
his wife. Allen was struggling with his suppressed ho-
mosexuality and he and Minnelli separated during the 
holiday season of 1969 (though they were not divorced 
until July 24, 1974), and the Allen Brothers broke up in 
the spring of 1970.  

Allen became interested in the trend toward introspec-
tive singer-songwriters in the early 1970s, and in writ-
ing more commercial music. Employed as a staff writer 
at Metromedia Records, he co-wrote "Jennifer" with 
Carole Bayer Sager. The song was sung in the TV 
movie Getting Together by Bobby Sherman, and it be-
came a Top 40 hit in the fall of 1971.  

Metromedia then commissioned Allen to record his 
own album, and he released Peter Allen in 1971, fol-
lowed in 1972 by Tenterfield Saddler, in which he pays 
wistful homage to his home town. Performers on New 
York's club circuit began to sing songs from his albums, 
and he returned to performing himself in 1973. In 
1974, he and Jeff Barry wrote "I Honestly Love You," a 
sad ballad that was recorded by Olivia Newton-John 
and became a #1 hit in October. With that, Allen was 
signed to A&M Records, releasing his third album, 
Continental American which included “Everything Old Is 
New Again”. In 1976 came Taught by Experts, which fea-
tured "The More I See You," an easy listening chart entry. 

Peter Allen - A showmaster, a great musician, a west coast music crooner … 

Two of our repertoire songs are Peter Allen compositions - Everything Old Is New Again and I Still Call Aus-
tralia Home. He has written so many popular songs that we could easily add more to the repertoire. 
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The introspective style of much of Allen's music was 
increasingly contrasted with his bold performing style. 
Back in Australia, his recording of the frothy "I Go to 
Rio" (co-written with “Angry” Anderson) topped the 
charts. In the U.S., he made a cameo appearance in the 
movie musical Sgt. Pepper's Lonely Hearts Club Band in 
the summer of 1978. That fall, Melissa Manchester 
scored a Top Ten hit with another of his ballads, "Don't 
Cry Out Loud" (co-written with Carole Bayer Sager). 
Early in 1979, Pablo Cruise scored an American chart 
entry with "I Go to Rio," and Rita Coolidge reached the 
Top 40 with a more typical Allen-Sager ballad, "I'd 
Rather Leave While I'm in Love," at the end of the year.  

Meanwhile, Allen took his stage act to Broadway/ In 
1981, Allen headlined at Radio City Music Hall, where 
he danced with the Rockettes and rode a camel during 
"I Go to Rio." His flamboyant autobiographical show, 
“Up in One – More Than a Concert” proved a long-
runner. “His forte,” wrote one critic, “is the implication 
of a kind of benign, yet subtly malicious decadence.” 

For many years Allen juggled a career on both sides of 
the Pacific, having several more Australian hits, includ-
ing the memorable song for home-sick Australians, “I 
Still Call Australia Home”. 

When Carole Bayer Sager sat down with Burt 
Bacharach and Christopher Cross to write a theme 
song for the film comedy Arthur, she recalled a phrase 
from an unrecorded song she and Allen had written 
years earlier: "When you get caught between the moon 
and New York City." It became part of the chorus of 
"Arthur's Theme (Best That You Can Do)," which topped 
the charts for Cross in the fall of 1981 and won Allen 
and his fellow songwriters the Academy Award for best 
song. 

Allen toured North America before returning to Radio 
City Music Hall in September 1982. He released Not 
the Boy Next Door in early 1983; it made the charts and 
spawned three adult contemporary chart entries, "You 
Haven't Heard the Last of Me," "Once Before I Go," and 
"You and Me (We Wanted It All)."  

Allen continued to tour extensively, returning to New 
York for a run of sold-out performances at Carnegie 
Hall in September 1984. During the shows, Allen per-
formed several numbers from the musical he was writ-
ing, Legs Diamond. Four years passed before the show 
was produced on Broadway, but Allen opened in it on 
December 26, 1988; it ran only 64 performances.  

Allen played his final concert appearances to packed 

houses in Sydney in January 1992. He died of compli-
cations from AIDS in June, later that year.  

In 1996, a documentary, “The Boy From Oz” was re-
leased on video. This same title was used by Nick En-
right in his musical biography of Allen’s life which 
opened in Sydney in 1998 with Todd McKenny pro-
viding a faithful characterisation of the singing, danc-
ing, introspective composer.  

The book for the show was rewritten by Martin 
Sherman and the show opened on Broadway in 2003 to 
mixed reviews with Hugh Jackman as Allen. There are 

so many good songs in the show and Jackman is such a 
dynamic performer that people keep buying tickets. 

Refer: William Ruhlmann, “All Music Guide” quoted 
in www.entertainment.com/artist/?artist=129443 

www.culturevulture.net/theater6/boyfromoz.htm 

Hugh Jack-
man  played 
Peter Allen, 
The Boy From 
Oz, in the 
Broadway 
production of 
the show 
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The Melbournaires sent a contingent of 20 men to 
Christchurch. We were the best Australian small chorus 
at the Convention, not that that is necessarily anything 
to boast about so I won't. Unfortunately, there were 
three NZ small choruses that the judges thought were 
better than us.  

The Blenders took the gold but scored only 75.8 for 
their Always/My Honey's Lovin' Arms bracket. They 
had fiddled a bit with the interp of Always (and made it 
worse than in Perth in my view) but it still outscored an 
amazing rendition of My Honey's Lovin' Arms which 
displayed their all-singing-all-dancing skills. The chore-
ography was magnificent but looking at the presentation 
scores overall one might suspect that you could stand 
there with just sincere looks on your faces and still score 
well. City of Sails came second on 72.5 and the local 
boys, the Canterbury Plainsmen came third on 71.8. 
The Harbour Capital Chorus (Wellington) just missed 
out on a place in the medals scoring 71.7. 

 You've got to admire the Blenders even if you do envy 
them their continual success. We watched their re-
hearsal prior to the convention and you just have to be-
lieve that they are going all out to be the best they can be 
and win the gold. They hired Jim Kahlke, Music judge 
at the Melbourne Convention who coached us earlier 
last year, to work with them for the last month prior to 
the convention and he joined their chorus on stage. 
They had Rose McGee as MD, Andrew Howson as As-
sistant MD, and Jim Kahlke all attending to improve-
ments in aspects of their singing and Steve Johnson 
(dancing) and Steve Griffin (faces) looking after their 
presentation. They also had a specialist warm-up man 
who took them through an aerobics routine of rhythmic 
footstamping and clapping. Their riser discipline was 
outstanding.  

The Tokyo Barbers gave a most entertaining perform-
ance with incredible choreography that at one stage saw 
them all fall flat on their backs along the risers. I would-
n't have thought it possible but they did it in the contest 
and repeated it in the concert so it wasn't an accident. 
They came in seventh. When introducing one of their 
songs at the concert their MC said with a straight face 
that "the judges said that we were velly good at 
choleoglaphy, we just have to learn to sing".  

That's a comment that seems to apply to the Melbour-
naires also. We came in 13th with 54.0, about a C+ and 
well below our usual middle B performance (which 
would have placed us about 5th or 6th). The judges im-
plied that our singing lacked quality, consonance and 
synchronicity. The scores for the small choruses were all 
quite close together (56.5, 55.3, 54.5, 54.0, 53.5, 52.7, 
46.3) so we could have easily gained a medal. What went 
wrong? We practised twice in one of the restaurants at-
tached to the Casion Hotel where most of us stayed. 
The standard was reasonably good and we were pretty 
confident of returning home with a bit of metal to wave 
at the Customs Officers. However, when we got onto 
the stage we found the acoustics to be quite different 
from the restaurant. The stage seemed somewhat dead 
and the feeling was one of singing outdoors. Perhaps 
small choruses experience this all the time. You could 
hear your own voice very easily but the others seemed to 
be very quiet. It's the sort of situation to sap your confi-
dence and the result was that our bass section went quiet 
and the quality or lack of it, of individual voices 
throughout the chorus could be heard by the judges.  

The lack of confidence shows up with hesitancy in sing-
ing resulting in a ragged attack on words so that they 
don't start and finish together. Apparently one member 
stopped singing for a time, according to the judges. We 
really needed a second tenor also. However, on the plus 
side, the audience seemed to enjoy the performance, 

The 4th Pan-Pacific Convention – Christchurch 2004  
(What follows is an edited version of a report on the Christchurch convention that was written when I returned from 
NZ. I have eliminated all references to the doubtful talents of judges and any other remarks that might suggest that I 

was not absolutely satisfied with the results of the competition. Doug) 

Guest international quartet, Finale, gathered around Mike 
Bindon to get a few tips. From left, that’s Dean Waters 

(lead), Gary Steinkamp (tenor), Mike, Paul Olguin 
(baritone) and John Rae-Grant (bass)  
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particularly "Let's Get Away" with spontaneous applause 
and squeals (of delight) during the song and some of the 
shadow judges had us rated much higher.  The reality 
probably is that if you can’t sing your part confidently in 
a quartet, you don’t know it well enough to be on the 
convention stage. 

The Saturday afternoon was a time of considerable de-
pression amongst the guys. We had the blues or the 
blackbirds, depending on your song. We will not tolerate 
any snide remarks from those who did not go. We have 
the most glorious voices given to men, feet that dance 
like Fred Astaire and faces that display every small emo-
tion of the lyrics in vivid flesh colour or ruddy glow and 
we dare any stay-at-home member of the chorus to sug-
gest otherwise. 

Regardless, we never want to score as low as this again 
and we spoke to a lot of people about the techniques 
they were using to improve their choruses and have re-
turned home determined to implement them. Surely 
our objective as a chorus is for us to sing well and this 
means that each member needs to know his part per-
fectly and sing with acceptable quality making the 
agreed vowel sounds, singing phrases with forward spin, 
shaping words and phrases, not sliding off the notes, and 
helping to ring the chords.  

There will have to be some mechanism for checking 
that singing is acceptable before going to convention; 
one senior member of the Wellington chorus told me 
that he had had to submit his riser tape TEN times be-
fore winning his position on the risers at the convention 
and Wellington only came 4th. (He was nevertheless a 
STRONG advocate for the riser tape requirement.) The 
requirement to prove you can sing the songs be-
fore going to convention seems to be quite common 
among the better choruses. 20% of the Wellington cho-
rus had to attend a special day to qualify.  

Another good idea is to hire a camp site and spend a 
weekend together improving our singing of the songs so 
that we really drill them to the point where we can't for-
get to sing them correctly. The better American cho-
ruses employ vocal coaches who can suggest exercises 
that individuals can do to improve their singing quality. 
Our Music team will have to become more active 
in planning and facilitating the required changes. Expect 
a far more rigorous, but no less enjoyable, approach to 
competition in 2005. 

Jigsaw finished equal 26th out of 42 quartets with a 
score of 55.3. This put them just out of the Seniors 
medals but it was a creditable performance. Unfortu-

nately, their performance of What'll I Do lacked the bril-
liance of their Mary Lou according to the judges.  

The winners of the open quartet competition were the 
Musical Island Boys (MIB) 77.0%. This was a quartet 
of Maori/Samoan boys from a Wellington school. They 
sang very well and really got into their songs - an excit-
ing group to watch. The word is that there is a younger 
quartet at the same school that is nearly as good. MIB 
competed at the internationals this year and came third 
in the Collegiate competition.  

MIB are members of the Wellington Youth Chorus 
which performed for assessment only (as the members 
are not members of NZABS). They were sponsored by 
the Wellington chorus and, get this, their score was sec-
ond only to the Blenders and they beat every other NZ 
chorus. The Harbour Capital Chorus has a strong youth 
program and the Youth Chorus practises before the sen-
ior chorus then stays on for the first hour of seniors 
practice before retiring to do their home-
work. Members are appointed to liaise with each school 
in the Wellington area and they work with the music 
students and teachers to push the value of barbershop 
singing. The success of MIB is starting to make barber-
shop "cool" music amongst the youth in Welling-
ton. Look out for MIB on your TV's in the future. 

Alliance was placed second in the quartet competition 
(72.3%). This is a quartet containing three men from 
Perth's Vocal Evolution and one from Canberra. The 
Canberra man flies to Perth every 6 weeks to spend a 
weekend singing. I thought they were very good at the 
music and singing and not so good at presentation. The 
scores suggested that the judges had the totally contrary 
viewpoint.  

Maree and Wendy rounded up the Musical Island Boys  
(quartet Gold medallists) for a photo opportunity 
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Phoenix Rising from Christchurch came third 
(72.0%). They have won the gold quartet medal in NZ 
on several previous occasions and may even have come 
second if they had made a better choice of songs. Their 
selection of Don't Blame Me cost them 4 penalty points 
(lacking in sevenths), the difference between them and 
Alliance. 

 Of course, this meant that none of the Blenders quar-
tets got into the medals. Fast Forward was 4th and 
Crossroads was 5th.  

 The Saturday night concert was just great. We saw the 
best of the contest performances, had a most entertain-
ing set from the Tokyo Barbers, and witnessed top per-
formances from two great quartets in Finale and Me-
tropolis who not only sing well but ENTERTAIN with 
some very funny routines. The tears of laughter were 
running down my face and I had trouble singing hymns 
in church the next day. The minister at the church ser-
vice spoke in such a broad NZ accent that at times I had 
difficulty translating into Australian. 

 Harmony College was another great experience. The 
three judges proved to be good teachers. Bob Hartley 
(Metropolis lead singer) and the four members of Fi-
nale  completed the faculty. Most of these men give 
courses at Harmony College in the USA and are the 
experts in their fields.  

We had university college accommodation and student 
union cafeteria meals at Lincoln University. (The Lin-
coln advertisements on the back of the Christ-
church buses proudly boasted "CHICKS! 44% of our 
students are girls." Since agricultural studies are the 
popular courses at Lincoln I think the bait was along the 
lines of "get a degree and a wife to take home to the 
farm".)  

The courses were well-planned and the classes well-
organised by Chuck Hunter from the USA who was a 
lovable old guy, i.e., he was older than me, I think. (Old 
guys are generally described as "lovable" or 
"cantankerous". Chuck was in the former category and 
amused us with a sentimental story of his first love - the 
blonde cheerleader, Pat.) Our contingent spread across 
most of the classes on offer so, as a group, we absorbed 
all the wisdom Harmony College had to offer.  

Almost everyone did some sightseeing around Christ-
church and many stayed on to do some touring around 
NZ. We may not have brought home a medal but we 
did have a great time. 

Mal and Wendy visited the Air Force Museum where Mal 
tried out the ejection seat. Wendy decided to keep him. 

• A conclusion is simply the place where you got tired 
of thinking 

• He who laughs last thinks slowest 

• No matter where you go – there you are! 

• There is absolutely no substitute for a genuine lack of 
preparation 

• Indecision is the key to flexibility 

• The hardness of the butter is directly proportional to 
the softness of the bread 

• Confidence is the feeling you have before understand-
ing the situation 

• Men are from Earth. Women are from Earth. Deal 
with it. 

• If at first you don’t succeed, destroy all evidence that 
you tried. 

• When you do not know what you are doing, do it 
neatly. 

• For every action there is an equal and opposite criti-
cism. 

• The sooner you fall behind, the more time you’ll have 
to catch up. 

• Nothing exceeds like excess. 

• A trouble shared is a trouble doubled. 

• Always remember you are unique, just like everyone 
else. 

Little Pearls of Wisdom from Life’s Precious Necklace 
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The End of 2004… in Pictures 

Alan Bishop’s early-bird sessions proved popular and the 
mix of “someone old, someone new” provided the oppor-
tunity to polish up the repertoire. From left: Charlie Griffin, 
Robert Findley, Bob Bryant, David Durrant, Rodger Ev-
ans, Sean Runacres, Peter Whitmore, Alan Bishop and 
Kingie Teagle. 

The basses may consider that they are the foundation of 
the chorus sound, but it’s blokes like Kingie Teagle that 
are the foundation of the chorus. President Roger Arch-
man presented Kingie with the President’s Award  to 
commemorate his outstanding service to The Melbour-
naires. Kingie joined the club soon after it was estab-
lished in 1991 

Our daytime small chorus, Mosaic, offered Christmas 
cheer to the patients of St Georges Hospital in Kew. The 
dialysis patients who were hooked up to their blood dialy-
sis machines were an appreciative captive audience 

Jigsaw had a gig at a display of Classic GM vehicles at 
the Yarra Glen Racecourse. They sang “Heart of my 

Heart” at the blood pressure testing station, “Love-Eyes 
medley” at the glaucoma testing station and “Live ’Til I 

Die” alongside this classic hearse. From left:  John Webb, 
Alan Bishop, George Arundel (sitting on the coffin tray) 
and Doug Moody filling in for Richard Fisher who was 

overseas.  

Our yearly freebies for Anglicare in the Atrium at 101 
Collins Street are always enjoyable. The sound of the 
chorus is captured in the towering atrium and those final 
chords come hurtling back at you. Afterwards some of us 
continued singing for free coffee at a nearby cafe  
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Clockwise from above:  
 That’s “Hoooly Night” and that’s a good mouth 

shape for the “oh” sound. 
 Tom Smith and Mike Pratt add their voices to the 

chorus. 
 Royce Amiet and Roger Archman offer some soft 

“oo”ing to begin a rendition of “Yesterday” 
 Peter Whitmore and Bill Bartlett (and others) in full 

voice showing how leads should lead 
 Royce Amiet, Roger Archman, Kevin Smith, Bill 

Bartlett and Phil Elsbury were not abusing the um-
pire at the football or calling for service from the 
barman. No, they were belting it out at the Angli-
care gig. 

Photos in this issue supplied by Rodger Evans, Mike Bindon, Roger Archman & Les Beer 
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John Baker compered 
the Xmas party. Barb & 
Bill Bartlett were there, 
as were Leanne Beer & 
Gemma Waldron, Tom 
& Heather Smith, Jenny 
& Alan Bishop, John & 
Anne wells and Robyn 
& Len Nayler to name 
but a few of the crowd 
at Alfred’s Homestead. 
Down South showed off 
their new costume and 
The Chordsmen (with 
John Webb standing in 
for Charlie Griffin) sang 
a few 



Riser Notes  Page 18                 March 2005 

More from that Christmas party...  
Big John Baker kept the 
show going in his inimitable 
style. (John’s start to 2005 
has been hampered by seri-
ous illness. All the guys 
want to see you back on 
your feet and up on the ris-
ers with us, mate.) 

The girls from Dynaminx 
sang beautifully.  

Robyn Nayler got the Yarra 
Ranges Chorus singing.  

Phil & the Bishop invited 
everyone to join in their 
songs.  

And Six Foot Four sang a 
few of their favourite songs. 

The Melbournaires sang too 
but the photos were too 
dark to print. 

It was a great night—lots of 
good food and fantastic en-
tertainment too.  


