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President’s Notes 

Harmony Man visits Melbournaires 
John Bell from Perth’s Men in Harmony is currently staying at Sor-
rento. He travels up to Melbourne to join with us on Monday nights 
and also came to the Christmas Function. He writes: 

Please pass on my sincere thanks to your Chorus leadership 
and also to your Members for inviting me to your wonderful 
annual Christmas singing Dinner. 

Thank you also for welcoming me to your rehearsal last Mon-
day night. I am looking forward to coming along next Monday 
as well, where the polish of your chorus was strikingly obvious. 

The first word that comes to mind about your Christmas Din-
ner is "fantastic"! 

The endless supply of oysters, seafood, salads, roast pork and 
beef, delicious cooked vegetables and an endless supply of de-
serts was just wonderful and set a standard that we in the West 

at Men In Harmony can only dream about! 

The concept of inviting the Sweet Adelines from the Mel-
bourne Chorus and the Yarra Ranges Chorus (now East City 
Sound) to have a joint Christmas singing dinner and to provide 
quartets and choruses was just wonderful. 

I also loved your humorous skits which were very clever. 

I was also terribly flattered by the generosity of your Director 
and of your most senior Members who very kindly said, 'come 
outside and have a sing' as their lead singer in a scratch quartet. 
(I was just grateful that our MIH Directors Carol Mac and 
Mike Donnelly were not within earshot and scolding me for 
not being better rehearsed and more polished). 

Visiting your Chorus has been like being part of an extended 
family and everyone has gone out of their way to be so warm, 
welcoming and kind. 

Thank you                                                        John Bell 

Christmas is a great time for choristers, with carols and 
Christmas songs filling the air in the streets, stores, 
parks, functions and parties.  

We are the lucky ones; we do the singing. The Mel-
bournaires are in demand to sing at end of year events 
but we have had to turn down some requests because 
we didn’t have enough men for the occasion.  

Many of the men in our audiences have an interest in 
singing but lack the confidence to give it a go. They 
don’t realise that a background in music theory is not 
really necessary; if you have a reasonable voice and can 
hold a tune we can teach you the other things you need 
to know.  

What if these interested men discovered an easy way to 
test themselves out, found that they were good at it and 
loved it, and decided to join us? Could we cope with 80 
or more guys on the risers? What if we had twice as 
many quartets? What about the difference between our 
“louds’ and our “softs” in a much larger Melbournaires 
chorus? We would then truly have a big Melbournaires 
sound. And we would rarely have to knock back the 
offer of a singing engagement. 

But how do we turn interested men into chorus sing-

ers? In 2006 we want to run a free course in Harmony 
Singing of about six to eight 90-minute sessions. Such 
courses have been very successful in Britain in gather-
ing men with an interest in singing, teaching them how 
to do it well, and then having them sign up as new 
members of the chorus. For example, the Taunton 
Rivertones, a small chorus of less than 30 men, attracted 
33 men to their course and gained 16 recruits from 
their graduating class. Did they think their efforts were 
worthwhile? You betcha!  

The details of the course we will run, and the dates for 
the course have yet be worked out. The course will op-
erate before our rehearsals so that the “students” have 
an opportunity to hang around afterwards and listen to 
the Melbournaires and perhaps even join us on the ris-
ers for a song. On Harmony Course nights, our re-
hearsals will probably not start until about 9.00pm and 
we will finish at about 10.30pm.  

BUT… don’t come for a 9.00pm start. Come along and 
help run the Harmony Course and do your bit to make 
it a success. Just about every member will be able to 
help in some way. More details soon. 

All the best for Christmas and lets sing, 
sing, sing in 2006 
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WotsOn 
Dec 15 Thursday; Anglicare lunchtime entertainment at 101 Collins Street. 11.30am for 2 x 20 

minute brackets between 12pm and 1.00pm.  
(Blue vest/tie, white shirt, black trousers/shoes/cummerbund) 

Dec 16 Friday: Blackburn RSL Christmas Dinner at RSL Clubrooms, 66 South Parade, Black-
burn. Be there at 7.15pm to sing 2 x 20 min brackets between 8 pm and 9.15pm.  
(Blue vest/tie, white shirt, black trousers/shoes/cummerbund).  

Dec 18 Sunday: Melbourne Tramways Band Christmas Concert at Wattle Park Chalet, enter 
from Riversdale Road. Melbournaires to sing through the band’s intermission breather 
for about 20 minutes at approx. 3.30pm, mix of seasonal and show songs. Desirable for 
men to be there at 1.45pm for a sound check but no later than 2.30pm. The concert starts 
at 2.00 pm. We’ll possibly also sing the show-closer “We Wish You A Merry Christmas” 
Come in costume (blue vest/tie, white shirt, black trousers/shoes/cummerbund). No 
change rooms (other than a public toilet).   

Dec 22 Thursday: Anglicare lunchtime entertainment at 101 Collins Street. 11.30am for 2 20 min 
brackets between 12pm and 1.00pm.  Costume as for Dec 15. 

2006 
Jan 16 First rehearsal for 2006 

Jan 26 (Thurs) Australia Day: RACV old cars and entertainment in Kings Domain. Show time is 
12.15pm.  Similar to our 2005 performance in the gardens. 

Mar 11 Saturday: AAMBS Council meets in Melbourne. Possible social function in the evening. 

Apr 27 Thursday night: Rehearsal with East City Sound Chorus at St Bernadettes Catholic Primary 
School, Mountain Highway, The Basin. 

May 1 Monday night: We will be joined by the East City Sound chorus for a pre-show rehearsal. 

May 13 Saturday night: East City Sound Chorus concert at Yarra Valley Grammar with Mel-
bournaires as guest chorus 

May 15 Monday night: Chorus 15th Birthday: Special program to celebrate our history.  

?????? Harmony College: Recruitment month/s – precise dates to be determined. This will re-
quire the assistance and support of most men 

About Oct. Date to be determined. Concert for the Forest Hill Rotary Club like the one in May 2005 

Dec 9 Saturday night:  Melbournaires concert at BMW Edge Theatre, Federation Square. 

Remember to check Major Chords for detailed information 
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In recent meeting we have discussed the following is-
sues: 

Website: We are hoping to develop a more presentable 
website and have investigated Non-Tech websites as a 
possible option. Tom Smith recently reported that the 
ISP who hosts our current website for free is moving to 
a more user friendly design that will allow us to readily 
update our information and set up a “members only” 
section. Further investigation is required but it is hoped 
that we can get this matter sorted out quickly. 

Aussie Songbook: Fifty copies of the Songbook were 
purchased for distribution to members (and future 
members). 

Melbournaires Support Team: This wonderful 
group of enthusiastic partners of our members contin-
ues to run film nights and fund-raising suppers to make 
the process of extracting money from us a little less 
painful. 

Satellite Barbershop Show: John Hutchinson of 
Eastern FM raised the possibility of creating a barber-
shop show that would be stored on the Community 
Broadcasting Association’s satellite and be available for 
member stations to download. The program would be 
updated regularly. We have offered our enthusiastic 
support and AAMBS has also provided a letter of sup-
port. 

MD’s replacement: Our MD, Ian Lushey, was absent 
from the chorus for six weeks while attending the In-
ternational Convention in Salt Lake City and the Di-
rector’s College that followed in Columbus, Ohio, 4 
weeks later. (The chorus provided the travel money and 
AAMBS provided the Director’s College costs.) During 
his absence we were privileged to have Jeanette Whit-
more from the Melbourne Chorus to keep us working 
towards Gold Coast success. The committee agreed to 
offer Jeanette a small honorarium for the work.  

Advertising: Kevin Kirwan arranged to have use of the 
glass display case at the Shoppingtown Library for a 
month to mount a display advertising the Melbour-
naires and our music. 

Leave of Absence: It appears that members are not 
clear on the way our standing rules treat extended ab-

sences. There was discussion around the notion of cre-
ating a more liberal set of rules but we have had no re-
quest from members to do this, perhaps because so few 
have been affected. (See article in this issue.) 

Harmony Course Recruitment Strategy: Ian 
Lushey requested the committee to consider this option 
for attracting new members. Several British choruses 
have used the strategy with considerable success.  

Pan Pac 5 – Hawaii 2008: AAMBS has asked us to as-
certain how many members are likely to attend Pan-Pac 
5. This is necessary to assist planning for the event. Po-
tential travel and accommodation costs will be investi-
gated. 

Membership VP: Paul Newham agreed to fill the va-
cancy left by Malcolm Morrison’s resignation. 

Chorus goals for 2005 – what was achieved: We set 
several objectives for 2005 early in the year and we 
looked at progress to date: 

• One public concert: We mounted two con-
certs – one for Red Cross in Sunbury and one 
for Rotary at the Forest Hill Secondary College 
theatre. Although quite a bit of work went into 
these concerts, the former was performed as a 
charity event and the latter was a paid gig and so 
neither really satisfied the notion of OUR con-
cert where we are the organisers as well as the 
performers. 

• 80% of members at the Gold Coast con-
vention: If we are talking about our active 
membership as distinct from those who are on 
Leave, this was achieved. 

• Increase net membership by FIVE men: 
not achieved. 

• Gain 70% in one song at the Convention: 
not achieved. In fact our score went down by a 
few points. (See the judges comments later in 
this issue) 

• Improve rehearsal and teaching/learning 
strategies: some small improvements but 
some believed that more might be achieved in 
this area if the Music Team met regularly, say, 

Men at work 
The new 2006 committee consists of Roger Archman (president), Tom Smith (secretary), Rodger Evans (treasurer), 
Paul Newham (membership VP), Doug Moody (Music VP), Len Nayler, Kevin Kirwan, Maurice Deans and Gra-
ham Johnson. All members are invited to discuss their concerns with members of the committee and/or ask Tom to 
have a particular issue placed on the agenda. Don’t leave it to the AGM to raise a matter of concern. 
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bi-monthly. It was felt that we should make a 
more determined effort to combine craft activi-
ties with our warm-up routines and that our 
repertoire may need an overhaul. 

• Putting it on CD: Mike Bindon captured the 
chorus performing at Chapter House for his 
beloved Aston-Martin Club. However, when 
the objective was written something more akin 
to a studio recording was envisaged. 

• Live-in Workshop: The proposal here was 
that we all go away for a weekend and work on 
aspects of barbershop – singing and movement 
and new songs, etc. This did not eventuate and 
there is some doubt whether such an activity 
would be worthwhile without the commitment 
of a substantial majority of members. Is it a 
possibility in 2006? 

The question therefore remains: “Were the objectives 
too ambitious or did we fail to put in the required ef-
fort?” 

Fed Square Concert: There was a possibility of run-
ning a concert at BMW Edge on Dec 17 but we were 
unable to gain the commitment of sufficient members 
on that date to have all of our acts available. Dec 9, 
2006, is now the planned date. 

Bay City Conchords: The BCC is a smaller chorus 
than ours and could probably use our help. We have 
offered them our assistance and will ensure that they 
are invited to any workshops that are being run. 

Long-term absent members: The secretary was 
asked to write to these members to ascertain their in-
tentions and explain their options under our rules. 

MD Accommodation at Conventions: It was agreed 
that all future conventions the MD would be accom-
modated at the Convention Hotel headquarters and 
that this should be arranged by the treasurer. 

         ************************************* 

The Debriefing Meeting of the Committee with the 
Music Team made several recommendations including 
the following: 

Sydney 2007: The next convention is in Sydney in 
2007 on the last weekend in September (yes - it’s 
Grand final weekend) at the Sydney Convention and 
Exhibition Centre, Darling Harbour. We need to start 
on some songs in 2006 that are possible convention 
songs so that choreography can be developed and errors 

corrected well before the convention. 

Riser positions: We need to review the riser place-
ments so that we can adopt a settled configuration for 
all of our rehearsals. The present arrangement based on 
an assessment of voice type has had some advantages 
but sections need to be spread across the risers – par-
ticularly the basses and leads – to facilitate harmonising. 
We need a larger front row of the best faces and movers 
in the chorus. 

Presentation: This needs emphasis at every rehearsal 
as it is an important aspect of a barbershop perform-
ance.  

Good singing habits: We need to make the proper 
singing techniques an ingrained habit rather than some-
thing requiring constant reminders. We have to develop 
a default singing style that favours legato singing, agreed 
vowel sounds, synchronised breathing, forward spin, 
etc., so that these things are not forgotten during per-
formances. We need to have everyone singing ALL the 
right notes, ALL the right words and giving ALL the 
notes their proper note values. Syncopated and back 
beat songs seem to be a problem for us – we lose syn-
chronisation, speed up, forget to sing smoothly, etc. and 
yet we love to sing this stuff. Clearly we have a lot of 
work to do. 

Learning tapes / CDs: Accurate tapes with a basic in-
terpretation are what we are aiming for. Early decisions 
about songs will help the demo quartet improve the 
tapes. 

Music-reading skills: Most of us cannot read the mu-
sic except in the most basic way. So our understanding 
of what the music requires and what the MD says is 
somewhat limited. We should provide print/audio ma-
terials for self-instruction or locate appropriate courses 
that members could attend.  

Warm-ups: Can these be better focused to improve 
our barbershop skills while getting the vocal folds and 
the muscles that support the breath ready to sing? 

MD’s Assistants: We should make more use of the 
good ears and eyes in the chorus to help the MD.  

Shows: We need to develop a number of show pack-
ages with appropriate scripting and maximise their en-
tertainment value with suitable staging and occasional 
instrumental backing. Where a curtain is available we 
should shorten each act but have each perform more 
often so that there is more happening visually on the 
stage. 
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Most of us planned to arrive on the Wednesday prior to 
the convention so that we could enjoy the full experi-
ence. 

The rooms at Conrad-Jupiters were very nice and in 
Mal Tighe’s case VERY, VERY NICE. Poor Mal had to 
suffer the indignity of being told that his room had 
been given to someone else so he would have to bed 
down in a “suite” rather than the usual double room 
but “there will be no extra charge Mr Tighe!” They 
may have been influenced by the fact that Mal and 
Wendy rolled up in a stretched limo from Brisbane.   

The Chordsmen’s plan was to go to the Blender’s hos-
pitality function at Kurrawa Surf Club and then meet in 
Mal’s suite to practise our songs.  

So at 5 p.m. we caught the little shuttle train from Con-
rad-Jupiters Hotel down to Broadbeach Mall and then 
strolled in the general direction of the Surf Club where 
The Blenders had advertised that they would host a 
hospitality function in the form of a BBQ. For some 
reason I was expecting that the food would be free, but 
it turned out that the hospitality function” was actually 
a Rotary Fund-Raiser ($4 for a sausage and a soft drink) 
and instead of being AT the Surf Club it was on the 
grass NEAR the Surf Club. It was somewhat like gath-
ering around the BBQ outside Bunnings. 

We strolled back to Jupiters after meeting up with lots 
of Melbournaires and renewing acquaintances with 
men from other choruses. Then, up to the 
“honeymoon suite” for a quartet practice while others 
went over to Albert Waterways Hall to see The Blend-
ers rehearse and listen to some quartets.  

Mal’s spacious accommodation became the practice 
venue for the Chordsmen and their coaches (Richard, 
Ian and George) during the convention. Mal proved to 
be an exceptionally generous host ordering sandwiches, 
salads and drinks for all concerned. Wendy tolerated the 
intrusion without a murmur. 

Thursday 
Thursday’s program involved a briefing on the quartet 
competition and a master class with Saturday Evening 
Post followed by a massed sing-out in Broadbeach Mall 
to let the locals know that the barbershoppers had ar-
rived. The junior quartet competition was to be held in 
the afternoon and we had also scheduled a Melbour-
naires rehearsal at 3pm. The Welcoming Dinner would 

consume the evening. 

So we walked down to Broadbeach for an early break-
fast and returned in time to view the quartet arrange-
ments. The Jupiters Convention facilities offered a very 
flexible set-up. The large convention space could be 
divided and subdivided into numerous smaller spaces 
to match the size of the expected audience.  

The master class with Saturday Evening Post was an 
eye and ear opener. They explained how they select 
music to match the abilities of their voices and how, on 
odd occasions, they need to swap parts during a song in 
order to avoid singing notes that don’t suit individual 
voices. They demonstrated how they do it and their 
blend was so good that it was nearly impossible to pick 
the swap-over points in the song. Their lead, Alan 
Gasper, explained how he had developed a breath tech-
nique to rehabilitate his voice after the removal of can-
cerous tissue from his larynx. He may have been an 
opera singer before the operation but he is now an out-
standing barbershop lead after it. Alan also stressed the 
need to sing with proper breath support; if you want to 
sing, you first have to learn to breathe. We are now 
practising Alan’s “breathing through a straw” technique 
to improve our voices. 

Off down to Broadbeach Mall to be welcomed by Gold 
Coast Mayor Ron Clarke and join in the massed sing-
ing of polecats. “Nellie” was conducted by our very own 
Ian Lushey.  This was followed by a casual lunch at a 
nearby eatery. 

The junior quartets consisted of school students who 
were just starting to sing barbershop harmony. They 
sang with obvious nervousness but created some good 

Gold Coast Convention – 2005 
Doug Moody reports his experience of the convention. It’s something of a Chordsman’s perspective. 
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harmony too. The timing of our convention may be a 
difficulty for the junior competition as the examination 
season is so very close. 

Then it was off to our first chorus rehearsal in the Al-
bert Waterways Hall. Some men were still in transit but 
those who were there seemed to make a good sound.  

The Welcome Dinner got off to a confused start when 
the published seating plan was ordered by table instead 
of by surname but the alphabetical list was soon pro-
duced and the crush soon dissipated. With entertain-
ment by Saturday Evening Post and Riptide and the 
provision of good food, the evening was bound to be a 
success.  But with the quartet competition scheduled 
for the next morning, a lot of singers seemed to disap-
pear early and there was only a little impromptu sing-
ing. 

Friday!  
BIG DAY! Quartet Competition! The Chordsmen 
and Down South were to sing in their first convention. 
A few pre-performance nerves were emerging.  

But first up another chorus practice. Then back to 
Mal’s suite for a Chordsmen practice. Then off to get 
into costume and report to the stewards. Then into the 
warm-up room, then around to the waiting room and 
finally onto the stage, sing two songs, take a bow and 
leave, collect your gear, pose for photos, and become 
part of the audience. Consequently, we missed hearing 
half the quartets in the competition.  

There were lots of encouraging comments from our 
support group in the audience so we soaked this up in-
stead of thinking about all the things we could have 

done better. With our part of the competition over, a 
hearty lunch followed and we were able to listen to the 
remaining quartets in the afternoon session with all the 
tension dissipated from our bodies. 

The results of the Open Quartet competition were an-
nounced and the Chordsmen discovered they were the 
top-ranked Seniors quartet in the Open competition 
but just out of the top ten. This meant that we didn’t 
have to find another two songs to sing in the Quartet 
finals in the evening, (thank God!). This was just as 
well because, after Mal joined the quartet in late May, 
we had only managed to find six weeks during Septem-
ber and early October when we were all in Melbourne 
at the same time and most of this limited rehearsal time 
was spent on our two main songs.   

Another chorus rehearsal in Albert Waterways Hall and 
the taxi drivers now seem to know where it is. The 
chorus is sounding good so we are looking forward to 
tomorrow. (Our moves are still a bit ragged, though!) 

The quartet finals that evening were very enjoyable. 
Alliance took the Open quartet gold from Fast For-
ward on a count back.  

When the results of the Seniors competition were fi-
nally announced we had won the Bronze medals 
(beaten by two seniors quartets that didn’t enter in the 
Open competition as well) but we were only a few per-
centage points behind the winning quartet. We were 
mighty proud, and Mal was over the moon - first quar-
tet competition, still learning the style and a medal win-
ner already. Perhaps if we really work hard next time 
and have a repertoire of good contestable songs… 

This large photo of The Chordsmen wearing their medals is included because they are the first Melbournaires quartet 
to win a medal at a convention (and one of us happens to write this stuff).  

That’s Charlie Griffin (tenor), Alan Bishop (lead), Mal Tighe (bass) and Doug Moody (baritone). 
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Saturday  
Chorus competition and Harmony Showcase 
Concert – the highlight of the convention.  

Some of us went over to the Gold Coast Convention 
Centre early to learn how the chorus competition  
would be run. We returned to the hotel to collect our 
costumes and marched back to the GCCC to have our-
selves “bronzed” for the stage. Our support group went 
mad with the face cream and bronzing powder. How-
ever, they had to cope with the fact that, for some of us, 

our faces actually stretch to the back of our heads, and 
this creates a genuine problem. How much of the hair-
less area do you powder? What about the thinly haired 
areas? There was a feeling of excitement in the group as 
we donned our Dean Martin costumes and prepared to 
warm-up.  

Into the warm-up room then off on a trek around this 
huge building until ultimately we found ourselves on 
stage. Our two songs were soon completed, the curtain 
closed then opened again for a photo, closed again and 
that was that! Then back into the theatre to watch the 
remaining choruses (interrupted by lunch).  

Finally, the judging: we came in fifth with a poorer 
score than we gained in Perth BUT we were the best 
mid-sized chorus and duly accepted that trophy.  

Bronzed Melbournaires ready to rumble: Alan, Mike, Tom, Kevin, Perc, Bill R., Bill B., and Roger 
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The Blenders won the competition yet again, this time with 
a score that gave them international standing, and the new 
Vocal Evolution chorus with only 20 singers on stage came 
second and showed that they will be a force to be reckoned 
with in the future.  

We then had a session with the judges who told us all the 
areas in which we could do better and we had to admit that 
they were probably right. 

The Saturday night concert was one of the most entertaining 
nights of harmony singing that you could imagine and well 
worth the money. The American quartets showed us how to 
entertain as well as sing. It was a wonderful night topped off 
with an excellent supper at the afterglow. 

Sunday 
The next morning (Sunday) we were due at the Convention 
Church service at 8.30am to provide our contribution of 
Amazing Grace. The service was very well organised and our 
spectacular version of Amazing Grace with George on the 
bagpipes was very well received. 

Later that morning we attended another master class with 
Saturday Evening Post and watched them show the Hills 
Harmony chorus how to make their hilarious “nerd” set 
even funnier. 

Finally, the closing dinner (a very nice smorgasbord) and 
then off to wherever – Gold Coast holidays, Harmony Col-
lege or just plain “home”.  

It was a hectic five days but it just leaves you keen to 
sign up for Sydney in 2007. 

MD Ian Lushey (above) holds the inaugural Medium Chorus 
trophy. Below: Lecky, Phil & Les celebrate the win 

Below: Church-going Melbournaires led by piper George Arundel 
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8th AAMBS NATIONAL CONVENTION, GOLD COAST 2005 
OFFICIAL RESULTS 

Results from previous conventions can be viewed on the AAMBS website, www.aambs.org.au  
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Schizophrenia? "Do You Hear What I Hear?" 

Multiple Personality? "We three kings disoriented 
are" 

Dementia? "I Think I'll be home for Christmas" 

Narcissistic? "Hark! The herald angels sing about 
me" 

Mania? "Deck the Halls and Walls and House and 
Lawn and Streets and Stores and Office and Town" OR 
"Deck the Halls and Spare No Expense!" 

Paranoia? "Santa Claus is Coming To Get Me" 

Personality Disorder? "You better watch out, I'm 

gonna cry, I'm gonna pout, then maybe I'll tell you 
why" 

Obsessive Compulsive? 
Jingle Bell, Jingle Bell, Jingle Bell Rock, 
Jingle Bell, Jingle Bell, Jingle Bell Rock, 
Jingle Bell, Jingle Bell, Jingle Bell Rock, 
Jingle Bell, Jingle Bell, Jingle Bell Rock, 
Jingle Bell, etc 

Borderline Personality? "Thoughts of roasting in an 
open fire". 

Passive Aggressive? "On the first day of Christmas 
my true love gave to me (and then took it all away)" 

Christmas Songs for Psychiatric Patients 



Riser Notes  Page 12          December 2005 

Masquerade Dean Martin Medley 

Singing – Brian Beck 
Nice resonant sound. 
Beck’s Rule 1: basses should never sing below a 3 i.e. sing p 
when everyone else sings pp 
Beck’s Rule 2: Never be early on a pick up Apparently one 
lead was audibly early with “and so is love” 
All sections have to achieve unit sound, that is, sound like 
one voice. No voice should stick out. He heard a tenor and a 
lead on “tears”. 
Stick to the breathing plan. If you must sneak a breath, do it 
while miming the words. Don’t make your breathing obvi-
ous. Brian detected quite a few breathing after “Pagliacci”. If 
several men from the same section sneaked breaths at the 
same time he would be able to hear it. 
With a chorus of our size, there is no advantage in consoli-
dating the sound by using all four riser steps. The chorus 
looks bigger and better on just three steps.. 

Singing – Brian Beck 
Smoother is better. 
Sing the singable consonants louder than the rest so they 
appear the same volume. 
Leads “ab-ove” has an octave leap so use a smaller mouth 
position, get more lift and let the tone rise up in your head 
to give more head resonance. 
A baritone stuck out at one point. 
In “find your-self some-bo-dy” (bars 87-88) the ‘some-’ 
deserves more than an eighth note – it needs a quarter note 
to do it justice, so make the ‘-bo-’ shorter instead. We 
adopted this syncopation from the Granite Statesmen; the 
original arrangement is not syncopated at this point. 
General comments 
Melbournaires’ score of 62 is above the world average 
(which is about 58) – well done. 
Thank you for not hollering. (????) 

Presentation – Bobby Gray Jnr 
Three guys were living it (check the video). The rest need to 
come to that level, or those three need to become stick fig-
ures to blend in. (The rest of us were “stick figures”?) 
Men need the confidence to be outgoing – so much so that 
their women should say “you look silly and foolish”. 
The distance factor:  Bobby demonstrated the styles from 
the back of the room, - the over-acted version carried the 
meaning of the song much better. 
He recognised that we have done more ‘face work’ than 
some other groups. 
Key word “intimacy” – you can either form rapport with the 
audience, OR you can bring them to share our experience so 
they can look and see it.  Exercise: sing Masquerade reaching 
out to the audience, then imagine you are on a lonely beach, 
and sing it again – the result was astounding. 

Presentation – Bobby Gray Jnr 
Only four men in the front row – possibly could have been 
spread out, or in 2+2.  No problem though. 
The choreography was good. 
More swing beat needed. (Perhaps he meant we needed to 
develop a better feel for the backbeat.) 
As an exercise: imagine you are Elvis (or 20 years younger 
and lighter), add smoke and mirrors, make it mellow / sexy / 
sassy / swing - lounge lizard style – to please the ladies.  (And 
it did!) 
  

Music – Rob Campbell 
This is a good arrangement for our chorus. 
The melody is difficult andwide ranging.  We did a nice job 
with it. 
Fix the attacks (pick-ups) and releases e.g. “and so is” was 
sloppy – a sloppy pick-up is a distraction from the enjoy-
ment of the song.  It brings the brain back from the feeling 
side to the analytical/rational side.  In a non-judge this 
would just be a distraction from the message – for a judge 
you lose marks. 
Fix it by breathing together, even conducting breaths if re-
quired (which he did), and focus on the key words “love”. 
Inflect the lyric which are the key words “love is over” – 
these are the most and in fact only important ideas in the 
song. 

Music – Rob Campbell 
Another nice arrangement well-suited to us. 
Music marks are for the song and arrangement as per-
formed. 
Choosing a good arrangement is worth points. 
Jay Giallombardo arrangements are a good match for our 
chorus. 
Exercise: click on 2&4 – he observed we still have a few 1-3 
men.  We all have to get that swing feel. 
General comments 
Scores of 58 & 62, 59 & 64 
Consistency is what separates C+ from a B chorus. 
Keep your level up there – this competition shows you are 
capable of that 64/65 mark. 
 

2005 Chorus Competition – What the judges said 
David Durrant reports on what the judges said about us. 
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What They Said 
about Us 
Roger prepared a press release 
for the local newspapers.  

The Manningham Leader called 
us together for a photo shoot. 
Fourteen of us managed to front 
up at the church at 3pm for the 
promised photo. The next week 
we appeared in the local paper. 

The report that accompanied the 
photo was based on our press 
release and some additional in-
formation that Roger supplied. 

However, Roger is unable to 
explain how the Supremes got 
into the report. He is now 
checking out the Supremes rep-
ertoire to see if there is any song 
that might make it into our bar-
bershop shows. 

The publicity does allow us to 
keep our existence before the 
general public in the hope that 
interested men will see it and 
make a decision to check us out. 

The Diamond Valley Baptist Church Fete at 
Greensborough North got us back into gig mode 
after the Convention. We sang two 20 minute 
sets with a free lunch thrown in between sets. 
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I can't believe that yet another year is nearly over. As 
Billy Connolly said about getting older, the year seems 
to be "Auld Lang Syne, Happy Birthday to You, Jingle 
Bells, What the @&%$ was that!".  

This completes my fourth year as director and it has 
been a great year for me personally and for the chorus. I 
am sure the main highlight for the year was winning 
the medium chorus trophy on the Gold coast. This was 
well deserved by everyone with a lot of hard work done 
on two difficult songs in the competition. We came 
away with the trophy and an overall fifth place. Our 
score was lower than we expected and was down on our 
previous performance in Perth but I am convinced that 
the judging was a little tougher this time around. I un-
derstand that the trend in judging worldwide is to de-
mand more of the singers. It is also difficult to compare 
one year with the next when the judging panel changes 
each time.  

Having said that, I am not making excuses and I am 
sure we have learned some valuable lessons from this 
year’s experience. At first I was annoyed that we were 
beaten by Hills Harmony with their songs that had a 
very low level of musical difficulty, but after a discus-
sion with one of the judges I had to agree that they 
were very entertaining and they sung their simple songs 
in tune and in keeping with the comedy style, so 
their score was well deserved.  

I have no doubt that with attention to detail The Mel-
bournaires have the potential to win another medal in 
competition. With advanced planning (we intend to 
start the preparation for convention 2007 early in 2006) 
and a commitment from everyone to improve their 
singing skills I am sure we will achieve this goal. We 
have a very exciting recruiting programme planned for 
next year that will see a lift in our numbers and some 
extra power added to our sound. Just imagine how 
good it would be if we could add just another couple of 
quality singers to each section. 

The other highlight of the convention was having our 
two quartets Down South and The Chordsmen com-
peting at the national level. The Chordsmen took out 
the seniors bronze medal after having a very short 
number of practice sessions in Melbourne. This was a 
fantastic result and we are all looking forward to them 
taking the gold medal in Sydney. With the musical 
skills of the personnel in this quartet, the gold medal is 

within their reach. 

The Rotary concert in the middle of the year was great 
fun and a big success. If I remember rightly we almost 
filled the house. Our future shows will continue with 
the “variety” concept that is appreciated by our audi-
ences.   

My personal highlight for the year was my trip to the 
U.S. for the Director's College and the international 
convention. To go to an international had been one of 
my goals for a long time and it was finally realised when 
the chorus gave me the opportunity to attend the Col-
lege in Ohio. I learned such a lot at the college (Yes! 
I’m practising my directing too!) I have a lot of new 
material that I am able to use in rehearsals on a weekly 
basis. 

Once again I am reluctant to thank individuals because 
everyone contributes to the chorus in some way. How-
ever, I would like to thank Alan Bishop for all his work 
throughout the year with warm-ups, directing the cho-
rus and coaching the lead section. Also I must thank 
Doug Moody for all that he does for the chorus. He 
manages to do so much and also sing in three quartets 
at the same time. At the risk of repeating myself I will 
say that we are very fortunate to have Roger Archman 
as an inspirational president. He is constantly working 
at creating opportunities for the chorus and ringing the 
MD to remind him what needs to be done.  

A particular thanks to all the section leaders and assis-
tants for their work with individual evaluations for each 
singer. These private sessions will continue next year as 
a preferred method over riser tapes. Everyone who 
spoke to me found it helpful to be coached on an indi-
vidual basis with instruction being provided "on the 
spot".  

We were also very lucky to have Jeanette Whitmore di-
rect the chorus while I was away. The improvement in 
the competition songs was obvious to me when I got 
back. 

I will stop there, otherwise there will be no end, but 
just add a big thankyou to all those who did something 
special for the chorus doing the year. 

Next year will see us working on a number of new 
songs; I Am Australian with instrumental backing, Basin 
St. Blues, Do You Hear The People Sing to get us going. 
We will also do a major show (BMW Edge?) and there 

MUSICAL DIRECTOR'S REPORT 2005 
Ian Lushey reports on his fourth year as our M.D. 
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are some gigs already lined up for us. There is also talk 
of a possible visit from “Realtime” the current world 
champions. I hope that we get to see them in Mel-
bourne and possibly do a show with them if the time 
allows and they are not too expensive. 

Over the holidays you might like to think about how 
you will improve yourself as a singer; 

• Pay attention to all the details all the time-correct pos-
ture, singers breath, “singlish” vowels, singable conso-
nants, smaller percussive consonants, start the phrase on 
the breath, sing to the end of the phrase, remember the 
dynamic plan, always be performing in the barbershop 

style when you are singing. 

• Make it your business to know all the right notes. Make 
wrong notes totally unacceptable! 

• Practise until you CANNOT get it wrong. 

• Think about how you could help one of the new guys - 
there could be a few of them next year. 

Thankyou all for another rewarding, musical year and 
thankyou particularly for granting the opportunity for 
me to attend director’s college. That was an experience 
that I will never forget. I continue to be the proud Di-
rector of a skilled group of musicians and look forward 
to working with you all again in the New Year, 

Jimmy Trapp of the Siouxlanders Barbershop Chorus 
posted a letter to the Harmonet Barbershop chat group 
around the time of the 2005 Convention on the topic of 
foreign barbershop quartets. Jimmy wrote: 

The lead of Realtime is an Australian if I’m not mis-
taken, but when I listen to Realtime, he doesn't sound 
Australian. I’m sure his regular speaking voice sounds 
Australian. He seems to have changed his way of sing-
ing to match the other three with American sounding 
voices.  

Now does this factor into how quartets are judged? For 
example, Russian or German quartets all grow up 
speaking with certain accents. This will also dictate how 
they sing as well. We are told to sing like we talk but 
what does an American coach tell a foreign quartet? A 
Russian way of talking is much more proper and pre-
cise than American speech. For a foreign barbershop 
quartet to do as well as our American quartet medallists 
of the past, must they sing like Americans? 

And John Newell, Aussie lead of Realtime winners of the 
2005 International Quartet Gold medals, replied: 

I saw this post of yours early in the convention week 
and didn't have time to reply then, so here goes. 

I can't speak for quartet singers from other nations, but 
I can give you this Aussie's perspective. You're right, I 
do speak with an Australian accent. As for singing and 
blending in our quartet, it's taken a lot of time and work 
but eventually the other three guys came around. 

But seriously... when I sang with quartets in Australia, 
we learned that Aussie vowel sounds were not necessar-
ily attractive to barbershop judges. Then we learned 
that these broader, flatter vowel sounds don't ring as 

much due to the sometimes throaty production, the 
positioning of the soft palate and the way we use other 
vocal mechanisms. So we tried to sing with American-
style vowels and pronunciation. For example, a turn of 
the 'r' sound in "heart of my heart" became a habit in 
our singing even though it wasn't in our speaking. Tim, 
Tom and Mark still give me plenty of stick for my 
speaking habits.  

When Realtime formed, we realized we had a good 
natural blend of voices. It needed a lot of work but we 
had the foundation. Because my spoken accent reso-
nates differently from most people in North America, I 
thought I would have to learn to sing with a different 
"accent".  

However none of the coaching we received ever 
touched on that. It turned out that each of us had to 
learn to match resonance, first by learning to sing 
more freely and with as much relaxation as possi-
ble. Eliminating tension and muscular effort be-
came a mission. (We haven't won the battle yet but 
we're closer!)  

It was a mental battle to comprehend how less effort 
could produce more resonance and overtones and thus 
the illusion of louder volume. We just had to take the 
word of our coaches, listen to rehearsal recordings, 
practise hard and try to eliminate old muscle habits. 
The hardest tasks were to eliminate the muscle mem-
ory from our stage performances and from songs we 
had sung the longest. We spent a lot of time in du-
ets, trying to match vowel sounds and the reso-
nant quality, especially Lead and Bass. Accent 
wasn't really the issue. 

Hope this helps. 

How to sing like… an AUSTRALIAN 
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When we are choosing songs for the chorus or its quar-
tets we are inevitably asked to check whether the song 
is “contestable”. To be “contestable” a song needs to 
meet all the requirements listed in the contest rules. 

The music 
Well we know something about the musical aspects: the 
melody must be with the leads almost all the time, we 
should be singing chords with four different notes 
(mostly barbershop 7ths) at least a third of the time, 
and the chord pattern in the song has to relate to the 
“circle of fifths”. From there on you need to know a 
reasonable amount of music theory to check out a song 
for contestability.  

The music judge has such great ears that he will be able 
to judge whether the song meets the standard when he 
HEARS it performed. Although it would be possible to 
assess a song’s contestability by checking out the ar-
rangement on paper, music judges are apparently reluc-
tant to do this because singers often make small 
changes to an arrangement when they sing it that can 
reduce those elements that make a song contestable.  

The singing 
We also know that you need to sing a song in a certain 
way for it to be judged a “barbershop performance”. We 
have to balance the volume of each note in a chord, cre-
ating lock and ring. We have to all be singing the same 
sound at the same time (consonant and synchronised). 
So there’s no point in choosing a song like “I’m Sittin’ 
On Top Of The World” with an arrangement that re-
quires the harmony parts to sing a backing of doombas or 
oohs while the leads are singing the lyrics. Having se-
lected a potentially contestable song, we have to sing it 
like barbershoppers to impress the singing judge. 

The presentation 
But then there are the tricky aspects that are assessed by 
the Presentation Judge. How well is the message of the 
song conveyed musically and visually to the audience? 
Is the message of the lyrics easily understood by the 
audience? If the audience has to work hard to compre-
hend what the song is  about then its musical qualities 
will not count for much. (“Send In The Clowns” is a 

song that is often quoted as having obscure lyrics - see 
article on p.19.) The Presentation Judge also has re-
sponsibility for penalising a song (even to the extent of 
giving it 0%) if it suggestive, vulgar or in bad taste, or if 
it breaks the prohibition on singing songs of a primarily 
patriotic or religious nature in contests. (Singing in 
“black face” as in the old minstrel shows is an automatic 
0%. Such shows were considered to be an attempt to 
entertain by holding up a section of the community to 
ridicule and therefore in exceptionally bad taste.) 

Are polecats contestable? 
I guess you’d be inclined to assume that a song that ap-
peared in the Polecat book would just HAVE to be con-
testable. Aren’t these classic barbershop songs? Aren’t 
these the songs where we can practise ringing chords? 
Don’t these songs have a simple, heartfelt message in 
their lyrics?  

Take “Shine On Me” for example. Musically it appears 
OK. The verse has 50% 4-note chords but the chorus 
has a whopping 75% of these chords. (The count is 
taken in terms of the number of beats of music that 
contain 4-note chords.) Overall, that equates to about 
65% 4-note chords. The chord pattern seems OK even 
if there are not all that many different chords in the 
song.  

How about the lyrics? Is the message easily under-
stood?  

My ship is sailing o’er the sea, 
The rolling, restless sea. 
O Captain, will the lighthouse shine 
Its golden beams on me? 

O Shine On Me (in the mornin’), Shine On Me. 
Will the light in the lighthouse shine on me (on me)? 
Shine On Me (in the evenin’), Shine on Me. 
I wonder if the lighthouse will shine on me? 

Well the lyrics seem simple enough. This guy has hit 
rough weather in his yacht and he’s hoping he’ll see the 
lighthouse beam to guide him home. Agreed? They’re 
simple, uncomplicated lyrics straight from the heart 
that an audience will find easy to understand. We 
should be able to sell that! 

But Is It “CONTESTABLE”? By Doug Moody 
Recently I started an internet search for information on the polecat, Shine on Me. It was nearly impossible to find any 
information about the song but one reference led me to a discussion amongst barbershoppers at the Yahoo Harmonet-
Lite group on whether the song should be regarded as contestable. But more of that later.  

For the purpose of this article, a 4-note chord is defined as one in which there are four different notes, none of which forms an octave 
with another note in the chord. 
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And it’s not a primarily patriotic song so we’re alright 
there.  

But is it a religious song? The judging manual states 
that: 

Any significant part of a song or medley of songs that has as its 
primary intent the extolling of a personal or corporate belief in, 
or glorification of, a supreme deity, including rewards for such 
beliefs, shall be considered as being primarily religious in intent, 
and that song’s score shall be forfeited by the Presentation judge
(s). 

So was the song intended to have a religious meaning? 
Note that the question here is not whether you have 
any religious meaning in mind when you sing it but 
whether the lyricist intended it to have religious mean-
ing.  

Well the words were penned by Baylus Benjamin 
McKinney who was a prolific writer of Gospel songs 
(music as well as words) to be sung to a traditional 
spiritual. McKinney used the example of the sailor 
needing the guidance of the lighthouse beam to repre-
sent a Christian seeking guidance through prayer. And 
so it turns out that the lyrics for Shine On Me were ac-
tually meant to imply “When I’m in difficult circum-
stances, Jesus, show me the right path to follow,” I 
think. 

So… you may think that it’s a song about a sailor but 
that’s not what the lyricist intended. You may sing it as 
if it were a song about a sailor but, since that was NOT 
the primary intent of the lyricist, it will still be regarded 
as a religious song and the Presentation judge may 
award you as little as 0%.  

And indeed it has happened. Veteran arranger, Earl 

Moon, was a member of a quartet that sang Shine On 
Me and suffered the indignity of scoring 0% from a 
doyen of the Society, Val Hicks. 

The views of barbershoppers on this matter seem to 
range from the hardline “If you’re going to enter a 
competition then you should make sure you abide by 
the rules and if you don’t then expect the worst” to the 
sympathetic “the song may have a religious meaning 
but it may also be taken as a simple song about a sailor 
so treat the contestant kindly.” 

Kevin Keller, a top barbershop arranger and Music 
judge (and a baritone), recalled the time when as a 16-
year old barbershopper his quartet prepared a song for 
their first contest that they later found out had an in-
tended religious meaning but the judges didn’t penalise 
them. However, after the performance at the evaluation 
session the judges made it clear that the song was a poor 
selection.  

Kevin asked “Does encouragement not enter into a 
competition? Would 0% have proved so discouraging 
that he and his mates might have given barbershop 
away?”  

He also states that 20 years later he still sings Shine On 
Me without any degree of reverence that might be ap-
propriate for a hymn because he doesn’t see it that way 
and he contends that anyone who is not familiar with 
the background to the song is unlikely to pick it as a 
hymn. 

Other contributors recalled judges who allowed Shine 
On Me without penalty. But the general view was that 
you might get away with it at local contests but you 
would be mad to try it at major competitions. 

B. B. McKinney  
Baylus Benjamin McKinney was the Southern Baptists' most prolific and best-
known hymn writer of the 20th century.  

McKinney taught in the School of Sacred Music at Southwestern Seminary from 
1919 to 1931, then moved to Nashville, Tenn., to launch the Sunday School 
Board's church music department. He frequently led music at crusades and sum-
mer assemblies, most notably at Falls Creek in southern Oklahoma.  

He was editor of the 1940 Broadman Hymnal, the first hymnal to create a com-
mon worship culture among Southern Baptists. McKinney also wrote 149 gospel 
hymns and songs and composed the music for 114 texts written by others.  

His best-known songs include "The Nail-Scarred Hand," "Let Others See Jesus in 
You," "Speak to My Heart" and "Wherever He Leads I'll Go." 
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So how would you react to the Carole King song, 
“You’ve Got a Friend”? 

When you're down and troubled 
And you need some loving care 
And nothing, nothing is going right 
Close your eyes and think of me 
And soon I will be there 
To brighten up even your darkest night 

You just call out my name 
And you know wherever I am 
I'll come running to see you again 
Winter, spring, summer or fall 
All you have to do is call 
And I'll be there 
You've got a friend 

If the sky above you 
Grows dark and full of clouds 
And that old north wind begins to blow 
Keep your head together 
And call my name out loud 
Soon you'll hear me knocking at your door 

Carole King didn’t intend this song to be religious – it 
wasn’t meant as a hymn and the friend was meant to be 
human – and so no penalty applies. It’s just as well she 
didn’t capitalise the “f” of “friend”! 

How about Bring Him Home from Les Miserable. Valjean 
stands over Marius at the barricades and sings:  

God on high, hear my prayer 
In my need you have always been there 
He is young, he's afraid 
Let him rest heaven blessed. 
Bring him home, bring him home 
Bring him home.,  
He's like the son I might have known 
If God had granted me a son. 
The summers die one by one 
How soon they fly on and on 
And I am old and will be gone. 
Bring him peace, bring him joy 
He is young, he is only a boy 
You can take, you can give 
Let him be, let him live 
If I die let me die 
Let him live, bring him home 
Bring him home, bring him home. 

Well this one has been sung without penalty at the In-
ternationals and yet the whole song seems to be a 
prayer.  

However, Let There Be Peace On Earth with the line 
“With God as our Father…” has been heavily penalised. 
Its lyrics state: 

Let there be peace on earth and let it begin with me. 
Let there be peace on earth, the peace that was meant to be. 
With God as our Father, brothers all are we; 
Let me walk with my brother in perfect harmony. 

Let peace begin with me, let this be the moment now. 
With every step I take, let this be my solemn vow: 
To take each moment and live each moment in peace eternally, 
Oh let there be peace on earth, and let it begin with me. 

Can you spot the difference between “Bring Him Home” 
and “Let There Be Peace On Earth” that would allow the 
former to be accepted and the latter rejected? 

One Presentation judge argued that penalty situations 
should be limited to outright hymns and that songs that 
mention God or involve prayerful words should not be 
penalised if they are presented in the context of every-
day human experience. 

The rules banning religious songs, patriotic songs and 
tasteless songs appear in part to be intended to elimi-
nate songs that some might find offensive but mainly to 
avoid songs that may pander to the strongly held beliefs 
of some judges and so make the judging less objective. 

So the lesson here is that it’s not just the music that 
makes a barbershop song. You also need to read the 
lyrics carefully and understand the message of the song 
before you start to sing it. Sometimes a little research 
into the song’s background might prove useful. 
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The lyrics of this song are often quoted as being so ab-
struse that most members of an audience would not 
understand the message of the song. So even if the mu-
sic was deemed “contestable” the lyrics would make the 
song unusable in contest. 

Read through the lyrics and see if you can draw any 
sense from them.   

Isn't it rich, aren't we a pair 
Me here at last on the ground - and you in mid-air 
Send in the clowns 

Isn't it bliss, don't you approve 
One who keeps tearing around - and one who can't move 
But where are the clowns - send in the clowns 

Just when I stopped opening doors 
Finally finding the one that I wanted - was yours 
Making my entrance again with my usual flair 
Sure of my lines - nobody there 

Don't you love farce; my fault I fear 
I thought that you'd want what I want - sorry my dear 
But where are the clowns - send in the clowns 
Don't bother they're here 

Isn't it rich, isn't it queer 
Losing my timing this late in my career 
But where are the clowns - send in the clowns 
Well maybe next year 

The musical “A Little Night Music” is based on the Ing-
mar Bergman film “Smiles of a Summer Night” and con-
cerns three mismatched couples. 

Desiree Armfeldt, an actress, is seeing Count Carl-
Magnus Malcolm who is married to Charlotte Mal-
colm. Frederik Egerman, Desiree's past lover, is mar-
ried to the still-virginal Anne, who is half his age. Hen-
rik Egerman, Frederik's son who is also a divinity stu-
dent, loves his stepmother Anne, who is a year younger 
than him.  

Petra, Frederik and Anne's maid, Madame Armfeldt, 
Desiree's mother, and Frederica, Desiree's daughter 
round out the action which occurs in town and at "A 
Weekend in the Country" at Madame Armfeldt's house 
in the land of the midnight sun. The musical features a 
lieder quintet as a Greek chorus. 

Scott Miller comments: As many times as we've 
heard the song "Send in the Clowns," it is not often that 

we hear it in its original context, and when we finally 
do, we find that it is even richer, more beautiful, and 
more heart-breaking than we ever knew. As Desiree 
sings this song to Frederik, her one great love, we see 
the great tragedy of their relationship. When he wanted 
her, she was too busy; now that she wants him, he is 
already married. Their timing is rotten.  

So why the circus images? Two reasons. First, Desiree 
is an actress. The use of show business metaphors for 
her life, references to entrances and such, is merely an 
indication of how she sees life, as one big play (and of 
course, it's also a reference to the fact that her life really 
is a play, or rather a musical called A Little Night Mu-
sic, but she doesn't know that.).  

But there is another reason. In a circus, when a per-
former falls off of the tight rope or the trapeze, they can 
be seriously injured or killed (even if there's a net, 
which there isn't always). When that happens the 
clowns are sent in to distract the crowd from the grue-
some details of what is happening on the floor.  

Desiree sees herself as the fallen trapeze artist, the one 
whose timing is off, who misses her catcher (Frederik), 
the one falling from the trapeze ("me in midair") to her 
metaphorical death. So when she sings "Quick, send in 
the clowns," it is to hide her fall.  

At the end of the song she sings, "Don't bother -- 
they're here," knowing that she and Frederik are them-
selves the clowns, the fools, after all, referring back to 
Madame Armfeldt's musings on the three smiles of the 
summer night.  

So many of the show's themes are then summarized in 
the images of the final reprise of "Send in the Clowns," 
as Frederik sings freer, less controlled music for the 
first time - the merry-go-round representing the swap-
ping of partners, Frederik as King Lear, whose 
"kingdom" is split up and lost, the clowns representing 
the foolishness of them all (and perhaps the way they 
all rescue each other from the embarrassment of their 
"falls"), and the "farce," of course, being the whole 
story...  

In a barbershop performance the words are important, 
and must be easily understood by the audience. These 
lyrics make little sense when not heard in the context of 
the storyline of the musical. So “not contestable”!  

Send In The Clowns from the musical “A Little Night Music” by Stephen Sondheim 
Refer: www.sondheim.com/shows/a_little_night_music. The following commentary on the show comes from a longer 

article, Sondheim, the Dramatist by Scott Miller at www.sondheim.com/commentary/dramatist.html 
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Because we are an incorporated association we are 
obliged to have a set of STANDING RULES that form 
the basis for the club’s operation. These rules have been 
determined by the membership and can only be 
changed by a SPECIAL GENERAL MEETING or an 
ANNUAL GENERAL MEETING of members. It is 
important that all members, having agreed to abide by 
the rules when they joined the Club, should accept 
their responsibilities in this regard. When members 
believe that the rules no longer meet the Club’s 
needs then they should seek to have the rules 
changed through the proper processes, that is, an 
SGM or AGM. 

The club has some fixed costs associated with member-
ship of the chorus. We must pay AAMBS an affiliation 
fee of $35 per member and each member is provided 
with music and costume items regardless of whether 
they attend chorus meetings regularly. And hall hire 
costs, administration costs, etc. continue whether or 
not the member attends. The chorus does not operate 
on a “fee-per-night” system; once you are a member 
your subscription is the set quarterly amount even if 
you choose to miss many of the rehearsals. 

Being a member 
When a new man passes his audition he is deemed 
to be ELIGIBLE for membership. 

He becomes a member when he pays his joining 
fee and subscription for the remainder of the cur-
rent quarter. He is then issued with a folio of music. 
Later on, when he has demonstrated his ability with 
repertoire songs, he will be eligible to join the chorus 
on stage and will then be supplied with performance 
costume. 

Henceforth he maintains his membership by en-
suring that his subscription is paid IN AD-
VANCE. When he is late in paying his subscription 
then, according to our rules, he becomes a “FORMER 
member”. It is important to note that former members 
are those who have lost their membership - initially on 
a temporary basis, admittedly, if fee payment is a few 
weeks late - but loss of membership means: 

• That they are no longer eligible to represent 

their club in AAMBS competitions since the 
treasurer must certify that all those in the com-
peting chorus are (financial) members; 

• That they are no longer able to participate in 
SGM’s or AGM’s since only members may be 
involved in making decisions about their club. 

So long as a member continues to maintain his mem-
bership by paying the subscription he will remain a 
member until he resigns (or is expelled according to the 
Rules). He is actually not required to attend chorus re-
hearsals in order to maintain his membership so long as 
he pays his subs regularly. 

What if a member falls behind in the payment of 
his subscription (and so becomes a “former” 
member)? 

• If the “former” member continues to at-
tend chorus meetings and is up to two 
quarters in arrears he can regain his member-
ship by paying his subscription debt plus fees 
for the current quarter.  
If he is more than two quarters in arrears 
his membership will be terminated. However, 
if there are hardship grounds for the non-
payment of the subscription a case should be 
put to the committee for recognition of hard-
ship which might involve deferred repayment 
of the debt and/or reduction of the debt and/or 
extension of the period before termination be-
comes automatic under the rules. Desirably, 
such cases for recognition of hardship are best 
put in writing. 

• If the “former” member has been absent 
for less than a full quarter from the expiry of 
his subscription he can reinstate his member-
ship by paying his account. (See also under 
Leave of Absence.) 

• If the “former” member has been absent 
for a full quarter from the expiry of his sub-
scription then his membership will be termi-
nated unless he has been granted Leave of Ab-
sence (see later). Such members may be rein-
stated either by paying the amount in arrears 

Membership, leave of absence, and financial status 
When members are absent from the chorus for an extended period of time through illness, work commitments, or 

lengthy holidays they sometimes feel that they should not be paying their membership subscription for the months they 
are away. The treasurer, however, is obliged to apply the club’s rules. Members, have the right to seek to have the rules 

changed should they believe them to be unfair. Doug Moody attempts to explain the current rules. 
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plus the amount for the current quarter or by 
paying a reinstatement fee to be determined by 
the committee plus the fee for the current quar-
ter.   

• If the “former” member has been absent 
for more than a full quarter without the 
grant of Leave of Absence then his membership 
will be terminated and he will need to seek read-
mission to the chorus as a new member. 

Leave of Absence 
A member who has a continuous absence from the 
chorus of at least 4 weeks should apply for Leave 
of Absence. If the period of the absence is known in 
advance then application should be made prior to taking 
leave. In other cases, major illness or injury, for exam-
ple, application should be made to the secretary as soon 
as the likely period of the absence is known.  

Our Rules recognise two kinds of leave, Leave of Ab-
sence for Illness or Injury and Leave of Absence for 
Other Reasons. The major difference between the two 
types of leave is that the former allows for the non-
payment of the subscription during the period of leave 
whereas the latter simply extends the time after which 
non-payment of fees will result in termination of mem-
bership. Our Rules state that: 

• Where illness or injury prevents the attendance 
of a member at chorus meetings, the Commit-
tee, having granted Leave of Absence for Ill-
ness or Injury, shall extend the membership 
expiry date for the member by the period of 
Leave granted. What this means is that the 
member will not be charged fees for the number 
of weeks he is absent. For example if the mem-
ber misses 6 weeks in the May-July quarter 
through illness or injury he will have his sub-
scription for the Aug-Oct quarter reduced to 
7/13 of the full quarterly subscription which 
would reduce a $79 subscription to $42.50. 
Members who are entitled to Leave of this type 
should make sure that the treasurer is aware of 
their situation so that their subs can be adjusted 
appropriately. 

• Members who are granted Leave of Absence 
for Other Reasons (not illness or injury) are 
still expected to pay their subscription fee in ad-
vance during their absence. However, the period 
of grace allowed for a member who is in arrears 
in his subscription account may be extended 

from 3 months by the period of the leave up to a 
maximum of 12 months. Membership is termi-
nated if the subscription account of an absentee 
is in arrears for more than 12 months and it will 
be necessary to reapply for membership a a new 
member. The longer the period of leave the 
more attractive is the “reinstatement fee 
plus current quarter” option. 

Refund of Fees 
The balance of a member’s subscription account will be 
refunded to him (or to his estate) in the event that he 
leaves the chorus so there is no danger in paying sub-
scriptions well in advance. 

Concessional membership 
At the November Committee meeting it was agreed that 
a Concessional membership subscription of $10 per 
month should be available to full-time students, the un-
employed or significantly under-employed. New mem-
bers in this category would not be required to pay a 
joining fee. 

It’s A Sin To Tell a Lie 
A police officer pulls over a speeding car. The officer says, “I 
clocked you at 80 km per hour, sir.” The driver says, “Gee officer, 
I had it on cruise control at 60. Perhaps your radar needs check-
ing.” 

Not looking up from her knitting, the wife says sweetly from her 
passenger seat, “Now don’t be silly, dear. You know that this car 
doesn’t have cruise control.” As the officer writes out the ticket, 
the driver looks over at his wife and growls, “Can’t you keep your 
mouth shut for once!” 

The wife smiles demurely and says, “You should be thankful that 
your radar detector went off when it did.” As the officer makes 
out a second ticket for the illegal radar detector unit, the man 
glowers at his wife and says through clenched teeth, “Darn it, 
woman, can’t you keep your mouth shut.” 

The officer frowns and says, “And I notice that you’re not wear-
ing your seat belt, sir. That’s an automatic $75 fine.” 

The driver says, “Yeah, well, you see officer, I had it on, but took 
it off when you pulled me over so I could get the licence out of 
my back pocket.” 

The wife says, “Now, dear, you know very well that you didn’t 
have your seat belt on. You never wear your seat belt when you’re 
driving.” And as the police officer is writing out the third ticket 
the driver turns to his wife and barks, “WHY DON’T YOU 
SHUT UP??” 

The officer looks over at the woman and asks, “Does your hus-
band always talk to you this way, ma’am?” 

“Oh, heavens no,” she replies, “only when he’s been drinking!” 
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Middle of Road is Safest For 
Drivers 
By Simon de Bruxelles in The Times (UK) 19/7/05 

Singing while driving can improve alertness and stave 
off tiredness, according to a study of nearly 1800 mo-
torists. 

But it helps to stick to easy listening rather than any-
thing too challenging such as Wagner or the latest hip-
hop chartbuster, which can endanger drivers. So sci-
ence has confirmed what middle-aged Sunday drivers 
have known for years: the safest motorists stick to the 
middle of the road. 

The study by a music psychologist discovered that driv-
ers who listen to “safe” soothing music are less likely to 
crash than those who prefer house music or R ‘n’ B – 
and definitely avoid garage music. 

Nicola Dibben, of the university of Sheffield, found 
that half of all motorists often sing along to music while 
driving. 

Dr. Dibben, who conducted the study on behalf of 
Privilege Insurance, said: “Singing while driving stimu-
lates not only the mind but the body, which produces 
heightened alertness and reduced fatigue. Singing may 
be less distracting than conversation because drivers 
recall words to songs they already know, or because it is 
fairly easy to learn the words to music that uses re-
peated lyrics.” 

She found that music was more effective than silence, 
in-car conversation, or talk radio in achieving an opti-
mal state of alertness. The research also found that 
some types of music could be distracting and increased 
the risk of the driver losing concentration. Music that is 
overly complex with little repetition or with highly 
emotive vocals can divert motorists’ attention, lead to 
driver aggression and reckless behaviour. 

All this probably means that doing your warm-up 
exercises in the car on the way to rehearsal not 
only gets your voice into gear for the night ahead 
but also makes it more likely that you’ll avoid an 
accident on the way. 

Puns located by Alan Bishop 

Arachnoleptic fit (n.): The frantic dance performed just 
after you've accidentally walked through a spider web. 

Beezlebug (n.): Satan in the form of a mosquito, that gets 
into your bedroom at three in the morning and cannot be 
cast out. 

Bozone (n.): The substance surrounding stupid people that 
stops bright ideas from penetrating. The bozone layer, un-
fortunately, shows little sign of breaking down in the near 
future. 

Cashtration (n.): The act of buying a house, which renders 
the subject financially impotent for an indefinite period. 

Caterpallor (n.): The color you turn after finding half a 
worm in the fruit you're eating. 

Decafalon (n.): The grueling event of getting through the 
day consuming only things that are good for you. 

Dopeler effect: The tendency of stupid ideas to seem 
smarter when they come at you rapidly. 

Foreploy: Any misrepresentation about yourself for the pur-
pose of getting laid. 

Giraffiti: Vandalism spray-painted very, very high. 

Glibido: All talk and no action. 

Hipatitis: Terminal coolness. 

Ignoranus: A person who's both stupid and an asshole. 

Inoculatte: To take coffee intravenously when you are run-
ning late. 

Intaxication: Euphoria at getting a tax refund, which lasts 

until you realize it was your money to start with. 

Karmageddon: It's like, when everybody is sending off all 
these really bad vibes, right? And then, like, the Earth ex-
plodes and it's like, a serious bummer.12.  

Osteopornosis: A degenerate disease. 

Reintarnation: Coming back to life as a hillbilly. 

Sarchasm: The gulf between the author of sarcastic wit and 
the person who doesn't get it. 

Riser Notes is compiled by Doug Moody using contributions from members & internet sources 

 


