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WotsOn 
TBA Quartet coaching day with Guy Gibson (Freefall baritone) sponsored by Eastern Region. 

TBA Pleasant Sunday Afternoon concert 

Oct 6-9 8th AAMBS NATIONAL CONVENTION,  Gold Coast.  Conrad-Jupiters  Casino and 
Convention Centre at Broadbeach with RIPTIDE and SATURDAY EVENING POST.  
5/10 Golf, tours, beach BBQ, hospitality evening 
6/10 massed sing, schools competition, Strut your Stuff session, Welcome Dinner 
7/10 ladies breakfast, quartet semifinals and finals 
8/10 chorus contest, Harmony Spectacular Show, Afterglow 
9/10 early morning church service (inc. performance by The Melbournaires), chorus 
master class, closing luncheon 

Oct 9-12 Harmony College, at the Gatton Campus of the University of Queensland (formerly the 
Gatton Agricultural College) in the Lockyer Valley on the way to Toowoomba west of 
Brisbane (about 100 minutes from the Gold Coast by car). Buses available for those 
without cars. Comfortable student accommodation and good meals. Even a bar. $290. 
Partners welcome to come along too. 

TBA Saturday evening: MELBOURNAIRES gig: Yarra Ranges Chorus concert,  

TBA Christmas function with the Sweet Adelines at Alfred’s Homestead. Friends, and poten-
tial members, may be invited to enjoy a night of good food and good music. 

Are you going to the Convention on the Gold 
Coast in October? 

I joined the chorus in 1996 and my first experience of 
conventions was at Sydney in 1997. It was held at Dar-
ling Harbour Convention Centre and it was an experi-
ence I'll always remember. We had 19 men on the ris-
ers, Len Nayler was our M.D., and we had a great time. 
The camaraderie with the guys was terrific; whether 
rehearsing, relaxing or performing, we had fun. Some 
of the wives came too; they got on well together and 
joined us in having a most enjoyable time at the con-
vention with all the other choruses. 

Since the Sydney convention, Trish and I have been to 
conventions in Brisbane, Melbourne, Perth, and 
Christchurch, and we are going to the Gold Coast in 

October .In Brisbane I remember eating and singing  - 
not at the same time - at a little cafe at Southgate and 
singing ‘til 2 a.m. at the afterglow. At Darling Harbour I 
remember singing as we walked from the convention 
centre along the waterfront to our accommodation. In 
Brisbane we warmed up in the hotel foyer and thrilled 
the guests. We rehearsed in a parking garage where an 
ABC journalist bumped into us and recorded songs and 
an interview. Every convention has been different but 
we have had a wonderful time at each one. 

I am looking forward to the Gold Coast convention in 
October. I hope you will be there too, singing and hav-
ing fun with like-minded men from all 
over Australia. 

Keep the Whole World Singing! 
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Your Committee at Work 
The committee consists of:  
 Roger Archman (president),  
 Tom Smith (secretary),  
 Rodger Evans (treasurer),   
 Doug Moody (Music VP),  
 Len Nayler (Music librarian),  
 Bill Bartlett, Bill Rennie, Peter Waterworth, 

Kevin Kirwan, and Mike Thorne.  
 Membership VP (currently vacant due to the res-

ignation of Malcolm Morrison) 

All members are invited to discuss their concerns with 
members of the committee and/or ask Tom to have a 
particular issue placed on the agenda. Don’t leave it to 
the AGM to raise a matter of concern. 

The following matters were considered at the April, 
May and June meetings: 

Public Concert Organiser: Following Malcolm 
Morrison’ s resignation, another person is needed to 
head up a small team to organise our public concert. 
Roger volunteered to find a suitable person. 

Barbershop Notes: Advice was received that Barber-
shop Notes would be distributed by AAMBS via email 
henceforth and only available in hard copy for those 
without email addresses.  

Auditor’s report: This has now been received and 
sent to Consumer & Business Affairs. 

Guest Night: We had a good turn up but failed to 
hook many new recruits as a result. However, new men 
continue to appear at our Monday rehearsals so we can 
only hope the numbers will grow. 

Inspirational Song: We have volunteered to provide a 
musical item at the Gold Coast convention church ser-
vice (See item on page 14). Our policy for this year has 
required us to learn at least one inspirational song. 
“Amazing Grace” with George’s bagpipe intro would be 
a spectacular addition to our repertoire and be worth 
doing at the Gold Coast. However, instead of wood-
shedding the song we will find a suitable arrangement 
and learn it.  

Microphones: Charlie Griffin requested that the cho-
rus purchase microphones for the chorus and quartets 
to use at gigs. It was agreed that we needed to have a 
suitable stereo microphone for our quartets to use, but 
suitable chorus microphones needed to be identified 
and tested thoroughly before the committee would be 

convinced that they were necessary. There was some 
discussion about where this might be heading. Would 
we end up having to purchase a full sound system? 
Would we limit ourselves to microphones that could be 
plugged into a venue sound system? A Rode NT4 ste-
reo microphone has now been purchased for quartet 
use. Ian is the custodian. (We also possess a recording 
system that has four microphone inputs. We use this to 
create our learning tapes and Lecky is its custodian. 
Unfortunately these microphones are not suitable for 
quartet use at gigs.) 

Music: Copyright for Lulu has been obtained. Copy-
right is being sought for When I Lift Up My Head. Infor-
mation has been obtained from Jim Clancy that he will 
provide us with his arrangement of No Other Arms Can 
Ever Hold You for $US100 but that this will not include 
the instrumentation. Music has also been obtained for 
We’ll Meet Again, Please Don’t talk About Me When I’m 
Gone and After You’ve Gone. The first of these is a possi-
ble show-closer and the other two were suggested as 
possible contest tunes earlier in the year but could not 
be seriously considered without the music being avail-
able. 

Music folios: When new folios are issued they will 
contain only the music that is in current use. The Table 
of contents will list all the music that is available and 
new members may request the music for any of the 
omitted songs. This action has been taken because the 
folios are becoming very heavy. All music will be 
printed double sided from now on as an additional 
measure to lighten the load. 

Voice Coaching: The initial decision was to fund one 
round of voice coaching and then determine whether 
we would go further. However, many men had had two 
sessions at the time of the committee meeting so we 
agreed to complete a second round of voice coaching 
and stop there. Members would be invited to seek pri-
vate lessons from the coaches if they wished to take this 
further. There was also discussion of where we stood in 
relation to vowel production and mouth shapes as our 
coaches and the SPEBSQSA Manuals seem to be in 
conflict. It was agreed that the SPEBSQSA manuals 
provide good guidance but good vowel production re-
quired relaxed lips and members should never try to 
achieve a mouth shape that results in the lips being 
strained and muscles being tensed. It was reported that 
Harmony College instructors were placing more im-
portance on jaw position. 

Melbournaires website: It was noted that our website 
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needed updating and made more attractive. Tom re-
ported that the man who was looking after our site has 
gone from being a carefree bachelor looking for suitable 
things to do to occupy his time to a hopelessly love 
struck person who has little time for anything that does 
not involve his beloved. (This may well be an exaggera-
tion!) Consequently we need to find another way to 
manage the website. A firm called nontechwebsites has 
been used by other small organisations as has Virtual 
Creations who designed the AAMBS website, the River 
City Clippers website and the Sydney Harmony web-
site.  

Presentation Coach: It was noted that Cindy Hansen, 
an outstanding Sweet Adelines coach would be in Mel-
bourne and would be available for our use at a cost. It 
was considered that Cindy’s price was more than we 
were prepared to pay. 

The Chordsmen: John Wells has resigned from The 
Chordsmen and from the chorus. Mal Tighe has re-
placed him in the quartet. 

Eastern Region Quartet contest: Down South, The 
Chordsmen and Six Foot Four all entered and acquitted 
themselves well. All were invited to enter the quartet 
competition at the Gold Coast. Unfortunately, Six Foot 
Four will not be able to sing at the Gold Coast because 
Steve will be overseas at the time. 

New quartet: Alan Bishop, John Webb, Peter Water-
worth and Richard Fisher have formed an as yet un-
named quartet. Members are invited to call them names! 

Performance professionalism: Members need to be-
come familiar with performance protocols as described 
in a recent handout. We also need to adopt procedures 
that enable us to show the chorus in the best light. For 
example, our front row should be composed of our best 
movers and faces and confident singers and not simply 
be the location for the shorter members of the chorus. 
In most choruses a front row position has to be earned.   

Costume: There is a need to review our costume regu-
larly. No changes have been made since 2001. Should 
we look at shirt colour, a different vest, a different style 
of tie, etc.? 

Chapter House CD: Mike Bindon has a recording of 
our performance at Chapter house that is suitable for a 
CD. It was noted that this would involve copyright is-
sues and some costs but should be investigated further. 

Choreography: John Baker, with help from Doug 
Moody and Len Nayler, has produced choreography for 

Lulu.  

Domaine Retirement village gig: This has been re-
scheduled for Saturday afternoon, August 20. 

Gig feedback: Feedback on the Rotary Concert was 
favourable. Some audience members commented on the 
amount of highly visible tape on the stage floor and 
found it distracting.  Some also thought that the Mel-
bournaires segments could have been longer (as it was 
advertised as a Melbournaires Concert). 

Sponsorship: Kevin is actively seeking responses from 
members that may help to identify the firms from 
whom we seek sponsorship. 

New members: Bill Kennedy and John Mole have 
passed their auditions and have taken up membership of 
the chorus. Well done, guys. 

Great Australian Barbershop Songbook: AAMBS 
recently published this book of 30 Australian songs ar-
ranged for barbershoppers. It was agreed that the chorus 
would purchase copies of the book ($10 each) to be 
added to the music folios of each member. The book 
contains a couple of arrangements contributed by our 
own Richard Fisher. The cover was designed by Mike 
Thorne and the 80 pages of music and text was laid out 
by Doug Moody. 

Future AAMBS Conventions: Locations for the 2009 
and 2011 AAMBS conventions have yet to be decided. 
Tom Smith will make initial enquiries about the avail-
ability of facilities in Melbourne during Sept/Oct in 
these years with a view to having the Melbournaires 
host a convention in Melbourne. It was noted that our 
cash reserves need bolstering if we are to continue to 
subsidise the attendance of members at conventions. 

Convention attendance: The Club is prepared to do 
all it can to ensure that we have as many members as 
possible on the risers at conventions – even to the extent 
of assisting a member with a small loan to cover the 
costs should this be necessary. 

Chorus coaching: In June we were anticipating having 
Bill Staff come down from Brisbane to coach us. When 
Ian left for the USA he arranged for Jeanette Whitmore 
to take his place. When we contacted Bill recently he 
questioned whether we really needed him if Jeanette 
Whitmore (“She’s a legend!”) was available and willing 
to assist us  We have thanked Bill for his advice and as-
sured him that we are not misogynists and very much 
appreciate Jeanette’s work. We are therefore hoping that 
Jeanette will still be on hand when Ian returns. 
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It’s funny how these things get started! 

A few years ago I received an arrangement of Old Man River by Ray Sofio who was then with the Cairns Coral 
Coasters. Then some weeks ago I came across two more arrangements of the same song that had a bass solo and chorus 
backing, one by Bob Graham  and another by Mel Knight. However, there were subtle differences in the lyrics so I 
went onto the internet to find the “correct” lyrics. One thing led to another and I ended up studying the history of the 
American stage musical at a site called www.musicals101.com as well as the Show Boat story and the influence of 
Paul Robeson on the show.  

I discovered that Show Boat is generally considered to be the first American musical - a dramatic form with popular 
music, different from operetta and the “Follies”-type musical comedies that preceded it.  It took a story and dramatised 
it with music and popular song. Gilbert & Sullivan were creating modern musicals in England in a similar way, but 
in America it was usually the songs that came first and the storyline was then created to link the songs together and 
display the talents of the performers so the musical was heavily influenced by vaudeville. 

In England, “high society” did not arrive at the theatre 
until intermission so the first half of a show was often a 
short piece or “curtain-raiser” (like the G&S Trial by 
Jury) to whet the appetite of the masses. The main show 
commenced after intermission. However, Americans ar-
rived for the start of a show and stayed until the end so 
there was scope for a longer storyline.  

“Show Boat” was certainly the first American musical to 
take a contentious political issue (race relations) and put 
it on the musical stage (mixed with a little romance) as 
thought-provoking entertainment. No wonder audiences 
were gob-smacked! In later years when Oscar Hammer-
stein II paired up with Richard Rodgers, the trend was 
continued in musicals like Oklahoma and South Pa-
cific.   Now read on... 

When Edna Ferber wrote a sprawling novel called 
"Show Boat," she no more expected it would become a 
Broadway musical than she expected it would become a 
maritime manual. 

Jerome Kern thought otherwise. 

No more than halfway into Ferber's epic 40-year excur-
sion through multiple generations of a Mississippi riv-
erboat family, the popular composer started to get that 
"Say, kids, let's put on a show!" feeling. He rang up his 
pal Oscar Hammerstein 2nd, who agreed to give it a 
shot, novel unseen. 

Less enthusiastic was Ferber. Kern approached her 
through a mutual friend, the critic Alexander Wooll-
cott, and Ferber told him the idea was insane. She had 
seen musicals. She knew what musicals were. Scantily 
clad showgirls, that's what musicals were. Did musicals 
ever take an idea seriously, the way "Show Boat" did? 
No, she thought not. 

But money talked, even in a flush year like 1926. And 

when Kern threw out a number, she said okay, let this 
lunatic take a shot at it. 

First, Kern and Hammerstein shaved down the story, 
eliminating whole decades, surgically removing charac-
ters and cutting out stretches in New York and Chi-
cago. 

Then Kern wrote some melodies, Hammerstein added 
some lyrics and Kern brought the results to Ferber, 
who heard nothing that impressed her. 

Then one day he came around with a fresh song, one 
written for the black stevedore named Joe.  

Kern didn't have Joe's deep and powerful voice, but he 
got the idea across: 

Old man river, 
Dat old man river 
He must know somethin' 
But he don't say nothin' 
He jes keeps rollin' along 

Must know somethin': the Show Boat story  
By DAVID HINCKLEY of the New York Daily News, Tuesday, April 20th, 2004  

Richard Rodgers & Oscar Hammerstein II 



  July 2005                       Riser Notes  Page 5 

 

 

"The music mounted, mounted," wrote Ferber years 
later. "My hair stood on end, the tears came to my eyes. 
I breathed like a heroine in a melodrama. That was mu-
sic that would outlast Jerome Kern's day and mine." 

Encouraged, Kern and Hammerstein set about trying to 
recruit the best-known director on Broadway, Florenz 
Ziegfeld. As it happened, Flo Ziegfeld was on the verge 
of opening a new theater - called, naturally, the Zieg-
feld - and he needed a splashy new show with which to 
open it. Could "Show Boat" be ready in time? 

Sure, Hammerstein said. Just to be safe, though, Zieg-
feld also asked the writers of "Rio Rita," a lighter show 
full of steamy Latin dancers, to be ready as well. "Rio 
Rita" was finished first, so Ziegfeld opened with that 
one - and it was such a hit, one of Broadway's biggest in 
years, that "Show Boat" was postponed indefinitely. 

This extra time, Kern would later say, was not a bad 
thing, because "Show Boat" needed even more taming 
than its creators first thought. When they launched 
their road tryout in Washington in the fall of 1927, the 
show ran four hours, an hour and a half longer than the 
ordinary musical of the era. 

"Show Boat," however, was not ordinary. 

Leading lady Magnolia had married young and taken a 
long and bittersweet journey. Her father, Cap'n Andy, 
in contrast to most musical characters, was a complex 
man with good and bad sides.  

Most daringly, this musical retained some of Ferber's 
bold exploration into race, positing prejudice and ine-
quality as American tragedies: Magnolia's friend Julie is 
a mulatto, a light-skinned black woman in love with a 
white man. True to the times, things do not end hap-
pily.  

With all this to incorporate, 
and songs as good as "Can't 
Help Lovin' Dat Man Of 
Mine," four hours wasn't 
surprising. 

It was still, however, unac-
ceptable. For eight weeks 
in Washington, the authors 
whittled, and in the end 
they were convinced they 
had a stronger show - even 
though the delay also cost 
them Paul Robeson, who 
was originally supposed to 

play Joe, but by then had other commitments. 

Robeson would catch up with "Show Boat" a bit later, at 
which point he would clash with Hammerstein on 
parts of the "Old Man River" lyrics. Indeed, the show's 
"black" vernacular, pervasive in the theater of the 1920s, 
would cause several controversies as "Show Boat" lived 
on into later generations, and the original "Old Man 
River" lyrics would be amended over the years. 

But in 1927, the bigger concern about the show was 
whether anyone would pay to see it. 

On opening night, Dec. 27, 1927, it was said the audi-
ence sat silent a moment at the end before bursting into 
tumultuous applause, as if it had taken a moment for 
the magnitude of this revolutionary musical to sink in.  

Once it started, the applause only built. Critic Brooks 
Atkinson wrote that the show "becomes one of those 
epochal works about which garrulous old men gabble 
for 25 years." 

As it turned out, the only thing that threatened to derail 
"Show Boat" was Prohibition's revenuers. 

Helen Morgan, the sultry singer who played Julie, also 
had her own nightclub, at which she sang a set after the 
show ended. On New Year's Eve, the feds broke in, 
busted up the joint, shot out the lights and hauled Mor-
gan to the slammer for serving booze. 

Ziegfeld rushed to the station and demanded to know if 
the feds had a warrant. They didn't, and Morgan was 
liberated.  

"Show Boat" ran 572 performances, the second-longest-
running Broadway production of the 1920s.  

And as Edna Ferber predicted, it went on to outlive her 
time and Kern's.  
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Edna Ferber (1887—1968) 
Edna Ferber was an American novelist and playwright whose camera-like regional 
descriptions and vigorous portraiture of ordinary men and women made her one of 
the most popular authors of the early 20th century. Her first professional writing 
was done for newspapers in Wisconsin and later, Chicago.  

In 1911, she began publishing fiction, with initial fame coming from a series of 
short stories about Emma McChesney, a traveling saleswoman. In 1925, Miss Fer-
ber won a Pulitzer Prize for her novel So Big (1924). Her other novels include 
Dawn O'Hara (1919), The Girls (1921), Show Boat (1926), Cimarron (1930), Come 
and Get It (1934), Saratoga Trunk (1941), Giant (1952), and Ice Palace (1958).  

With George S. Kaufman, she co-authored some of the most successful plays of the 
period. 

So that’s how Show Boat was created. Here’s  a potted version of the storyline... 

Show Boat – the story 
The story spans about 40 years, beginning aboard the show boat Cotton Blossom in the 1880s, on the Mississippi 
River near Natchez, Mississippi. A riverboat gambler, Gaylord Ravenal, comes aboard and is taken with Magnolia, 
an aspiring performer and daughter of the ship's captain and owner, "Cap'n Andy". Magnolia is smitten with Rave-
nal as well, and seeks advice from Joe, one of the workers aboard the boat. 

A local sheriff comes aboard and insists that the show not go on, because the star of the show, Julie, is a mulatto 
woman married to a white man, and local laws prohibit miscegenation (inter-racial marriage). With the star gone, 
Magnolia and Gaylord fill in. He later confesses his love for her and proposes. 

Years later, Gaylord and Magnolia are married and living in Chicago with their daughter, Kim. Gaylord's gambling 
debts get out of control and he abandons his wife. Magnolia seeks a singing job to support herself and Kim, and 
tries to get a job at a club where she finds Julie, along with Frank and Ellie (two other performers from the Cotton 
Blossom) working. Julie sees Magnolia's desperate situation and abandons her position so that Magnolia can fill it. 

On New Year's Eve, Andy comes to the club, unaware of Magnolia's troubles, only to discover her nearly being 
booed off stage. He rallies the crowd to her defense in a grand sing-along. He brings her back to the Cotton Blossom, 
where a changed and repentant Gaylord waits to be reunited with his wife and daughter. 

Edna Ferber wrote the book “Show Boat” in 1926. Jerome Kern wanted to turn her story into a Broadway musical 
and  co-opted Oscar Hammerstein II to write the lyrics and the script. The show opened after Christmas in 1927. 
Here’s some biographical information about the three people behind the show.  
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Jerome Kern (1885 – 1945) 
Jerome Kern was born in New York, to a first genera-
tion Jewish-German family. Although his mother en-
couraged him in music from an early age, his father 
insisted that no son of his would ever pursue such a 
disreputable career as composing. He insisted the 16-
year-old join him in his retail business.  

There an obedient Jerome might have remained, had 
he not spectacularly flunked one of his first tasks - the 
purchase of two pianos from a factory for the store. 
Over a long and drunken lunch with the factory owner, 
he somehow managed to sign an order for 200! In later 
years, Kern often dined out on this story: "You've, no 
idea what that many pianos coming off a truck look 
like!" he quipped.  

His long-suffering father agreed that Jerome was 
probably not cut out for the business world. Conse-
quently, he was allowed to study at the New York Col-
lege of Music. He then worked as a song-plugger and 
in-house composer for a New York publisher. It was in 
London, however, that Kern managed to obtain his first 
real theatrical training.  

At the turn of the century, everything important that 
happened in the musical theatre took place in London. 
So the 19-year-old Kern decided to cross the Atlantic - 
aiming to learn all he could about musical comedy and 
European operetta. He soon succeeded in having his 
own songs used in West End shows. England became a 
turning point in Jerome Kern's life for another reason: 
it was there he met his wife Eva, whom he married in 
1910. They stayed together for the rest his life.  

After several years of writing songs which enhanced the 
scores of European musical imports, Kern joined forces 
with an Englishman, Guy Bolton. Later, he also worked 
- albeit briefly - with P G Wodehouse, author of the 
famous Jeeves and Wooster stories. With both these col-
laborators, Kern wrote entirely new shows for the 
Broadway stage. Instead of the royalty, clowns and gods 
of the European writing tradition, the three men wrote 
about believable people. They also turned to modern 
American life (especially new dance crazes) for their 
inspiration. Their shows included Very Good Eddie, Oh 
Boy! and Oh, Lady! Lady!! Audiences loved these and 
the small Princess Theatre where they were staged be-
came a legend. The Broadway musical proper was be-
ginning to evolve. With Show Boat, which hit the New 
York stage in 1927, it would finally arrive.  

Show Boat was a remarkable achievement. The show 

was based on an unlikely source for a musical, a novel 
by Edna Ferber, but Kern was a master at creating mu-
sical settings for the unusual. Although Oscar Ham-
merstein II agreed to do the adaptation and lyrics, 
nearly everyone (including Ferber) thought Kern and 
Hammerstein had lost their minds.  

Show Boat's storyline featured interracial marriage, wife 
desertion, alcoholism and gambling, and the most real-
istic characters ever seen in a musical up to then, not to 
mention the song "Ol' Man River" and an opening cho-
rus of black dockworkers singing about their work. 
Most of the songs were integrated so well into the story 
that they could not possibly have been sung in another 
show or taken out of Show Boat without damaging the 
plot.  

Up till Show Boat most musicals were judged not by 
their originality and quality but by how much the audi-
ence laughed and whistled along. So imagine the risk 
involved for all those concerned with the creation of 
Show Boat when instead of the curtain rising on a happy 
chorus line of dancing boys and girls in colorful cos-
tumes the audience was greeted instead by a chorus of 
Blacks, hauling huge bales of cotton and wearily chant-
ing a song of their frustration. But Show Boat was a hit 
thanks to the brilliance of the music and the literacy 
and humanity of its book and lyrics. The show was a 
turning point in musical theatre that in 2 1/2 moving 
hours crumbled the stereotypes of the American musi-
cal stage. 

Kern continued to write musicals but none came up to 
the standard set by Show Boat. The musicals often had 
good songs (“Smoke Gets in Your Eyes” and “All the 
Things You Are”) but a poor storyline. He moved on to 
writing music for Hollywood movie musicals of which 
“Swing Time” (1936) and “Cover Girl” (1944) are the 
best known. 

He died of a heart 
attack on 11 Novem-
ber, 1945 - with 
Oscar Hammerstein 
in attendance at his 
bedside. At his 
friend's memorial 
service, Hammer-
stein remarked: 'He 
stimulated everyone. 
He annoyed some. He 
never bored anyone at 
any time.'  
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 Oscar Hammerstein II (1895-1960) 
Oscar Hammer-
stein II probably 
contributed more 
than any other sin-
gle person to the 
evolution of the 
American musical 
comedy from sim-
ple entertainment 
to a complex and 
sophisticated art 
form. 

He was born on 
July 12, 1895 in 
New York City 

into a family prominent in show business. His grandfa-
ther, the first Oscar Hammerstein (1846-1919) was an 
important opera producer, active into his grandson's 
teenage years. His uncle Arthur was a Broadway pro-
ducer. And his father William was the manager of a 
vaudeville theater, the Victoria, in Manhattan. 

Oscar Hammerstein II studied at Columbia University, 
where he wrote and acted in student shows. He went 
on to get a law degree from the Columbia Law School, 
but soon after graduation he abandoned law for the 
theater, where he started his career as an assistant stage 
manager for his producer uncle Arthur Hammerstein. 

He quickly became known as a writer of books and lyr-
ics for musicals, mostly at first in the operetta style. His 
first big success, collaborating with co-writer Otto Har-
bach, who was some twenty years Hammerstein's sen-
ior, and composers Herberrt Stothart and Vincent You-
mans, was Wildflower (1923). This was followed by Rose 
Marie (1924), working again with co-lyricist Otto Har-
bach and with music by Stothart and Rudolph Friml. 
He and Harbach then worked with Jerome Kern on 
Sunny (1925), which introduced "Who". And then, still 
with Harbach, came The Desert Song (1926), a classic 
operetta written with composer Sigmund Romberg. 

In 1927, now working without Harbach, Hammerstein 
teamed up again with Jerome Kern and wrote the book 
and lyrics of one of the very greatest of all musicals, 
Show Boat. There was quite simply no precedent in the 
American musical comedy for the complexity and seri-
ousness of purpose of the book, or for the richness and 
sheer size of the score of this show, which introduced 
such classic songs as "Make Believe", "Ol' Man River", 

"Can't Help Lovin' Dat Man", "You Are Love", and 
"Bill" (Hammerstein's revision of an earlier lyric by P.G. 
Wodehouse). 

It would be difficult to imagine a more auspicious be-
ginning of a career. However, in the 1930s, although he 
did some outstanding work on both stage and screen 
musicals, his career seemed not to be fulfilling its early 
promise. By the end of the 1930s, people were thinking 
of Hammerstein as something of a has-been. 

But when Richard Rodgers's collaboration with the 
brilliant but unstable Lorenz Hart collapsed, Rodgers 
chose to team up with Hammerstein, initiating a col-
laboration that was to transform the American musical 
theater. 

They began with a masterpiece, Oklahoma! (1943, Pulit-
zer Prize), a show that significantly advanced Hammer-
stein's longtime goal of integrating all the elements of 
musical theater into a single artistically unified whole. 
This show included such classic songs as "Oh, What A 
Beautiful Morning", "The Surrey With The Fringe On Top", 
"I Cain't Say No", and "People Will Say We're In Love".  

They followed this with another extraordinary show, 
Carousel (1945), introducing "If I Loved You", "June Is 
Bustin' Out All Over", "Soliloquy", "What's The Use Of 
Wondrin'", and "You'll Never Walk Alone". They won an 
Academy Award for the song "It Might As Well Be 
Spring" from State Fair (1945).  

In 1949 came South Pacific, winning them another Pulit-
zer Prize, and including "Bali Ha'i", "I'm Gonna Wash 
That Man Right Outta My Hair", "A Cock-Eyed Optimist", 
"Some Enchanted Evening", "There Is Nothing Like A 
Dame", "A Wonderful Guy", and "Younger Than Spring-
time".  

This was followed by The King and I (1951), with "I 
Whistle  A Happy Tune", "Hello, Young Lovers", "Getting To 
Know You", and "Shall We Dance?"  

In 1959, after a few lesser successes, they had their last 
great hit, The Sound of Music, which included "My Favor-
ite Things", "Do-Re-Mi", "The Sound of Music", and "Climb 
Ev'ry Mountain". 

His best lyrics are characterized by an outer simplicity 
and inner depth of feeling, as well as a sharp attention 
to character. 

Oscar Hammerstein II died on August 23, 1960 at 
Highland Farms, Doylestown, Pennsylvania. 
“Edelweiss” was the last lyric he wrote. 

From: www.songwritershalloffame.org 
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But what of Paul Robeson, the singer who made “Ol’ 
Man River” his own and created controversy by changing 
the lyrics. What made him do it? 

Paul Robeson (1898-1976) 
In Princeton, New Jersey on April 9, 1898, Paul Robe-
son was born to a former slave, the Rev. William Robe-
son. His mother, a teacher, died shortly thereafter 
when he was only five years old. Three years later, the 
Robeson family moved to Westfield, New Jersey. In 
1910, Robeson's father became pastor of St.Thomas 
A.M.E. Zion Church and the Robeson family moved to 
Somerville, New Jersey. Paul Robeson attended 
Somerville High School. There, Robeson excelled in 
sports, drama, singing, academics, and debating. He 
graduated from Somerville High School in 1915.  

Robeson was awarded a four year academic scholarship 
to Rutgers University in 1915, the third black student 
in the history of the institution. Despite the openly rac-
ist and violent opposition he faced, Robeson became a 
twelve letter athlete excelling in baseball, basketball, 
football, and track. He was named to the All American 
Football team on two occasions. In addition to his ath-
letic talents, Robeson was named a Phi Beta Kappa 
scholar, belonged to the Cap & Skull Honor Society, 
and graduated valedictorian of his class in 1919.   

He went on to study law at Columbia in New York and 
received his degree in 1923. There he met and married 
Eslanda Cardozo Goode, who was the first black 
woman to head a pathology laboratory.  Robeson 
worked as a law clerk in New York, but once again 
faced discrimination and soon left the practice because 
a white secretary refused to take dictation from him.  

At this point in his life, Paul returned to his childhood 
love of drama and singing. He starred in Eugene 
O'Neill's All God's Chillun Got Wings in 1924, creating 
the starring role. While the racial subject matter of the 
play spurred controversy and protest, he went on to star 
in another play by O'Neill - Emperor Jones.  Perhaps he 
is most widely recognized from the musical Showboat, 
where he changed the lines of the song "Old Man 
River". His eleven films included Body and Soul, Jericho, 
and Proud Valley.  

His concert career reads like a world traveler's passport: 
New York, Vienna, Prague, Budapest, Germany, Paris, 
Holland, London, Moscow, and Nairobi. His travels 
taught him that racism was not as prevalent in Europe 
as it was back home. In the United States, he couldn't 
enter theaters through the front door or sing without 

intimidation and protest, but in London he was wel-
comed with open arms and standing ovations. Robeson 
believed in the universality of music and that by per-
forming Negro spirituals and other cultures' folk songs, 
he could promote intercultural understanding. As a 
result, he became a citizen of the world, singing for 
peace and equality in twenty-five languages. 

During the 1940's Robeson continued to have success 
on the stage, in film, and in concert halls, but remained 
face to face with prejudice and racism. After finding the 
Soviet Union to be a tolerant and friendly nation, he 
began to protest the growing Cold War hostilities be-
tween the United States and the USSR. He began to 
question why African-Americans should support a gov-
ernment that did not treat them as equals. At a time 
when dissent was hardly tolerated, Robeson was looked 
upon as an enemy by his government. In 1947, he was 
named by the House Committee on Un-American Ac-
tivities, and the State Department denied him a pass-
port until 1958. Events such as these, along with a 
negative public response, led to the demise of his pub-
lic career. 

Paul Robeson died on January 23, 1976, in Philadel-
phia, Pennsylvania after living in seclusion for ten 
years. Robeson's legacy has been an inspiration to mil-
lions around the world. His courageous stance against 
oppression and inequality in part led to the civil rights 
movement of the 1960s. Through his stage and film 
performances he opened doors to inter-racial perform-
ances. With his travels across America and abroad, he 
opened the world's eyes to oppression. Robeson stood 
tall and proud against powerful governmental and so-
cietal forces. He remains in our memory a successful 
scholar, athlete, performer, and activist.  
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Revising "Ol’ Man River" 
By G. L. Horton in The G. L. Horton File on www.tiac.com/users/ghorton 

A recent correspondent stated: Last week I heard rebroad-
casts of Paul Robeson's son's interview regarding his father's 
contribution to Show Boat. Each time he sang Ol' Man 
River, he deleted more of the racist text and inserted his own 
words until the song was a protest song. I was saddened & sick-
ened to realize that I have never heard the revised lyrics! I've 
heard only the shufflin' slave lyrics. 

I feel impelled to weigh in on what I suspect is the op-
posite side of this issue.  

As far as is possible for flawed human beings with 
"normal" socialization, Edna Ferber and Oscar Ham-
merstein were not racists. They intended that their art 
describe and combat racism. This doesn't mean that 
their work has any magical status. Interpretive artists 
may make changes. But the changes aren't necessarily 
improvements.  

"Niggers all work on the Mississippi/ 
Niggers all work while the white folks play" 
was the original lyric. You probably haven't heard it: it 
hasn't been sung that way for a long time. Robeson 
substituted "colored folks". Is this an improvement, or a 
euphemism? Does it describe as vividly as "nigger" the 
poisonous attitude that was common at the time -- and 
unfortunately still is? 

The "polite" term for racial categorization changes fre-
quently -- which is not surprising, since "race" is a so-
cial category, not a biological one. Euphemisms are 

swapped regularly as long as the underlying problem, 
hostility or contempt for the thing named is still there. 
"Quaker" was originally an insult. It branded members 
of Fox's Society of Friends as cowards, and traitors. 
They were arrested arbitrarily and beaten by street 
mobs. When members of that group became respected 
and powerful, the name lost its insult status and became 
neutral. "Lesbian" and "Dyke" are insults now, in some 
circles. In others, the words and the categories they de-
scribe are terms of honour.  

The example of "Get a little drunk, an' you land in jail" 
seems to me a perfect illustration. These and other 
denigrating lyrics are the lyrics Paul Robeson refused to 
sing and replaced with protest lyrics. The lyric clearly 
implies that ex-slaves were denied their civil rights and 
jailed unfairly for "crimes" that were not crimes when 
committed by those categorized as "white".  

It was and is true, and it was and is an outrage.  

"Blacks", "African-Americans" - self or government 
classified - are about 12% of the US population. They 
are 75% of the people incarcerated for drug offences, in 
spite of statistics proving that drug use is at the same 
level among them as it is in the general population. Al-
cohol use is lower.  

The lyric today might be "Get a little high", and a believer 
in the doctrine that art should be about inspiring role 
models might very well refuse to sing it, as Robeson 

As the writing of the musical play proceeded (and its 
ups and downs were even more heartbreaking than 
those of most musical plays) I heard bits and pieces of 
the score. Once or twice everything was seemingly 
abandoned because Ziegfeld said he couldn't produce 
the play.  

Almost a year went by. I had heard 'Can't Help Lovin' 
Dat Man' with its love-bemused lyric...I had melted un-
der the bewitching strains of 'Make Believe' and of 'Why 
Do I Love You?'...And then Jerome Kern appeared at my 
apartment late one afternoon with a strange look of 
quiet exultation in his eyes.  

He sat down at the piano. He didn't play the piano par-
ticularly well and his singing voice, though true, was 

negligible. He played and sang 'Ol' Man River.' The mu-
sic mounted, mounted, and I give you my word my 
hair stood on end, the tears came to my eyes, I breathed 
like a heroine in a melodrama. This was great music. 
This was music that would outlast Jerome Kern's day 
and mine. I have never heard it since without that emo-
tional surge.  

When Show Boat was revived at the Casino Theater in 
New York just four years after its original production at 
the Ziegfeld I saw a New York first-night audience, 
after Paul Robeson's singing of 'Ol' Man River,' shout 
and cheer and behave generally as I've never seen an 
audience behave in any theater in all my years of play-
going. 

Edna Ferber Talks about Show Boat 
Excerpt from A PECULIAR TREASURE by Edna Ferber. Copyright 1938, 1939 by Edna Ferber. Copyright 1960 by Morris L. Ernst, et al., Trustees. 
Copyright renewed 1966 by Edna Ferber. 
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did. The producers of "Show Boat" went along with his 
changes in performance because Robeson was a bril-
liant, multi-talented, politically committed, well-
intentioned man, and his singing expressed the central 
emotional truth the song was meant to convey. So 
maybe Robeson really did know better than the original 
writers what words he needed to be able to sing it well.  

But "show a little spunk and you land in jail", Robeson's 
emendation, is a lyric that lets white folks today off the 
hook. It is easy to believe that that kind of overt oppres-
sion is a thing of the past, quaint, doesn't happen any 
more.  

Over the years Robeson kept on changing the lyrics to 
correspond to changes in the way the "problem" was 
currently formulated. His admiration for communism 
and subsequent blacklisting during the Cold War adds a 
further complication. Robeson's son has been con-
cerned to rescue the singer's reputation from the 
shameful treatment he got in the 50's. To that end he 
highlights the Robeson deeds he thinks would be ap-
proved today, and plays down what might be consid-
ered "incorrect".  

But what use is history if it can't free us from the limits 
of the current perspective? And how can it do that if it 
is constantly revised to conform to the current perspec-
tive?  

The Supreme Court has said that there is no right to 
yell "fire" in a crowded theatre. But what if there IS a 
fire? Maybe you shouldn't yell - but shouldn't you say 
SOMETHING?  

Polite conversation excludes religion, politics and sex. 
And race. How are we ever going to free ourselves from 
bigotry if whenever we try to talk about it we are ac-
cused of promoting it?  

I've always felt that the artist's first obligation is to the 
truth of his or her own perceptions; next is trying to 
refine and widen those perceptions to take in as many 
not-selves as possible: as Aristotle put it when praising 
Sophocles, to "see life steadily and see it whole." Just 
trying to do this is incredibly difficult. I am infinitely 
grateful to those like Ferber and Buck and Gershwin 
and Hammerstein - and yes, Robeson - who struggled 
to make popular art deal honestly with important pub-
lic issues. If they didn't always succeed, well, even their 
failures are instructive. (Once we can figure out what 
those failures really are.)  

But the Broadway musical (alas?) may be America's 
crowning artistic achievement so far, and it draws from 
European classical, yiddish, vaudeville, and jazz per-
formance traditions. "Show Boat" and "Porgy and Bess" 
are jewels in that crown. How sad if we lose the magna-
nimity to perform or appreciate them.  

He’s handsome AND he’s a bass 
From the Herald-Sun 

It will come as no surprise to ardent admirers of stars 
such as George Clooney, Barry White and Tom 
Jones. 

Psychologists claim to have come up with proof that 
women can’t resist a deep voice. 

A study in which women were asked to rate 
male voices found they considered basses and 
baritones sexier, and more dominant, masculine 
and friendly than their more squeaky counter-
parts. 

A deep voice is apparently a sign that a man has high 
testosterone levels and is therefore likely to be fit and 
healthy and a suitable mate. 

Psychology lecturer, Sarah Evans, who carried out the 
study, said that when women were asked to rate pho-
tographs of the speakers whose voices they had heard, 
those with attractive faces were also found to have 
alluring voices. 



Riser Notes  Page 12                 July 2005 

 

 

Robeson’s Changes to the lyrics of Ol’ Man River 
Paul Robeson often changed lyrics of songs he performed to better reflect the reality of the Black American experi-
ence of his time. It's been said that Robeson felt it was an artist's duty to devote all of his skills and celebrity status 
toward upholding the rights of all people to enjoy the full benefits of democracy. In applying this philosophy to his 
performance career, one could deduce Robeson felt freedom of speech and expression was an integral part of being 
a performer. Robeson altered the lyrics to Old Man River when he performed in Showboat as well as in concert. In 
the lyrics in the table below, Robeson reverses the meaning of the lyric in the second line and takes an activist’s 
stance about righting the wrongs in the lyrics at the end of the chorus. 

 

Original lyrics printed here are based upon those from the libretto for the recording of Jerome Kern's Show Boat, with lyrics by Oscar Hammerstein 2nd. Hayes Middlesex England: 
EMI Records Lmtd.1988. Robeson's changes are based upon the Exhibition Catalog, Paul Robeson: Bearer of a Culture. New York: The Paul Robeson Foundation, 1998.  

When Mel Knight produced an arrangement of the song he modified the lyrics to the verse to completely obliter-
ate any racist connotations. No doubt, such a version can be sung in America without causing offence to anyone 
(except historians and social reformers). In his version the wharf labourers could well be either black or white, a 
somewhat ridiculous possibility historically, and the song becomes a worker’s gripe about management. “Coloured 
folks” becomes “See the folks”, “white folks” becomes “boss man”, and “white man boss” becomes “man called Boss” and, 
of course, “de, dem, dat” etc. become “the, them, that” as befits a well-educated work-force. 

Sourced from  www.scc.rutgers.edu/PaulRobeson/lyrics.htm 

Original Lyrics Robeson Changes Verse 

Dere's an ol' man called de Mississippi; 
Dat's de ol' man dat I'd like to be! 
What does he care if de world's got trou-
bles? 
What does he care if de land ain't free?  
Ol' Man River,  
Dat Ol' Man River  
He mus' know sumpin'  
But don't say nuthin',  
He jes' keeps rollin',  
He keeps on rollin' along.  
He don't plant taters,  
He don't plant cotton,  
An' dem dat plants 'em  
Is soon forgotten,  
But Ol' Man River,  
He jes' keeps rollin' along  
You an' me, we sweat an' strain,  
Body all achin' an' racked wid pain -  
Tote dat barge!  
Lif' dat bale!  
Git a little drunk,  
An' you land in jail...  
Ah gits weary  
An' sick of tryin';  
Ah'm tired of livin'  
An skeered of dyin', 
But Ol' Man River,  
He jes' keeps rollin' along  

There's an ol' man called the Mississippi; 
That's the ol' man I don't like to be! 
What does he care if the world's got trou-
bles? 
What does he care if the land ain't free.. 
Ol' Man River,  
That Ol' Man River  
He mus' know sumpin'  
But don't say nuthin',  
He jes' keeps rollin',  
He keeps on rollin' along.  
He don't plant taters,  
He don't plant cotton,  
An' them that plants 'em  
Is soon forgotten,  
But Ol' Man River,  
He jes' keeps rollin' along  
You an' me, we sweat an' strain,  
Body all achin' an' racked with pain -  
Tote that barge and 
Lift that bale 
You show a little grit and 
You lands in jail...  
But I keeps laffin'  
instead of cryin'  
I must keep fightin';  
Until I'm dyin'  
And Ol' Man River,  
He just keeps rollin' along  

The original “niggers” has been 
changed to “colored folks” in the 
original verse: 

Coloured folks work on the Missis-
sippi 
Coloured folks work while de white 
folks play 
Pullin’ dose boats from de dawn to 
sunset 
Gittin’ no rest ‘til de judgemen’ day. 

Don’ look up, an’ don’ look down, 
You don’ dast make de white boss 
frown 
Bend yo’ knees an’ bow yo’ head 
An’ pull dat rope until you’re dead. 

Let me go ‘way from de Mississippi 
Let me go ‘way from de white man 
boss, 
Show me dat stream called de River 
Jordan, 
Dat’s de ol’ stream dat I long to cross. 

See the note below for Mel 
Knight’s sanitised lyrics. 
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The Australian Sweet Adelines held their previous con-
vention in Adelaide in 2004. Sweet Adelines Interna-
tional has required the Australian affiliate to run a con-
vention each year from then on. Consequently, in 2005 
another convention was held in Adelaide. 

In 2004, twenty-six choruses and 25 quartets sang for 
the judges but one year later only FIVE choruses (2 
each from Sydney and Melbourne and one from Ade-
laide) and 20 quartets made it onto the competition 
stage. (I understand that many more choruses intended 
to compete but had to pull out when many of their 
members found that they could not afford another con-
vention so soon after 2004.)   

It will be interesting to see how this pans out in the fu-
ture. I would imagine that most barbershoppers would 
prefer to attend one big convention with all of their 
like-minded friends from around the country every two 
years than a smaller convention every year. It would 
certainly be financially impossible for The Melbour-
naires to go to the AAMBS Convention on an annual 
basis. So the big question for the future is whether the 
annual conventions will gradually end up of similar size 
or whether every second year there will be a mini-
convention that gets smaller over time until no-one 
comes and the host chorus takes off all the prizes. Of 
course, the bigger conventions can only be held where 
there are good theatre facilities and accommodation 
(and the bigger theatres are more expensive to hire) so 
this may limit the venues to capital cities or the largest 
provincial centres. 

Despite these controversies, the 2005 convention got 
off the ground. The judging was apparently VERY 
harsh so improving your score on 2004 was a mam-
moth task. Nevertheless, the Melbourne Chorus did 
improve their score by 1% and took out the “gold” (but 
they still don’t know whether they’re better than Perth 
Harmony because that chorus wasn’t there). 

The results, converted to percentages with the 2004 
scores in parenthesis, were Melbourne 75.5% (74.5%), 
Circular Keys 70% (73.5%), Yarra Ranges 63% (69.5%), 
Sydney Town 60% (72.5%), and Adelaide Sound Con-
nection 56% (53%). So congratulations to our local 
Sweet Adelines.  

As MD of a chorus that has scored at least 75%, Jeanette 
Whitmore is now able to qualify for the title of Master 
Director. Jeanette gained the Novice Director Award in 
2004 in her first competition year with the Melbourne 

Chorus and has now topped that with the Master Di-
rector qualification. No wonder that Bill Staff in his 
recent email to me said: “Jeanette Whitmore: she’s a 
LEGEND!” 

New quartet, Black Jaq, won the quartet gold. Four on 
the Floor from Yarra Ranges came 8th and a new quartet 
from the Melbourne Chorus, Vocalescence, came 13th. 

Sweet Adelines Convention 2005 - Doug Moody tells the you all about it. 

The Melbourne Chorus dressed in 1920’s gear and sang 
and danced a great performance. And they do like gold! 

Photos from www.melbournechorus.org.au 
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Gold Coast Convention – June 
Newsletter 
Registrations : It's not too late to register and join the 
600 delegates already assured of the best convention 
experience yet seen in Australia . The Cancellation pol-
icy (not that we hope you will need it) is also at 
www.theblenders.com.au. Go to the Registration/
Register pulldown. 

Merchandise : Have you checked out the items avail-
able on this website at the Registration/Merchandise 
pulldown? All merchandise is of outstanding quality 
and order details are attached. Don't miss out on your 
chance to purchase that great convention memory and 
maybe do some early Christmas shopping. To order, 
simply email Sue at bsconven@bigpond.net.au . Sue 
has issued full ordering details to all those who pre-
registered. 

Harmony Spectacular Show Tickets : 30 June is the 
deadline for tickets ordered within the delegate registra-
tion process. That is, registered delegates wishing to 
order tickets for others at the discounted rate of $35 
must have paid for this by June 30. After this date, ALL 
Harmony Spectacular tickets only be accessible through 
Ticketek from August 1st. 

Strut Your Stuff Session : This is designed for regis-
tered delegates who, at either chorus or quartet level 
have decided not to compete at the convention, but 
would still like an opportunity to ‘sing a set' on stage on 
Thursday 6th October immediately following the 
Schools' competition and medal presentation. Inter-
ested?? Then email Sue at bsconven@bigpond.net.au 

Ladies Breakfast : This is rapidly becoming one of 
the feature events of the convention. With entertain-
ment by RIPTIDE, professional emceeing, one of Aus-
tralia 's top female neurosurgeons as a guest speaker, 
this Friday Morning activity is not to be missed. Ladies 
registered as delegates pay only $25 for a sumptuous 
hot and cold breakfast buffet while non-registered dele-
gates (numbers are tight) will pay at least $35 (Price to 
be confirmed). For details on this website go to What's 
On/Programme/Special ladies Only Breakfast. To book 
for this event, simply email Sue at bscon-
ven@bigpond.net.au . 

DVD : Due to high level production costs and po-
tential sales it is unlikely there will be a video/

DVD for the 2005 Convention, however, your 
planning committee is still researching all op-
tions. 

Contest Details : While the competition aspect of this 
convention will miss the organisational abilities of 
David Brown, I am committed to working with the 
new Contest Administrator to ensuring an outstanding 
event is staged. Please check this website for an update. 
Please note all quartets invited to compete in October 
should have received a special invitation. If you have 
not, contact Bob at bobchart@bigpond.net.au . Once it 
is received, please ensure you register and pay by the 
closing date. THERE WILL BE NO LATE ACCEP-
TANCES FOR ANY REASON. To find out more on 
the contest conditions and rules on this website go to 
the What's On/Contest pulldown. 

Harmony College : No, the program is not yet final 
as we are still awaiting confirmation of the Education 
Faculty. Despite this, it is guaranteed to be the best ever 
(both Ian Mulholland – Music VP and Derek Cosburn 
– HC Facilitator) say so…..so there! Seriously though, 
there will something for everyone with a program de-
signed to meet your needs as gauged from a pre HC 
survey. Registration details are on this website at the 
What's On/ Harmony College pulldown. 

Convention Church Service 
(information supplied by Mark McCann and Mark 
McCosker of the Convention committee) 
Thanks to the responses received by the end of June we 
are thrilled to advise that the Church Service compo-
nent of the Convention will proceed as sched-
uled. This ecumenical Songs of Praise Service is to be 
led by Pastor Peter Bowmer with readings by Tom 
Smith of the Melbournaires and Rev. Ian Mavor of 
the Blenders and will feature: 

• The Melbournaires (Amazing Grace)  

• The Brisbane River City Clippers (TBA),  

• Men In Harmony (Perth) (Battle Hymn of the Repub-
lic),  

• Central Coast Barbershop Chorus (He Keeps me 
Singing),  

• Bay City Conchords (Geelong) (Praise Ye  The Lord)  

• The Blenders (The Lord’s Prayer) 

All attending barbershoppers are asked to review their 
notes and words for Thank-you, Dear Lord, For Music 
and The Lord’s My Shepherd (tune is Crimond) which will 
feature as whole of congregation items.  
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Gold Coast Convention - Guest 
Quartets 
The Convention will feature TWO quartets that are 
amongst the top ten in the world - Riptide and Satur-
day Evening Post. Unfortunately, they are not Mel-
bournaires but perhaps one day…  The opportunity to 
see and hear top barbershoppers demonstrate the art is 

always one of the highlights of the convention and 
these two quartets regularly score in the high 80’s. The 
involvement of the quartets and judges in the Harmony 
College following the convention should make that 
Harmony College a memorable occasion. Oh yes, don’t 
forget to take some money with you to purchase their 
CD’s; they always bring a supply with them. 

Riptide Saturday Evening Post 

Provisional Convention Program 
The convention organisers have not yet finalised the program but it is expected to end up very close to that out-
lined below. In this program SEP = Saturday Evening Post & AHSOW = the Ancient & Harmonious Society Of 
Woodshedders. Albert Waterways Hall is just down the road from the convention centre. Note that singing starts 
on Wednesday evening and everybody is expected to be on hand for the Massed Sing, Thursday lunchtime. 
(People usually dress for the Welcoming Dinner as if going to an expensive restaurant (suit, jacket, etc.) 
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2005 Barbershop Harmony Society International Convention,  
Salt Lake City      Photos lifted from www.barbershop.org and www.harmonize.com/PROBE/saltlake05/  
It was a top venue for a top contest. All the top barber-
shoppers were there ready to strut their stuff and the 
huge auditorium was filled with enthusiastic lovers of 
the style. Our very own MD, Ian Lushey, was there 
too, to experience his first international convention. It 
was hot outside (about 36 degrees Celsius) but the 
competition was hotter inside and everyone was primed 
to produce their very best in front of FIFTEEN judges, 
five in each category. This meant that each song would 
be scored against a possible 500 points in each category 
or 1500 points in total.  

Chorus Competition 
In the chorus competition, the winners of the past two 
year’s gold medals, The Vocal Majority (2003) and The 
Ambassadors of Harmony (2004) were obliged to sit out 
but the 2002 winner, The Masters of Harmony, was 
back in there again and ready to “go for gold”. The En-
tertainmen were there to represent the SNOBS (  Soci-
ety of NOrdic Barbershop Singers) and the Kiwis were 
represented by the City of Sails Chorus. The Northern 
Lights from Toronto, winners of the past FOUR silver 
medals were there again to try once more to get the 
gold. 

RESULTS: The Big Apple Chorus from New York 
obviously benefited from Richard Fisher’s visit in May 
and won a wild card entry into the finals and finished 
11th (in the world). The Masters won again for the 6th 
time and the Northern Lights came second for the 5th 
consecutive time. The City of Sails came in at 22nd 
place.  

The Melbournaires are striving to move their score from 
a low B (60’s) to a mid-B (low 70’s) or a high B (75-
79). It’s worth noting that scores in this range made up 

the last six places in the world finals and so represent a 
very high standard of performance, The Blenders are up 
to that standard and clearly need some competition 
from other Australian choruses. 

Masters of Harmony 

Alexandria Harmonizers 

Southern Gateway Chorus 

Friends of Harmony 
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Chorus and # of Singers Songs Mus Prs Sng Total Avg 

1. Masters of Harmony (134) 
Santa Fe Springs, California 

Time After Time 
Roll On, Mississippi, Roll On 

473 
467 

468 
481 

463 
455 

2807 93.6 

2. The Northern Lights (46) 
Toronto, Ontario 

Right From The Start, She Had My Heart 
All The World Will Be Jealous Of Me 

456 
460 

475 
469 

455 
449 

2764 92.1 

3. New Tradition Chorus (91) 
Northbrook, Illinois 

If I Love You 
Strike Up The Band 

459 
460 

450 
455 

450 
450 

2724 90.8 

4. Alexandria Harmonizers (94) 
Alexandria, Virginia 

Lazybones 
Summertime 

445 
443 

464 
458 

443 
442 

2695 89.8 

5. Great Northern Union (68) 
Hilltop, Minnesota 

Young and Foolish 
When the Midnight Choo Choo Leaves For Alabam 

456 
448 

450 
448 

439 
433 

2674 89.1 

6. The Alliance (49) 
Greater Central Ohio, Ohio 

Crazy 
South Rampart Street Parade 

443 
448 

447 
460 

438 
431 

2667 88.9 

7. Sound of the Rockies (112) 
Denver Mile High, Colorado 

Halls of Ivy / Graduation Day medley 
Football Parody 

438 
448 

435 
453 

431 
429 

2634 87.8 

8. Spirit of Phoenix (96) 
Greater Phoenix, Arizona 

If I Loved You 
I Love a Parade / Seventy-Six Trombones medley 

431 
428 

433 
442 

437 
433 

2604 86.8 

9. Southern Gateway Chorus (76) 
Western Hills (Cincinnati), Ohio 

Darkness on the Delta 
Blues in the Night 

428 
434 

435 
441 

431 
422 

2591 86.4 

10. Midwest Vocal Express (76) 
Greendale, Wisconsin 

Fair medley 
Too Long at the Fair 

429 
430 

447 
442 

422 
420 

2590 86.3 

11. The Big Apple Chorus (75) 
Manhattan, New York 

What Kind of Fool Am I? 
Make ‘Em Laugh 

426 
437 

424 
448 

425 
416 

2576 85.9 

12. Heart of Texas Chorus (59) 
Central Texas Corridor, Texas 

I’ll Be Seeing You 
Yes Sir, That’s My Baby 

426 
428 

428 
433 

424 
427 

2566 85.5 

13. Saltaires (64) 
Wasatch Front, Utah 

Love Me And The World Is Mine 
My Honey’s Lovin’ Arms 

426 
415 

419 
422 

420 
412 

2514 83.8 

14. The EntertainMen (63) 
Stockholm, Sweden 

Swedish Cowboy medley 
Sweet Georgia Brown Parody 

423 
425 

429 
424 

404 
397 

2502 83.4 

15. Heart of America Chorus (93) 
Kansas City, Missouri 

Tie Me To Your Apron Strings Again 
Look Me Up When You’re In Dixie 

417 
415 

415 
418 

420 
413 

2498 83.3 

16. The Senate-Aires (58) 
Salem, Oregon 

You Make Me Feel So Young 
What’ll I Do? 

414 
410 

411 
409 

408 
407 

2459 82.0 

17. Texas Millionaires (49) 
Fort Worth, Texas 

If I Only Had a Brain 
Bye Bye Blackbird 

406 
409 

417 
412 

406 
396 

2446 81.5 

18. The Granite Statesmen (57) 
Nashua, New Hampshire 

Give My Regards to Broadway 
Side By Side 

404 
400 

404 
406 

408 
398 

2420 80.7 

19. Thoroughbreds (51) 
Louisville, Kentucky 

Because Of You 
I’m Going Back To Kentucky 

399 
393 

392 
385 

403 
390 

2362 78.7 

20. Heralds of Harmony (53) 
Tampa, Florida 

It’s You 
Pass The Apples medley 

392 
384 

391 
391 

401 
392 

2351 78.4 

21. The Big Chicken Chorus (41) 
Marietta, Georgia 

When You Were Sweet Sixteen 
I Never See Maggie Alone 

390 
385 

382 
387 

383 
367 

2294 76.5 

22. City of Sails Chorus (44) 
Auckland, New Zealand 

If I Give My Heart To You 
South Rampart Street Parade 

382 
375 

381 
381 

384 
367 

2270 75.7 

23. Harmony Heritage Chorus (51) 
Macomb County, Michigan 

‘Til Tomorrow 
Listen To That Dixie Band 

383 
368 

372 
366 

375 
360 

2224 74.1 

24. Friends of Harmony (59) 
East Aurora, New York 

Fortune in Dreams 
If You Had All The World And Its Gold 

367 
355 

378 
368 

364 
355 

2187 72.9 
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Quartet Competition 
Two quartet competitions are held in conjunction with 
the convention. Some 47 quartets selected from Dis-
trict Finals and overseas affiliates competed for medals 
in the Open section. Another 20 competed for the Col-
legiate medals. The Seniors Quartet competition is not 
part of the convention program.  

The Musical Island Boys who won the Quartet gold 
medals in Christchurch came THIRD (again) in the 
Collegiate competition with a score of 76.4% 
(equivalent to 42nd in the Open) singing the same 
songs as they sang in Christchurch where they scored 
77.0%. 

Freefall, the Australian Quartet Champions from 2003, 
came 45th with a score of 73.9%. The Alliance quartet 
from Perth was the best Australian quartet in Christ-
church scoring 72.3% and this score would have gained 
them 47th place. Clearly, our Australian quartets have a 
long way to go before they begin to challenge the 
world’s best. 

So it was VERY satisfying to see Aussie John Newell 
leading Realtime to the quartet gold medal. Before 
moving to Vancouver, John was the lead in the 2001 
Australian Champion quartet, Southern Cross, that fea-
tured in our concert at Yarra Valley Grammar in 2002. 

From the 47 quartets competing in the quarter finals, 
the best 20 were selected to sing two more songs in the 
semi-finals. Then the top ten were selected to sing two 
additional songs in the finals. Consequently, the ten 
finalists  needed SIX songs prepared to “perfection” and 
that’s a “big ask”. It’s no wonder that the top quartets 
tend to repeat some of their songs that scored well in 
the previous year’s contest. 

The silver medal went to MaxQ, a quartet that contains 
two gold medal winners from earlier quartets. The 

bronze went (again) to Metropolis, the quartet that en-
tertained us at Christchurch. 

Realtime has only been together for two years, but John 
Newell says that they have been trying to build their 
blend by building their resonance so that they create so 
many harmonics that they sound much louder than 
they sing. This is the secret of “expanded sound”. 

And check out the convention photos; there are many 
more on the website from which I pinched the ones in 
this article.. Can you spot ONE man who doesn’t ap-
pear to be living the song he is singing?  

The 2005 convention seemed to present a lot more cos-
tumed acts - a bit like a Rock Eisteddfod performance. 
I’m not sure how true this is to barbershop tradition. 

Texas Millionaires: “If I Only Had A Brain” 

Freefall - Australian champs. 
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Quartet Songs (in order of final, semi-final, quarter-final) Mus Prs Sng Total Avg 

1. Realtime 
Tim Broersma (Tn) 
John Newell (Ld) 
Mark Metzger (Br) 
Tom Metzger (Bs) 

Story of the Rose (Heart of My Heart) 
Cry Me a River 

468 
465 

460 
464 

457 
451 

8157 90.6 

Come Fly With Me 
Birth Of The Blues 

461 
458 

452 
457 

449 
452 

Yesterday I Heard The Rain 
Sunny Side Up 

444 
442 

449 
447 

439 
442 

2. Max Q  
Greg Clancy (Tn) 
Tony de Rosa (Ld) 
Gary Lewis (Br) 
Jeff Oxley (Bs) 

This Little Piggie Went To Market 
Steppin’ Out With My Baby 

458 
457 

446 
460 

451 
451 

8059 89.5 

You Tell Me Your Dream 
Honey That I Love So Well / My Honey’s Lovin’ Arms medley 

452 
443 

447 
451 

446 
441 

When You’re Smiling 
Smile, Darn Ya, Smile / Powder Your Face With Sunshine medley 

443 
436 

448 
445 

445 
439 

3. Metropolis  
James Sabina (Tn) 
Bob Hartley (Ld) 
Kelly Shepard (Br) 
Brian Philbin (Bs) 

I Only Have Eyes For You 
Love / Eyes medley 

448 
449 

450 
449 

428 
433 

7939 88.2 

I’m Afraid of the Beautiful Girls 
They Go Wild, Simply Wild, Over Me 

440 
454 

448 
470 

429 
432 

Ya Gotta Know How To Love 
It’s The Girl 

437 
440 

438 
437 

431 
426 

4. Riptide  
Richard Taylor (Tn) 
Timothy Reynolds (Ld) 
Don Barnick (Br) 
Jeff Selano (Bs) 

When You Were Sweet Sixteen 
Baby Face 

443 
442 

440 
444 

434 
431 

7915 87.9 

From The First Hello To The Last Goodbye 
Naughty Angeline 

452 
447 

447 
452 

434 
436 

Ain’t She Sweet / Yes Sir, That’s My Baby medley 
That’s What I Call a Pal 

436 
432 

439 
442 

432 
432 

5. O. C. Times  
Shawn York (Tn) 
Sean Devine (Ld) 
Patrick Claypool (Br) 
Cory Hunt (Bs) 

Put Your Head On My Shoulders 
Save the Last Dance For Me / Sway medley 

442 
445 

440 
444 

429 
434 

7851 87.2 

Love Me 
Good Luck Charm 

445 
448 

441 
442 

428 
428 

Come Fly With Me 
Honey, Won’t You Open That Door / Hey Good Lookin’ medley 

435 
432 

433 
434 

428 
423 

6. Vocal Spectrum  
Timothy Waurick (Tn) 
Eric Dalbey (Ld) 
Jonny Moroni (Br) 
Chris Hallam (Bs) 

Wonderful One 
I Love Jazz / Take Me To The Land Of Jazz medley 

438 
433 

431 
431 

425 
420 

7808 86.8 

Small Fry 
South Rampart Street Parade 

434 
446 

436 
440 

434 
435 

I Dream of Jeanie 
Cruella Deville 

436 
431 

432 
442 

436 
428 

7. Saturday Evening 
Post Scott Delude (Tn) 
Mike Gasper (Ld) 
Brian Beck (Bs) 
Bobby Gray Jnr. (Bs) 

Irish medley 
I’ll Take You Home Again Kathleen / Galway Bay medley 

437 
432 

440 
450 

419 
415 

7764 86.3 

I’m Always Chasing Rainbows 
A Shine On Your Shoes 

432 
429 

440 
448 

422 
420 

Basin Street Blues  
South Rampart Street Parade / Basin Street Blues /   

427 
436 

430 
443 

417 
427 

8. Flipside  
Tim McCormic 
Mike McCormic 
Paul Krenz 
Kevin Stinson (Bs) 

From The Heart 
That Old Feeling 

430 
439 

428 
433 

422 
424 

7729 85.9 

Banjo’s Back In Town 
Jazz Came Up The River From New Orleans 

429 
429 

427 
427 

426 
420 

Sam, the Old Accordion Man 
All The Way 

424 
434 

434 
440 

428 
435 

9. MatriX  
Dale Fetick (Tn) 
Jeff Wallace (Ld) 
Paul Gilman (Br) 
Brian O-Dell (Bs) 

A Garden In The Rain 
Look Me Up In Dixieland 

433 
428 

427 
427 

426 
423 

7638 84.9 

If You Had All The World and Its Gold 
You Took Advantage Of Me 

426 
424 

418 
422 

418 
412 

Once Upon A Time And Long Ago 
Georgia On My Mind 

422 
433 

421 
432 

422 
424 

10. Storm Front  
David Ellis (Tn) 
Jim Clark (Ld) 
Darin Brown (Br) 
Sydney Libsack (Bs) 

Good Thing Going 
In The Cool, Cool, Cool of the Evening 

425 
421 

426 
438 

417 
408 

7598 

Bare Necesssities 
Be My Life’s Companion 

426 
424 

426 
426 

409 
405 

Swingin’ On A Star 
Story of the Rose (Heart of My Heart) 

422 
436 

422 
437 

412 
416 

84.4 
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Our Man-On-The-Spot Reports… 
I am in San Francisco now having driven about 1200 
miles from Salt Lake City going south through Zion 
national park, the Grand Canyon, Las Vegas and Yo-
semite National Park.  

The whole week of the international was sensational. 
The opening concert on Tuesday night featured Chan-
ticleer who I have never heard live. They are a truly 
fabulous vocal ensemble with counter-tenors you have 
to hear to believe. The other highlight was a perform-
ance by Gotcha, the current Gold medal quartet.  

It was clear from the first round of the quartet competi-
tion that Realtime were out to win. Their blend and 
their intonation was some of the best I have ever heard. 
They were clearly in front of the second place quartet, 
Max Q, who sang with a lot of skill and power but 
seemed as if they had not practised much together to 
get a proper blend. Forty-seven quartets sang in the first 
round of the competition and I was able to pick the 20 
that made it through to the semi-finals. I missed out on 
getting the top ten by one; I had Wheelhouse in the top 
ten. Freefall did us proud but came in at 45 and were 
substantially outclassed. 

There is a lot of youth in the competition here and at 
times it was like being at a rock concert with all the 
young girls screaming for the young guys. True!  

I visited the rehearsals for the Masters of Harmony, The 
Senate-Aires and The Ambassadors of Harmony. The 
first rehearsal for the Masters ran from 11.00 pm to 1.00 
am and there was plenty of energy right through to the 
finish. Mark Hale directs the Masters but has a lot of 
assistance from three of the Nightlife boys. Their sensa-
tional choreographer, Erin Dale, was on board as well 
and the choreography is at a totally new and higher 
level for barbershop. I heard all 166 of them in the ho-
tel rehearsal room so the sound was unbelievable. The 
pitch didn't falter either. There was not a dull face in 
the chorus anywhere and the emotion was almost over-
whelming. They have a lot of young guys to do acrobat-
ics and showy moves.  

The Ambassadors of Harmony have Jim Henry (Gas 
House Gang) as Musical Director and their warm-up 
man is...DAVID WRIGHT! I have picked up some 
handy information from that rehearsal particularly. 

Ian Lushey (proudly MD of The Melbournaires) 

Barbershoppers Star in Choir 
Contest 
Linda Wareham of the Central Coast Sweet Adelines 
Chorus sent this report: 

On Tuesday night (June 14) eleven community choirs 
competed in the Salvation Army Hall in Sydney, for the 
McDonalds Performing Arts, Australian Open Com-
munity Choir Championships. They performed a vari-
ety of works for the esteemed judges. What a night it 
was!  

Four finalists were chosen to perform on Sunday 19th 
June at the Sydney Town Hall and these groups will be 
vying for the prize money of $5000. How proud we all 
were when three of the four finalists announced just 
happened to be barbershop choruses!! 

Endeavour Harmony, Sydney Harmony (men's) and 
Central Coast Harmony will be joined on stage by a 
fantastic gospel group called the Honey Bee's. What a 
great opportunity for our choruses to display their tal-
ents for the wider community and to sing along side 
some very skilled and talented groups from other are-
nas. 

Endeavour Harmony ended up the winners!  

New Opportunities for Medals 
The 2005 AAMBS Convention will offer medals for: 

 Chorus Open (1st, 2nd, 3rd) 

 Chorus Handicap (1st, 2nd, 3rd) 

 Chorus Divisions - 1st in each division 
  small chorus - up to 20 singers 
  medium chorus - 21-40 singers 
  large chorus - 41 or more singers 

 Quartet Open (1st, 2nd, 3rd) 

 Quartet Handicap ((1st, 2nd, 3rd) 

 Quartet Senior (1st, 2nd, 3rd) 

 Quartet Youth (1st, 2nd, 3rd) 

To calculate the handicap points that you will add on to 
your score at this convention, simply find the differ-
ence between your score at your last AAMBS Conven-
tion and the gold medalist’s score. For those who were-
n't in Perth there are penalty points incurred. For The 
Melbournaires, our handicap will be 9.0% so if we 
score 70% then for handicap purposes we will be 
treated as scoring 79%. The poorer your performance 
in Perth the more handicap points you will gain for the 
current convention. 
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Let it be known that some of 
our guys have what remains 
of their hair styled at Tony & 
Sammy’s. And when the 
boys announced that they 
were going to celebrate their 
25 years at the Camberwell 
shop with a street BBQ, the 
clean-cut ones suggested that 
they might be able to get 
some of their barbershop-
singing mates to come along 
and entertain the crowd. 
“Yes, please,” said the bar-
berboys, so about half the 
Melbournaires rolled up on 
Sunday, July 3, to remind 
Camberwellians that barber-
shops and singing were inti-
mately related. 
Paul Newham plonked our 
risers in the gutter and Len 
Nayler took the guys in hand 
for a rousing set that amazed 
the locals. Then into a barbe-
cued sausage or three, or 
four, or more… and some 
liquid refreshment and back 
onto the risers to astound 
another passing crowd. Even Channel Seven came 
along to record the show for the evening news. Need-
less to say, Tony & Sammy were delighted, so it’s a free 
haircut for any Melbournaire that wanders down to 
Camberwell! 

Tony & Sammy’s Camberwell Barbershop 25th Anniversary 

Clockwise: 1. Len Nayler was MD for the day.  2. The 
barbers joined the chorus for a lesson in BBS saluting. 
3. Charlie attacked the sausages with enthusiasm. 
Frank was a bit more circumspect. 

Herald-Sun, Tues. June 14 
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Odds and Ends… 

Mike Bindon recorded our Chapter House gig for the 
Aston-Martin Owners Club. He was so pleased with 
the result that he asked our Club to facilitate a small 
CD run to ensure that this piece of history was not for-
gotten. Unfortunately, no-one took a decent photo of 
the chorus performing at Chapter House so Mike 
Thorne had to dive into the archives for a cover shot. 
The result was a group of younger looking Melbour-
naires and ex-Melbournaires whose wives now know 
where they live when they’re not at home. 

Richard Fisher visited the Big Apple Chorus in New 
York last year and was back in New York for another 
conference in May. He had swatted up on the baritone 
line of their arrangement of “That’s Life” but they re-
fused to sing it. “No!” they said. “We want to sing ‘Just 
a Gigolo’, ‘What Kind of Fool Am I?’ and ‘Make ‘Em 
Laugh’ so that we can earn a wild card spot at the Salt 
Lake City Convention.”  
“Ah well,” said Richard, “That’s life. I’ll just take a time 
exposure shot of this mob for the blokes back home.” 
The photo below of fuzzy-fellas was the result. They 
look like Melbournaires but they actually sing better. 
But they did extend a warm welcome to their mate 
from down-under. 

Above: Fill-in MD 
and coach, Jeanette 
Whitmore, passed 
on a few tips to a 
visiting MD. 

Riser Notes is com-
piled by Doug Moody 
using contributions 
from members and 
internet resources. 

Peter Waterworth was overjoyed to receive his CD 


